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An unparalleled selection of Pianoforte 
works is contained in ** His Master's Voice” | 





General Catalogue of Records. The list 
embraces many acknowledged master- 
pieces of Pianoforte playing, executed by 4 
pianists whose claim to musical immort- ‘|| 
ality is unchallenged. | 
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Every player who aspires to a complete 
mastery of his instrument will realise the 
immense educational value of records that 
can disclose the technique and genius of 
such world-famous pianists as : 


PADEREWSKI RACHMANINOFF dq) 
CORTOT DE PACHMANN 
MOISEIWITSCH MARK HAMBOURG ‘(| 
BACKHAUS LAMOND ‘ 
IRENE SCHARRER HAROLD SAMUEL 


i“His Master's 
Voice” 


Ask any ‘‘His Master's Voice” 
dealer to give you full particulars. 






THE GRAMOPHONE COoO., LTD. 


OXFORD STREET, LONDON, W. 1. 
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AND SINGING-CLASS CIRCULAR 
FOUNDED IN. 1844 


PUBLISHED ON THE FIPST OF EVERY MONTH 


_ ; Price 6d. ; Postage 2d. 
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CHORAL SOCIETY. THE ROYAL COLLEGE OF MUSIC. 


ROYAL ALBERT HALI E CONSORT ROAD, SOUTH KENSINGTON, S.W 
— - ' HIS MAJESTY THE KING 
HIS MAJESTY THE KING eas HER MAJESTY THE QUEEN 
sident : H.R.H. THE PRINCE OF WALES, K.G 


K 


FirtH Season, 19 
TURDAY. DECEMBER 10, at 2.30 
CAROLS 


MISS DORA LABBETTI 
MR. WALTER HYDI 
MR. JOHN GOSS 


ductor Mk. H. L. BALFOUR. 


the illy-eq 
HESTRA 


The OPERA CLASS } e use of 
JANUARY 2, 1926, at 2.30 p.n )PERA THEATRE, with EN OR 
EXAMINATIONS for hip « 


ESSIAH - HANDEL | in all subjects, held three t 
» December. Syllabus and al 
MISS FLORA WOODMAN Registrar of the College 
MADAME KIRKBY LUNN — 
MR. BEN DAVIES 


Meee SAErORD Guildhall School ot Music. 
mductor - MR. H. & BALFOUR. Founded in 1880 by the Corporation of London, and managed t 


sic 4 miinittee 

HALL ORCHESTRA V1 RIA EMBANKMENT, &.C.4 
ARNOLD GREIF - 
IN RONALD, F.RA 
ls, 108. 6d Arena, 7s. 6d Balcony (Reserved), 5s 
Voreserved, 3s. 6d ), . PRIVATI 

> . . score IRAINING 

ROYAL ACADEMY OF MUSIC. 

sATE, MARYLEBONE ROAD, LONDON, N.W 


Incorporated by Roya! Charter, :8 
: ) } } 
HIS MAJESTY THE KIN and School 


rHE DUKE OF CONNAUGHT, kK.G 
WYNDHAM 


\ 1) ” 
\ ee} 


I SON R.A ] 4 et r t t _ - ‘ 
“THE HUNCHBACK’ rhe Royal College of Organists. 
COMEDY IN FIVE ACTS . : 
SHERIDAN KNOWLES, ‘ 
THE SOLO-PLAYING TESTS for the next F.R.C.O. EXAM 
1 FRIDAY, DECEMBER and Sy INATION are 
RDAY, DECEMBER t 2.30 p.n ncteitat > 
JUNIOR ORCHESTRA Peters, Vol. 9, No. 8, page 34 
Prelude, Fugue, and Variation, Op. 1 uv franck No f Six 
SPENCER DYKE, F.R.A.M Pidces d’Oraue. (Durand 
Entr'act I Bridal March and Finale, ‘* The Birds,"’ C. 77. 77. /’arvg Arranged 
INCERT, Quee all d ecember 5, | by W. G. Alcock. Organ Arrangements edited by John E. West 


No. 14 Novell 
The 10 selected pieces and the | k set for the Essay for the 
6, A.R C.O. Examination, z the same as those set for 


Novello, B I ». 112; Augener, 5 


HOLARSHIP f 
January, 192 
n or about Thurs the next Ex nations must send in their names 
) . ‘ hip by December roth. for A ate ship by December 17th 
pe Bs Spee Sees CNN it e of NEW MEMBERS, | Forms, duly filled up, 
D eee A 


j 
rs . " 
before ecembe rd No names will be entered 


XNDON SOCIETY OF ORGANISTS. after the above date 
FOUNDED 1913 Regulations, list of College Publications, Lectures, § may be 

had on application. 
PENT FOR 192 WILLIAM WOLSTENHOLME, Mvs. B Examples indicating the character and approximate difficulty of the 
—_—_ NEW TESTS, set for the first time at the July, 1924, Examinations 
ss, Assistant-Organists, and Choirmasters of all denominaticns | may be obtained at the Col Associateship or Fellowship, 6¢ 


oe. Register of vacant appointments each (post free) 
: The College open daily from 1 


H. A. HARDIN‘ 


doy 
1 i 


lege 


t 4 » 


wars and application to the Hon. Sec., Dr. J. WARRINER, 
} 


De Crespigny House, Denmark Hill, S.E.s5 Kensington Gore, S.W.7 
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ASSOCIATED BOARD | BIRMINGHAM & MIDLAND INSTITUTE 


OF THE R.A.M. AND THE R.C.M. SCHOOL OF MUSIC. 


FOR LOCAL EXAMINATIONS IN MUSIC. 


Visitor oes Sir Epwarp EtaGcar, O.M., M Doe., LL.D 
HIS MAJESTY THE KING. Director ... GRANVILLE Bantock, M.A., D.Mus. (Ed) 
President: H.R.H. THe Prince or Wares, K.G SESSION 1924-1925. 
are g The Session consists of AUTUMN TERM (September » , 
LOCAL CENTRE EXAMINATIONS (Sytrasus A) December 20): WINTER TERM (January 14 to April 11): SUMME 
Written Examinations held in March and November at all Centres TERM (April 20 to July 4) mes 
ract Examinations in March-April and November-December 
al ntres Entries for the Mar \ Examinatior s 
inesd Fel 2 
“SCHOOL” EXAMINATIONS (Syttasus B 
Held throughout the British Isles three times a year, vi 
April, June-July, and October-November Entries for the Mar 
pril Examinations close Wednesday, February 3rd, 19 


Instruction in all branches of Music, Students’ Or hestra, Chamber 
Music, Students’ Rehearsals, and Concerts a 
Prospectus and further information may be obtained from— 
>. March H_ M. FRANCIS, Secretar 
} Paradise Street, Birmingham 
1 


ELOCUTION EXAMINATIONS will be held at certain fixed : . = ; 
centres in March-April, June-July, and October-November each year. 96 & 95, WIMPOLE STREET, W.: 
For full particulars see special Elocution Syllabus - ‘ 
The Board offers annually SIX EXHIBITIONS tenable at The TOB IAS MATTI LAY 
R.A.M. or The R.C.M. for Two or Three Years 
ry . ) ~ —r— 
Syllabuses A and B, Elocution Syllabus, Entry Forms, and any PIANOFORTE SCI LOOL 
irther information, may be obtained post-free from 
THE SECRETARY, 14 & 15, Bedford Syuare, London, W.C.1 Instruction under his teachers, and under his own supervision 


—e Open to Professionals and Amateurs, and also to Children 
> TAY 
ROYAL , 
The Staff consists of thirty-nine senior Prof rs of thorovg 
MANCHESTER COLLEGE OF MUSIC. experience and platform reputation, all trained by the founder 


Founded 1893. Incorporated by Royal Charter, 1923 Special Short Courses for Teachers during term and vacation 


Lecture-Lesson Class by Mr. Matruay on the practical teach 

Patron: HER MAJESTY QUEEN ALEXANDRA of Technique and Interpretation, diagnosis and correction of fault 
President: H.R.H. THE DUKE OF YORK, K.G musical analysis and synthesis, &c., alternate Wednesday evening 
Principal: DR. ADOLPH BRODS} 


Registrar: STANLEY WITHER 


Mr. Freperick Moors takes alternate Wednesdays 


COMPLETE TRAINING COURSE FOR TEACHERS 
Students are required to enter upon a complete course of Musica (Approved by the Teachers’ Registration Council 
astruction, and are not admitted for a shorter period than one year 
f , "his 2 Course may t ine he heginninge o Tee 
Fee for the yeas, £36. Special fee for Organ Course, £30, and for This Ong-Year Course may be joined at the beginning of any Te 
fin strument Cou 18 I Y ? : ; 
Wind Instrument Course, £1 » further particulars please apply, Mrs. Marton Cove, Secretar 
t at ( rse for the trainir f Teache approved by 
The Prospectus, with Scholarship information, Diploma Reg 
ions, and Entry Forms, on application a, He 
New Pianoforte Profe r, Mr. Claud Biggs resident; A. NETTLEFO 


eat < \ Mar 


pear bnrensigen deggie . LONDON SCHOOL OF SINGING 


MANCHESTER SCHOOL OF MUSIC. 


ALBERT SQt RI 
nd I ndet ] 


Battersea Polytechnic, London, S.W.n 


D.S I 


pal: I 
Department: H. D n WE 


I H 
CLASSES IN THEORY OF MUSIC, HA 
COUNTERPOINT 
UNIVERSITY COURSES FOR DEGREES 
EXAMINATIONS IN MUSIC, L.R.A.M 
fessor ASSOCIATED BOARD OF THE R.A.M 
ROBERT GREGORY CLASS AND PRIVATE LESSONS IN 
Soccer of the Plancfexte ts = APPRECIATION AND AURAL TRAINING 
aiid aaadiicek Eoin SIGHT-SINGING, PIANOFORTE, VIOLIN 
: 7 ; VIOLONCELLO AND DOUBLE-BA 
is f +} one A - " SOCIETY ORCHESTRA AND ORCH 
Frrospectus trom . y. 4 , ‘ ns on Cc RI RGAN. (Reconstructed and M 
or R.C.O ! 


years, t 


aving st 
PADEREWSKI 





GLASGOW t I I OF Dineen 
ATHENZUM SCHOOL OF MUSIC. 


SESSION 1925-2¢ 


Next Term begins Monday, January 11, ! 


Particulars of all Classes on application to t 


The Session consists of Three Terms: September 14 to 


) ber 5, December 7 to 3, 2 Mz 15 . : . 
December 5, December 7 t farch 13, and March I5 to PAPER WORK sy Mus. B., F.R.C.O. 


June Il. ile 
Complete Musical Curriculum. Day and Evening Classes. OVER 1100 SPECIMEN WORKINGS. 


Single Subjects taught. 
a ~ . e . : . “Your lessons and ideas splendid." 
Prospectus and further information may be obtained from : “Your excellent models make my attempts look cold.’ 


STUART S. FORSYTH, Secretary, RECENT SUCCESSES, 
ATHEN2U™M BUILDINGS, GLASGOW . ‘ ’ oe 
_ including the only pupil sent up, January, 192). 


THE LONDON COLLEGE FOR CHORISTERS, 2s. Od. per lesson and postage. 
6 and 7, BLomriet.p Crescent Pappincton, W.2 E. B.,"' c/o Novello & Co., Ltd., 160, Wardour Street, W.1 


Founder: Mr. James Bates \ R. HERBERT HODGE will give an Organ 
Solo Boys and Chorus Boys supplied at short notice for Church| 4 


Recital at St. Stephen's, .Walbrook, ons TI rsday, Dect 
Services, &c. Telephone : Paddington 5990. Sec., ArTHUR G. Bates ! 





' roth, at 1.10. p.n 
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Somewhere !”’ 


"Fallacy 


ou know “ Ruddigore” and appreciate 
ualities I No 
Sullivan opera so completely gathers 


y" BE 
bert 


gether all 


as much as do. 


and 
the various excellences which are found 
ewn among other Yet 
when first produced, was not received 
roval We read that the 
onsidered “ at something less than his 
satirised had become 


the operas. 
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n spite of the incredulous, Mr. Charles A. Gil 


» evidence which shows that this unique 
pianoforte teaching by correspondence has 
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on from pupils, professional and amateur, 
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, too, desire to be efficient in pianoforte playing 


the many testimonies 


ave profitably passed through his hands. 


the modern method of the application of Weight 


h, send for particulars 


THE CHARLES A. GILLETT 
PIANOVORTE SCHOOL, 
mcipal exponent of Weight Touch, the only source 
of beautiful and finely graded tone. 
RELAXATION AND 
rOUCH” 


REAL USE 
WEIGH 


OF 


ly developed in Twelve Correspondence Lessons 


RE 


EXSONAL LESSONS DAY AND EVENING. 


Open to beginners, 
tofessional and Amateur Students, Advanced Players, | 
and Teachers. 


SOUTH MOLTON STREET, NEW BOND STREET, 


LONDON, W.1. 


' To Play Difficul 
How To Play Duitficult 
\ . ve ae ~ 

- sald 
Music With Ease. 
ag ee ape who wish to play the music which 
affords the greatest enjoyment and relaxation— 
| the compositions of the world’s greatest musicians 
| —and who are adverse to the drudgery of wearisome 
keyboard practising in order to obtain the necessary 


technical proficiency, will find the “ BRAIN T 
BOARD ” method of the greatest possible help. 


) KEY- 


e 
e 


Practice on this System, much of it away from the 
keyboard, is never wearisome ; and after some weeks 
of it, spending quite a short time every day, a degree 
of technical proficiency is obtained which would be 

Veal vPoa? 


otherwise 
practising 

Many 
FREDERICK BripDGE, have used and highly 
ORIGINAL POSTAL 


Successful Students of 


impossible, even after 
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average, or advanced pianist. 
of charge, and post free. 
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SIMPLEXA 
POCKET FINGER TRAINER 
(Registered No. 692810) 
INCREASES STRETCH, INDEPENDENCE, 
AND STRENGTH. 
** Have no hesitation in recommending 


FLEXIBILITY, 

Times Says 
Improved Model, 2s. 6d. post free 

**SIMPLEXA,'’ LonGrorp Terrace, FOLKESTONE. 
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CORRESPONDENCE COACHING 
FOR EXAMINATIONS. 


DR. NORMAN SPRANKLING 


Mus. Doc. (Lond.). 
Mus. Doc., Mus. Bac., A.R.C.M.. L.R.A.M.. and all Diplomas of 
r.C.L. and R.C.O 


For Preparation for 











REVISION COURSES 
THIS MONTH 
covering all essential requirements 
for : 


L.R.A.M. and A.R.C.M. Christ- 
mas I-xams. 


A.R.C.O. and F.R.C.O., January. 


Also Full Preparation now begins 
for L.R.A.M. and A.R.C.M., 
Easter, 1926, and Durham rst 


Mus. Bac 


NUMEROUS SUCCESSES. 











PERSONAL LESSONS ALSO IN BRISTOL AND LONDON. 


Candidates who are entering for the first time. and also those who have previously fatled 


pass any examination. should communicate witt 


DR. NORMAN SPRANKLING., 
46, CLARENDON ROAD, 


REDLAND, BRISTOI! 





Felephone: Bristol 3033. 








ALBERT GARCIA’S “MASTERY OF THE KEYBOARD 


VOCAL STUDIO. 
WOOD, N.W.8 


SIGHT-READING LESSONS. 
ComPpLeTE Course OF Six Postat Lessons, 


QUEEN'S ROAD, ST. JOHN'S 
THREE GUINEAS. 


VOICE-PRODUCTION AND SINGING 
TRAINING FOR OPERA AND CONCERTS 
A.R.C.M. AND L.R.A.M. EXAMS 


Personal Lessons if desired. 


PRESS EXTRACTS 


'PILS PREPARED FOR 
iéerdeen Press and Journal: *’ The scarcity of goo 


artist and the inheritor of eres : . 
some most p m ing pupil aa at | and even among capable pianists, is proof of the 
me most promising pupils as 
t ‘ WaS | systematised form of training than obtains at 


“Mr. Garcia—himself a fine 
well placed a well poised : 
ell placed and well poised. | \4¢ Denham’s system has the double advantage of be 


tradition and a great name —has 
particularly pleasant to hear voices. so 
t h and even in tone. fro he lowest > highe r 
eve é m th sot s t ) the oy" st notes. | and practical 
—_ aay Sn Vusic: * Mr. Denham goes fully 
MANUEL ¢ RC 'S “ART OF SINGING” from every possible standpoint, 
, -L GAT [A’S ART F SINGING nformant fashion. Cannot fail to be of service 
. seeker after improvement in pianoforte playing."’ 
ntly beer tec d revisec rig , a. a ss . praying . 
itly been edited and revised from the original edition by The Times Deals with the subject systematically from the 
ALBERT GARCIA stage." 
GEORGE DENHAM, L.R.A.M., E1 


iM 


and thoroughly 
and deals with it in clear 4 


ving a control which too few learn to € 
to the earne 





nas rece 


Publishers: Messrs. Leonaxp & Co., 47, Poland Street, W.1. Price 6s 41, AVONDALE Roan, S. Croyron~: anp 32, W1 
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= 
MODERN corr. COLLEGE 


PRINCIPAL : 
ARTHUR MCALISTER, B.A. (Caytas.). 


Which of the following do you wish to PASS 
the ist ATTEMPT ? 








MATRIC. 

ist MUS. BAC. 
EXERCISE. 

FINAL MUS. BAC. 
A.R.C.O. 

F.R.C.O. 

L.R.A.M. (Pianoforte.) 
A.R.C.M. (Pianoforte.) 
L.R.A.M. (Singing.) 
A.R.C.M. (Singing.) 

) A.R.C.M. (Musical Appreciation. ) 
(12.) L.R.A.M. (Voice Culture and Class Singing.) 
(13.) L.R.A.M. (Aural Training.) 

(14.) A. Mus. T.C.L. 
(ag) 1. Be ESA. 
(16.) A.T.C.L 


PLEASE STATE .) Name of Exam. 


Standard of work. 





Time you can devote to study. 


Do you require LESSONS in MEMORY TRAINING. MENTAL HEARING. 
HARMONY. ORCHESTRATION. 
SIGHT READING. FORM. 





any of the following ? 








20, SHERWIN ROAD, NOTTINGHAM. 
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WESTMINSTER CATHEDRAL. 





ORGAN RECITAL 


Ox THURSDAY, 3xpn DECEMBER, 1925, at 6.30 | 


MARCEL DUPRE. 


sors] ] sane] }, }] . nce ” 
will include the following Improvisations 


TRIO SONATA. 
Allegro—Andante — Finale. 
PRELU DE—CHORALE—FUGUE. 








A Pertect Supply of Wind 
tor Organ Blowing. 


nd is assured by installing 
blower Designed and constructed 
specialised in this class of work for 
reliability and efficiency are guaranteed. 
» supplied to suit any type of organ, large or 


wer may be either electricity. gas, or oil Westminster Abbey 
York Minster 
Southwark C 

Bath Abbey 
Westminster C 


submit estimate on receipt of particulars. 


City Temple 
St. Martin-in-t 
Malvern College 


- 1)] SC US pol ia oe 


Harrow 
WATKINS & WATSON, ——- Hal 


Royal Acadet 





LION STREET, LONDON, N.1 


















LONDON 
usical Competition Festival. 
H. PRINCESS HELENA VICTORIA R 


NEST REAI I 


CEN \L HALL, WESTMINSTER, 
Vy Sth to 13th and 15th to 20th. 1926 


and Instrumental Classes open to all parts 


Choral Class for Societies formed since September, 
Répertoire Class. Separate Gold Medals 
Self-Accompaniment Class ; Gold Medal for 

me Music-Makers’ Vocal or Instrumental 


rs’ Classes, Xc. 
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Count All old and well-tried features retained. 

» Subj include: Three 10-Guinea Exhibitions : 

ers de ated ‘“*The President’s Exhibitioner.” 
These are idition to Two 9-Guinea Exhibitions, pr Cun: 
iby 7 ty Colle ye of Music.) Women’s Institute ub 





PIANOFORTE 


ECITAL-LECTURES. 
WENT\-FIRST ANNUAL FESTIVAL, DR. NORMAN SPRANKLING 


‘Liszt’s Pianof« 


“Modern Pian 


at Worcester). 





The Story of 


(at Newton Abbot). 


1. Romantic Pianoforte 


(at Newport). 


cts of Recital-Lectures already given includ 


rte Musi 


at Cardilt). 


tort 





Pianoforte Music ” 





Music ” 










Music 






















































t e confirmation, es distributed by 
1.H. I HeLENA Victoria, LApy BOWLsy, 
A MuRIEL Pacer, and Mrs. ERNestT READ. k 








the Hon. Secretary, 
[ R JONES, 130, Belgrave Road, Wanstead, 
London, E. 11. 





or vacant dates, Xc., 


relephone 


CLARENDON ROAD 
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AND, BRisToO 


Bristol 3033. 





























N° matter whether you are about to enter for an 
4 examination, play in public, or wish to play 


METHOD OF MEMORY-PLAYING is THE 


SYSTEM that will enable yo to overcome your 








Harmony ; no tedious study of Form; repetition is 
ntirely it out, with tl result that staleness is 
Send to-day for my free book, ‘* The 

aster- Method of Memory-Playing,” and learn how 
overcome t Is dre aded weakness, It 





1 selection of signed and addressed testi 
ind discusses fully the whole problem 

reliabl mory playing from yowr point of view, 
together with MY PERSONAL GUARANTEE O| 
SUCCESS. It will be sent free, | post free, upor 
ourses for PIANO, VIOLIN, ’CELLO, 


which instrument you play 





Please state 


MR. REGINALD C. |] 
\CON 

















HOUSE, 





BE 








me t realise one of my 
ble to play from memory. I |! 


HEMSTAL 


Read what PUPILS say about the 


MASTER-METHOD of MEMORY-PLAYING 


PUPILS’ PRAISE. 


from memory for your home amusement, it Is Under this heading appears convincing testimony of 
ne thing that will ensure success. Memorising those who have actually taken a Course. Each give 
t the gift of the favoured few, but is an established the result of memorising a piece of their own selection 
fact with the hundreds of pupils who have taken my after the /Azrd lesson. 
rt postal Course. Ordinary soul-racking methods Student’s Number. G 23 
ant repetition are useless: TI1E MASTER- oy tery Road, 


* Southp ut, Lancs. 


*T return my third Result Sheet, by which 


memorising difficulties in a few short weeks. The 
, liven : oo 1 will see [I have chosen Gri 
Method an be used with equal success y ° , ‘ : 
, ~ , . k . I y third piece, ana have n 
amateur an professional; it requires n¢ nowled 
t Willing with ease My very sincere tha 


our wonderful * Master-Meth 


urse of Lessons most interesting 


-ertainly recommend to ar 


f learning to memorise. 


‘OORT, FR. 


yvreatea 


one 
1V 


g’s * Berceuse’ 
1emorised same 
nks to you and 
d’ for helping 
t desires, to be 


ave found the 
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lite satisfactoril 
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— ———__ ,S———— 
PROFESSIONAL NOTICES. MR. HE RBERT -TRACEY you 
ee BASS l 


iLIZABETH MELLOR |~ 7 ™™ non Wa 
premesrenr ct . RODERICK WILLIAMS 


BASS BARITONI} 
MESSIAH SCOTCH CONC} ET 
). Bank Street, Abe 


= ; R. ARNOLD GRE 
MISS LYDIA JOHN NOLD_GRI IR 
(A.R.A.M., L.R.A.M.), CONTRALTO, ganist to the Royal Choral Society 
Concerts, Oratorios, Organ Recitals, &c 'R ECIT AL IST AND ACCOMPA) 
Recital-Lectures of Folk-Songs, Elizabethan Songs, Ac lighview Road, West Ealing, W.1 : 
Pupils received for Voice-Production and Singing. 
Ati ios agp jonow Nw MISS, MARY LINDSAY. 
Tel Hampstead 5797 R.A acher's 
n en at We -End Studi r above address Gives lessons in Voice Produ ging 
Moderate — s 


HOR. \CI: oo went bestest teria 


ng rO CONCERT DIRECTORS 
. Fa hee tos ARTHUR MANGELSDOR®| 


CHARLES HEDGES , rare 
reNOJ “Mr anist i rranging a Recital T 
*MESSIAH.” 
n be quoted for a Recital 
icat nis nade 
suitable Concett-Halls also pleace 


cas address a ations t 
STHUR ELLARSHAW 197, Cove R 


HAROLD KNOWLTON 


on EVERARD C.  VAN-ESSEN, 
E]DMI ND LANG OBOE anv COR ANGLAIS (High and | = 
rENOI ratorios, Choral and Orchestral Concert I 


CONCERTS, I . The Avenue, Grove Park, Lee, Lond 


y. N 


EDWARD REACH MISS MARY W [LSON, F.RAM 
PENOI! + SPECI AL. CORRE SPONDENC e LE sso INS to Candidat 
I i 2 ntering for the L.R.A.M. and A.R C.M. Singing Teacher 
3.0 Address —~ ia ——— Le — n, W 
MIL s ART » - I I¢ Ml ju IN [HE TRAINING OF TEACHERS 

- “VOICE ‘PRODU CTION , ering the whole subject » 

) \ ) NG our IMPANIM I 

J. \ 7 ES ‘AP = ML SICAI yp ‘ND MURAL TeAININ ; 

»N Neatly 1,000 Successes at L.R.A.M., A.R.C.M., &c 


____Telept ford 53t.| Mr. R. J. PITCHER, Mus. Bac., F.R.C.O., A.R.CM 


VE RNON H. ARRISS. a “Teacher : peiestiings : ; . ems 03 


L.R.A.M., A.R.C.M., Gold Medallist BASS 
Oratorio, Concerts. Vocal Coach a Adjudicator 
Senior Music Master, Downside School, near Bath 


JOHN HENDERSON Dwain 


. : torio, M _(Lodes), Concerts, & } SICAL COMPOSITIONS REVISED 
N & I S ry Avenue, Wembley 


me. 


’ \\ yrics Set To Music, Metovres Harwonizep, Music TRanspost 
ARTHUR a em p Cor am. Boe gg neg om MSS. PREPARED Put 

, 4 i ’ VIASTER ANI ce M NIN NTS 

AIX Sant LEES ellen irenengy 


Concerts. Recitals, Masonics, Oratorios, &c For terms, write, A. CARRINGTON BRI G 
5%, Marmion Road, Hove, St x Gk nnholme, The Common, Hessle, ! 


CHARLES LONG STE R | DR. REG oN: jan ~ Lie HUNT 


s, Brya 


F.R.CO 


FRANK POULTON (RAM) 


; ais OSTAL COURSES IN PAPER WOI 


Hi 


N. Finel 





THE MUSICAL TIMES—Decemper 1 1065 





pee | 

\DAME ALBA, Dramatic Soprano (Italian I ~R.A.M., A.R.C.M. SPECIAL COACHING “4 
| ves pupils Perfect breath control; clear “ ARTHUR ELLARSHAW, L.R.A.M A.R.C.M Piz 
extended. Italian, French, English. Drawing Paper-Work Postal Address, 497, Coventry Road, Birming 


Studios, 139, New Bond Street, W 
—< - es _ > > . y = Pan 

R ALLISON instructed by Post Candidates who | fF ZRA EDSON, Mus. Bac. Dunelm., 

)evrsiNt?) DEGREES OF MUS.B. and Mus.D. at Oxford, | 27 CORRESPONDENCI COACH, R.C.O., R.A.M. 
Zelgart,"’ Harborough Hill Road, Barnsley, York 


f | 





idon, and Durham Universit Diplomas 
L.R.A.M.. R.C.O Mas. L.C.M., : - 
Silver Medals, Scholarships, Prizes, Certifi FP Seca RICK GREEN, L.R.A.M., Etc. Voice 
Dr. Allison is willing st, Vocal Coact and = Adjudicator Preparation for 
pass examination R.A. ri oR hw & Dre aper, 11, Islington, Liverpool 
lysis of Compositions 
, ne ae c UTHBERT HARRIS, Mus. Doc. Dunelm., 
unge, Victor al ark, Manchester “ : 
- — aa arene dy IN CORRESPONDENCI 
MUSICAL COMPOSIT ONS | TU ITION 4% Successe Mus. D., Mus. B., F.R.C.O., and 


58. Avond slens . 
n, 24, Park Range, Victoria Park, Manchester A.R.C.0., & 8, Avondale Re id t n-on-Sea 


PERCY BAKER, M.C., F.R.C.O., 





DF. HARRIS REVISES and PREPARES MSS. 
FOR PUBLICATION Accompaniments to Songs written 
Mss H. HEALE COACHES for all] EXAM 

INATIONS IN Ml at private residence or at West-End 
Studio), n | al te rr ; t nt t 
Orchestrat “ 


Terms, &c., apply 


’ BAKER, Mus. B., Dunelm., 
Fe cape Mere ne [8 CHASTEY HECTOR, D. Mus. Oxon, 


ad, S.W.1 





’ 
r Examination 
r Square,W R.A.M I ndidate personally or by post 


1 
The Dow Old Shor 


Degree and Diy 


Road, H 
ee R. CHASTEY HECTOR, Organist and 


Paper Work } | 
rect f the C} r 


Paper Work 
ARTICLED 


E R BE R r 
Victor : Sevest. : 


Candidates f 


Telept 


| De A.G. IGGU L DEN, Mus. Doc. Dunelm., F.R.C.O. 
SPECIALIST IN CORRESPONDENCE COACHING 
Latest Successes: D rham, Sept 1925, 7 Final Mus Bac. passes 

tM I } Mus. D nd Mus. Bac. Ex after prelim. course 

C.M. (Teacher | incomposition,s 25. Both Mus.D es in 1924. 170 Success¢ 
R.C.M. Exan : t D I J “~ des R.C.O I has } burdans, Re gate. 


mendati s 
r D*:. F. J. KARN (Mus. Bac. Cantab. ; Mus. Doc 
roront 


continues to give lessons in Harmony and other 





AN _ BR IWN, PL... . ..R.A.M., | Theoretical subjects, and prepares for all Musical Examinations 
und M 1 Direct TI ity mpl Compositions revised and Analyses written. Candidates prepared by 
Dr. Karn have gained the Mus. Bac. and Mus Doc. degrees at the 
nd A.R.C.O ’ Universities and diplomas from the Musical Colleges 
— . 7 Address: 106, Haverstock Hill, London, N.W.3. 


PRACTICE on f ‘ be KNOWLES (Manchester 1919, Durham 1920 


candidates by post for the Paper-work 


: alises in preparing 
ESSES IN ORGAN WORK f all « xaminations in music. S¢ lutions, with methods of working 
. Address, *‘ Cramond,'’ Oakhurst Avenue, East Barnet, London, N 


\ ADAME LARKCOM, F.R.A.M., Prof. Singing, 
4 R. A. Music. Private Lessons in Singing at the Wigmore 
Hall Studios, 40. Wigmore Street, W.1 


ss 


AAAZF 


PP PP yey >y 


M® C. E. de M. LEATHES, M.A., Mus. BAC., 
- F.R.C.O I n in Pia Harmony, mposition, &c 


mer's Stud 


A 


st Vv prepares I Xaminations ‘ id 
t, W.l I 1 ensin rn treet, W.S 


ine 





g 2 4 ost tree a2 = — 
Balham High Road, London, S.W.17 yr LAI RENCE 2 E cP soleseor of Singing 
relephone : Battersea 91¢ : ’ rid 
- Pu ta | Lond p.t I 
oR DSON, Mus. b. (Dunelm.). Corre 


| ip RuCEnaNs : D‘ ORLANDO A. MANSFIELD, Mus. Doc., 
R 


ir ioM AS C) ARPENTER, L.R. 5 ee OF ok U niversity of Toronto; Mus Doe . Trinity University, Toronto 
“ n pr tior ‘ 2 tes . C.O.:; F.A.G.O., &c. Sirsa House. Cheltenham. Correspondence 
a Sok agg casey <crtamoagy> : essons. Revision of MSS. Scoring. editing, and arranging 


Examination pieces analysed and annotated. 





iarmior ss, 60, Berners Street 

ANK A.C HAPPLE Mus. Doc. Dunelm.), R. H. H. L. MIDDLETON, Mus. Doc., F.R.C.O., 

ponde I s and Diplomas L.R.A.M.,A.R.C.M. Twenty-five years’ experience in Privat: 

R.C.O. | Tuition and Coaching for Degrees. More than 800 of Dr. Middleton's 

Pupils have obtained Degrees at the Universities, R.A.M., R.C.M.. 
j and R.C.O. Address, 60, Berners Street, W.1 





es. Final, I 
Address The Mo 
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FSS F. Sohn MARKS, Author of “ The | 4 wr ANO LEADER (good reader and solois 
A Sonata: Its Forn 1d Meaning,"’ prepares for L.R.A.M.,| * y’s Chapel, City Wi experit alification: 1, 
R.C_M , and ther examinations, Pianoforte, Harmony, ‘* Form "6, Grange Road, N 

Teachir &c Personal ¢ rrespondence Lessons in all 


»er-Work subjects, including those for L.R.A.M., “Aural Training | AY! ro W AN TE D for \ andswort! arish Chure, 





‘“The Teaching of Musical | per an 
visited for the Pianoforte 


MAGDALEN COLLEGE, OXFORD, 


VACANCY for LAY-CLERK TENOR 


ORTON. L.RAM. ,| GALISBURY CATHEDRAL. 

“ ng : , Scheu of en he 

copies of thre 

W. . FREDERICK PUGH, L.R.A.M.,A.R.C.M.| SC) fot REQU IRE D to Stratford Pari 
r LI A.M Aural Culture and Voice Culture | 4p, ercy West t Tay! - F ye 

ADI iat Diploma Recent Successes. | 4; Sey r ( i Ilfore 


a h- NOR Ww. _ r E D. 


( Appl 


*Wilmit 


Pe spec PION, R.¢ 

wt Oks ANIST and C HOIRM: \STE RK RI QU IRE 

f Ge fats W A Pres te NW ‘ 
1) TAYLOR’S POSTAL PUPILS HAVE] £10. Particula d forms « paee, | 

passed Mus. Bac. 1st and final. A.R.C.O.; L.R.A.M ctent ag gy 

A.TF.C.2 Pupil gained the Stillie Bursary at Glasgow for 


Counterpoint Latest success, A.R.C.O. for 1924. Portland W AN’ n E D. ( rR Y;ANIST anns H« IRN 1AS 


Place, Lancaster 
I pal Church 





. Dr -~pror > 7 1 h men and t 

W G. WEBBER, F.R.C.O. Recitalist, &c. | pivoie aoninnne 
Preparation for Exams. Organ lessons given on new four- | present somias 

nanual Willis. Address, Christ Church, Westminster Bridge Road, | +, 

London, S.E.1 


[>*: PERCY WOOD, Mus. Doc. Oxon., F.R.C.O. | RGANIST AND CHOIRMASTER WANT] 
SPECIAL CORRESPONDENCE COURSES | for Parish Cl h, Peterhead Sa 

(1) Elementary Harmony and Counterpoint. “ “ ee aoalhae ypa sssigeete 808 — 

2) F.R.C O. and A.R.C.O \ saan teenie Gannien Cheats Dateatel 


6 reed ond CHOIR MASTER REQUIRE 
: : for the New | at et ( S 
Several re Y esses in t e examination Waiesed lt hoir practic: | 
R.C.O. EXAMINER says: “ Your system is undoubtedly an 
excellent one." Secretar' 
SUCCESS GUARANTEED~—given any pupils with the requisite | ba t 
nus abil ) pe atio Ww. | : , U 
nusical ability for the examination in view OR “ANIST WANTED after Christmas, H 
273 A.R.C.O. Successes since 1909 | Trinity, Ramsgat { al-E 


lal Service t 





experie 


AN ORGANIST (A.R.C.O.) and Choirmaster 


ral 2 


epee MUSIC STUDENTS received 
* I R I we Oxford ( ( tr 
ke. 1 C. L. Bradle 
\BERDEENSHIRE EDUCATION 
\UTHORITY. 


\FFORDSHIRE MENTAI 


rer 
a 





Co: OF LONDON CHOIR COLLEG 
and Chorus Boys for sy al ¢ a nts or permanent t 5 COMPOSERS.—A Music 


F.W tton. F_] t Stenher 
W.S 1, | CA St. Stephen's Walbr 


‘lus 
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w and Second-hand) for SALE.— A TREATISE 
matic action up-to-date. Built or reconstructed. ] y ( ( ( 


ON CONDUCTING. 
WORDS a llus wha ’ 

ambridge Organ Works, Cambridge ) “ ier : S ¢. Iilu agen Method 
ex} I nductors and 

' pr ler ers of any Orc} tra } I sandmaste 
) ORGANS, best makes, 1-, 2- and 3-| M. T Cooper Beech Avenue, Black sie — 


x P., 


( 


, i St Red Lion Street, Holbor OPERA LIBRETTO FOR DISPOSAL. 
RGANS STANDARDISED.—Two | THREE ACTS, MODERN-D&A UBJECT 
. Various sizes; specially built DOROT 
c meet the requirements of the ; 
Richardson & Sons, Central Organ BAR! TONES AND BASSES should buy new song 
¥ tI | ‘ kl} . . E? 
XN FOR SALE [wo-manuals. 2 Pr ' S I C sAtol 
; { ] WW \ i 
} MUSI¢ 
D REED ORGAN in good condition. | EVERYTHING IN Mt 
: British and Foreign 
. Princes Street, Oxford Cit 


c] 
Lar 


ORGAN, by Clough & Warren. Pre N USIC COPIED, neat work, Transposition and 
did t , t f Duplicating. E. W. Cartwright, 25, Irv Rd., Bournemouth 
N 


((OMPOSERS and LYRIC WRITERS SONGS, 
LYRICS. and } > ota ITIONS want 


CTICE, ts. 4d. an hour, or ¢ IUSK POS f 
tw and = pe R.A 


Ss pract I to The i M ‘ I vdS 


s. a week. 
) < MISS d 
The Fulhain School of \ Ed 


Swe me A.R.C.O. EXAMINATION AIDS. 


situation can be successfully A series of practical papers outlining courses of study and givir 
nage haan os wed at Gilbert helpful hints with expert advice on the following Test: od 
ae te pI SOLO-PLAYING SCORE-READING 
: TRANSPOSITION ACCOMPANIMENT. 
’rgan Pedal Attachment (Norman ESSAY (With list of 75 Solos.) 
& Excellent cond f DI each. 10s. 6d. the 
street. Stalybrid ae ¢ . — f } 


vO-MANI ROGERS PIA? rith Pedals ee ee ee 
\ MAN AL Ri T = S coe Pedal A.R.C.O. PAPER-WORK TESTS. 


NIST (gentleman) wishes to meet another | ©. EXAMx. AIDS." 4c. 
§ ( : Ltd 5 », Wai dour Stre a, \ , a \ I E 

)UCTOR would like Viola player to DONT’S FOR CHOIRMEN. 

uA Ce Particulars ft OMPANION TO “DONT’S FOR CHURCH O 


CW ;ANISTS 
LCITONE FORTE PIANO. Oak. Sweet 


I \\V 


ITALIAN "CELLO, made specially for 


: THE CHOIR AND MUSICAL JOURNAL.’ 
“Organist and Choir- 


; ; PRINCIPAL CONTENTS FOR DECEMBEI 
fo hire. LANTERN SLIDES, 
. , ~ ae } | 
A\CTURERS Stringed Musical Instru 
fP N ae ia 


fact 


IERS’ EXAMS., 


MUSIC FOR ADVENT AND CHRISTMAS 
BASIL HARWOOD. 


BENEDICITE IN D 
Leenepmennenes - MAGNIFICA1 
slections trom, set \NTHEM, “W 
rds Spec 
MOTET, 
Chorus, Soli 
NKNOWN TRUTH ABOUT Organ 
ITS DEVELOPMENT. By E. DAV 
- : . rwoO CHRISTMA 
1. ‘* Lowlhiest! 
N * sé) } arke 
IPOSERS and LYRIC W RITERS. | ORGAN MUSIC 
blishi ). are open to consider Songs, &c 
ation Send MSS. with stamp for reply, t | 


He 


( 


ly 


Fantasia, 


INnhapso 
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E SUPERB 


BECHSTEIN 
PIANOS 


You can examine a magnificent selection of 


Bechstein Pianos—new and second-hand—at 


126, NEW BOND ST., W.1. 
Can be purchased by instalments, no deposit 
required. 


Old Pianos taken in exchange, highest value 


allowed. 


write for Catalogue. 
The Autoplayer Co., Ltd., 
BECHSTEIN PIA 


Mayfair 


STEINWAY 
STUDIOS 


COMFORTABLY FURNISHED 
BLECTRI¢ LiGhs 
CENTRAL HEATING 
rELEPHONE LIFT 
NEW STEINWAY PIANOS 


Full particulars from 
STEINWAY & SONS, 
THE NEW STEINWAY HALL, 

i X 2, GEORGE ST., CONDUIT ST., LONDON, W. 
PHone : Mayeat 1-5 


PIANOS 


BECHSTEIN, BORD, 
SCHIEDMAYER, ROGERS 
SECOND - HAND 

HIRE PURCHASE. 


NEW AND 
CASH OR 


Pianos taken in exchange. 


Apply for lists: 


S=STILES eo 


74-764, SOUTHAMPTON ROW 
LONDON, W.C.1. 


Phone: MUSEUM 439. 


NO SPECIALISTS. 


TEXT-BOOKS 
HAM, Mus. Do 


ALBERTI F.R.C.O 


OUTLINES OF MUSICAL FoR 


WITHL ANALYSES FR‘ 


WELL-KNOWN CLASSICAL WORKS 
Price ous Five Shilling 
; an admirable little 
handy in size 


PEARCE, in alluding to the above wor 
te the best I have ever seen, and I 


mn 


ding it 


THE RUDIMENTS OF MUSIC AY, 


ELEMENTARY HARMONY, 


THIRD EDITION. 
Price ae Five Shillings. 


’r. Hatmn's admirable litthe work may be 
Musical 77 


ANTHEMS: The Desert shall rejoice. s. or 1. 


Solo and Chorus (s.A.T. B.) 
[ heard the Voice of Jesus say. Bar. Solo and 
Chorus (1.1. 8. B.) 
PART -SONG : 
(s.A.T. B.) 


Music, when soft voices die 


London: Noveti 


NEW SERIES 0/ ORGAN WORK 


MARTIN SHAW 


. FANTASY IN D, No. 4 Alan Gray 


>, RHAPSODY ON AN OLD ENGLISH TUNE 
Cyril B. Rootham 


3}, COMMUNION C. H. Kitson 
. PRELUDE ON “IRISH” C. /1. Kitson 
5s. SERENADE PEU SERIEUSE //arry Farjeon 
». BERCEUS!I Harry Farjeon 


I. Markham Lee 
ki. Markham Le 


. CAPRICCIETTO 
8. SCHERZO IN A 


FOUR VERSETS ON “SALVE, FESTA DIES 
God/re) Sceats 
o. CHORAL PRELUDES Geoffrey Shai 


VARIATIONS ON AN OLD CAROL TUNE 
Geoffres Vhan 


B. CRAMER & Co., Lrp., LONDON, 





“The 


‘Neve 
“The 


Chamb, 


Sonata 
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NAVAL AND. MILITARY 
MUSICAL UNION SONG BOOK 


4 COLLECTION OF PART-SONGS FOR MEN’S VOICES 
PRICE TWO SHILLINGS AND SIXPENCH 
(Tonic Sol-fa, ts. 6a.) 





CONTENTS. 
Mendelssohn 
Arr. by) Hf. Elliot Button 
C. H. Doring 
Mendelssohn 
Haydn 
Arr. by) J. Tilleard 
R. L. Pearsall 
Wagner 


Mendelssohn 


SONG ; 
ME ONLY WITH THINE EVES 


HE GREEN VALLEY 


AIR, () DE!tGN TO TELI 
ILARLECH 

OER THE DOWN 

iru Joy (Pilgrims’ Chorus, 7annhau 


Gouncd 

J. Barnby 
Adolphe Adam 
(Arr. by) H. Elliot Button 
Ernest Newton 
Arthur Sullivan 

H. Trihn 

C. Kreutzer 

J. Miiller 

Franz Alt 

Jacques Blumenthal 


> SONG Or Hort 
LITTLE SHAMROCK 
(humorous) 
DAY CLOSES 
CHAFERS (humorous) 
IiUNrSMEN (humorous) 
VINDS ARE BLOWIN 
VOLKSLIED 
I How AIR SHE BE 


LONDON: NOVELLO AND COMPANY, Limirep. 





NOVEMBER'S BULLETIN OF 


OXFORD MUSIC 


November the following additions were made to the Oxford Music List 


Duri 


~ 


NS Chamber Must nlinued 
Three Poems by WALT WitttMAN 3 Two Poems for ’cello and piano 
By R. VAUGHAN WILLIAMS , a 
1. Rawhiti 
‘Yarmouth Fair” . : 
2, Nga Patu Paiarehe 


By PeTrerR WARLOCK ; 
By Hvuco ANSON 


‘The Hill ” 


; os Small Orchestral Series 
Never more, Sailor 
“The Fiddler ” 
Ry NORMAN PETERKIN 
y NORMAN Prrent hy J. BERNARD JACKSON Score 


Bach’s Violin Concerto in G minor, arranged 


; rind . } 
mber Music Parts 6d, each. 
Sonata for violin and piano 
By C. B. Rooruam . } 
. ‘ Educational Piano Musi 
ach’s Violin Concerto in G minor, arranged 


< lini 7 2 
for violin and piano by J. BERNARD Four Traditional Tunes 


JACKSON By GERRARD WILLIA 


OXFORD UNIVERSITY PRESS 


AMEN HOUSE, WARWICK SQUARE, E.C.4, AND 95, WIMPOLE STREET, W. 
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POCKET SING-SONG BOOK 


FOR 


SOLDIERS, SAILORS, SCHOOLS, HOMES, Ete 





EDITED BY W. G. McNAUGHT. 
PRICE ONE SHILLING AND SIXPENCE 


THE Pocket Sinc-Sonc Book (6" x 43", rounded corners) is designed to provide in a 
portable volume a collection of Unison Songs of the best type that will, it is hoped, be found 
welcome in camps, ships, clubs, class-rooms, and wherever — sing-song ” gatherings are popular 
A number of the songs will serve as marching tunes. ‘The vocal part 1s printed in both 
notations. 

Simple accompaniments are given, except in the case of a few Folk-songs, where such 
ids are dispensable. If, however, accompaniments to these are desired, they are to be found 
in Novello’s School Series, at 2d. each. Any of the other pieces in the collection can also be 
obtained separately at 13d. or 2d. each. The songs are generally printed in low keys, in 
order, as far as possible, to suit all voices. A competent pianist can, if necessary, easilj 


transpose to ct 


NATIONAL ANTHEMS, ETC., OF THE ALLIES. 

ong Russian National Anthem, The 
Maple Leaf er, The 
Anthen “he Marseillaise, The 


~O 


MARCHING SONGS. 

Lass of Richmond Hill, The 
Let the hills resound 
Loud Tattoo, The 
March of the Men of Harlech 
Mermaid, The 

th the smoothing irot Nuts in May 

ls, The Soldier’s Life, A 

i me, The We be three poor mariners 

ow, Gossip Joar Wi’ a hundred pipers 
shery, The Widdicombe Fair (Old Uncle Tom Cobleigh) 
ve away, my Johnny Young May Moon, The 
Jol n Peel 


NATIONAL AND FOLK-SONGS 
All through the Night Land of my fathers 
Ash Grove, The last Rose of Summer, The 
Auld Lang Syne Let Erin remember 
Bay of Biscay, The Long, long ago 
Bells of Aberdovey, The Man ’s a man for a’ that, A 
Blow, blow, thou winter wind Meeting of the Waters, The 
Blue bell of Scotland, The Minstrel Boy, The 
Flowers o’ the Forest, The Neptune and Britannia 
Golden Vanity, The O no, John 
Harp that once through Tara’s halls, The Red, White, and Blue, The 
Heart of Oak Scots’ wha hae 
Here’s a health unto His Majesty Summer is a-coming in 


Home, sweet home 


HYMNS. 
Abide with me Rock of Ages 
All people that on earth do dwell Sun of my soul 
Now thank we all our God Through the night of doubt and sorrow 
Inward, Christian Soldiers 


Lonpon: NOVELLO AND COMPANY, Limitep. 





nser He 
ictory 
Vareham 
Warringt« 
Wiltshire 
Winchest. 
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JUST PUBLISHED. 


THE 
DESCANT HYMA-TUNE BOOK. 
A COLLECTION OF WELL-KNOWN TUNES 


ARRANGED BY 


GEOFFREY SHAW 


in a 
found 
pular TUNES, AND APPROPRIATE HYMNS. 
both run METRE, 
8.7.8.7.D. Glorious things of thee are 5] 
Praise the Lord! ye heavens, ad 
C.M. This is the day the Lord hath 1 
Ye holy Angels bright 
A safe stronghold our 10d | 
Rejoice to-day with one accord 
Great God, Who, hid from 
O Love, how deep! how 
Disposer Supreme, and Judg 
O worship the King All-gloric 
\lleluia ! sing to Jesus 
The Son of Man from Jordan ros 


Light’s glittering morn bedeck 


Ye watchers and ye holy one 
The God of Abraham praise 
Great God, what do I see and 
New every morning is the love 
\wake, my soul, and with the sun 
Now thank we all our God 
All p ple that on earth do dwell 
ersion Before Jehovah’s awful Throne 
Disposer Supreme, and Judge of the 
O worship the King All-glorious above 
Praise to the Holiest in the height 
My God, and is Thy Table spread ? 
When | survey the wondrous Cross 
C.M. O God, our help in ages past 
The Son of God goes forth to war 


t Version 
Version Clie 
7.6.7.6.D. All glory, laud, and honour 
S.M. The Advent of our God 
8.8,.8.8.8. The Lord my pasture shall prepare 
We have not known Thee as we ought 
Glory to Thee, my God, this night 
Come ye faithful, raise the anthem 
The strife is o’er, the battle done 
O Saviour, Lord, to Thee we pray 
Now that the daylight fills the sky 
Through all the changing scenes of life 
On Jordan’s bank the Baptist’s cry 
When God of old came down from Heaven 
While shepherds watched their flocks by night 
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ue PROBLEM OF INTERPRETATION: 
ITH SPECIAL REFERENCE TO SONG 


BREWERTON 


Dy ERIK 


station in music is one manifestation of 
lualism which lay at the heart of the 
antic movement. When an artist claims to 
what he likes in his own way, when he regards 
» search for self-expression as the Alpha and 
nega of his mission in life, he becomes a 
intic composer if he creates music, and a 
mantic interpreter if he reproduces it. Without 
growth of this essential individualism we 
uid have heard very little of interpretation in 
2 world of music. When we think of the 
formances of a Liszt or of a Rubinstein, for 
imple, in comparison with the earlier style of 
aying ited with the names of Clementi 
id Mozart, we are conscious of a pungency of 
ference cannot accounted for on 
rely technical grounds. 
‘hatever be the ultimate value of this claim to 
upose and reproduce music as the musician in 
) case thinks fit, it has had the support of the 
c, which is itself romantic in its interest in 
sons rather than in things, in its demand for 
elty and in its taste for strong sensations. In 
the demand for interest, to the 
lusion of such ideas as pleasure or truth or 
ety, comes to mean the insurgence of the 
vidual who takes things up and makes them 


assoc 


which be 


’ = 
er wor 
ler words, 


himself, infusing them with his own life|to him. 
e is tired of them and sheds them as a| 


atil he 
The interpreter believes that what 
ght and proper in general may be disregarded 
some, if they are strong enough to assert 
en ind convince their audience. He 
‘es short views—those of a career—and he 
tinctively stretches out his hands to the flames 
kindling. The interpreter tends to 
it music for his own advantage, as many an 

r exploits a play, and, gifted with a personality, 
‘succeeds so long as the public betrays almost 
slanguid an interest in the name of the composer 
n that of the playwright. ‘The interpreter is a 
‘owman who decks himself in borrowed plumes. 
stakes all on an immediate impression. This 
‘te service he would say that he renders for the 
plause he receives—that he conducts thousands 
shrines of a Mozart,a Beethoven, a Chopin, 

» left to themselves, might never make these 
“erimages at all. It is useless to deny that he is 
‘Most important and influential person. He has 
Prevailing charm of the child with its 
“sponsibility and disposition to tell lies. This 
“Y Means that he is an artist like his elder 


€ its leaves. 


selves 


5 Own 








brother, the composer, with a smaller sphere to 
work in, but with more liberty and more immediate 
success. Although children are charming, their 
evidence is admitted to be so seriously warped 
by their imagination as to be of little or of no 
value in a law-court, and how to make aartists- 
the children who seldom grow up—responsible, is 
a problem which troubled Plato so much that he 
had, much against his will, to debar them from 
entrance to his ideal state of society. 

In spite of what de Vigny eloquently claimed 
for the poet, and Liszt, following him, for the 
musician, there will always a deep-seated 
reluctance to allow these “music-makers’ and 
“dreamers of dreams’ to give laws to the world 
with the authority of a chef dorchestre. ‘The 
romantic artist, transported by his inspiration, 
forgets that what he would like to impose on all 
is only his own private dream—that his vision has 
no overwhelming superiority over the more humble 
insight of others. From the composer as from 
the poet, we demand more than inspiration, just 
as from the performer and the actor we demand 
more than temperament. With the creative artist 
it is not so much his inspiration that matters, as 
what he says under its influence; with him who 
reproduces the work of others, not so much his 
temperament as the value of his reproduction. 
No critic could dogmatically pronounce on the 
right way to play a Beethoven Sonata or a 
Shakespearean role, but there are certain ways of 
playing them which a critic might pronounce 
emphatically wrong. If he may not do this, then 
art and its appreciation collapse: art, with more 
pleasure in it, being like the business of life, a 
matter of making choices, and 
exclusion. 

Ihe true musician is seldom conscious of that 
power of interpretation which is often attributed 
He would resent the idea being 
congratulated on his powers, because he would 
feel that he is not exerting himself so much as 
submitting himself to the composer he admires. 
The more intimately acquainted he is with the 
the less is he of himself. 
The dozen songs of Schubert he sings represent 
the hundred in which has steeped his 
sensibility. Art is long, and a man might be a 
great Beethoven player and only play of 
the Sonatas. 

The expressiveness of a work of art grows and 
thrives on the imagination of a sensitive public. 
‘Piece out our imperfections with your thoughts’ 
is what others besides Shakespeare might say. It 
is the work which the performer does for the 
composer, which the audience does for both 
composer and performer. But there should 
never be a doubt as regards the primacy of the 
composer, never a suggestion that the performer 
or listener is indulging himself at the expense of 
another. It is perhaps due to our lack of a 
national spirit in music, springing from the soil, 
as in Russia, or from the traditions 
Germany, that the names of great composers do 


be 


choice implies 
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composer, conscious 
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T= ra a sees iad ‘We 
not warm us with a vigilant and cherishing Tout est bien appris ; rien n’est spontanément og + 
aflection. Wherever this feeling runs strong we | On trouve poenqyee toujours _ cela est bien; op a dif 
ought to hear less of the performer’s originality sent presque jamais que cela est beau, ide te 
y; 

temperament, and powers of interpretation, because It is not surprising, therefore, that one who ao 
we should expect a high seriousness in all he| convinced that song is music and must in the ¢ - 
undertook, and, recognising it, should respect | be judged on the same parity as ail other mes -. 
him more, though we talked about him less. will find songs mentioned in this book on inte te 

(he musician, like the poet, interprets life and | pretation, which are not of great musical impor a 
ennobles it thereb: He does this through a/ance, and secondly, will complain that some of thy of 
powerful instinct there is no need to attempt|author’s remarks assume a very paradoxics we 
to examine here. But great things are often put|appearance. As grounds for this later grievance ¢ ' / 
to little uses, and interpretation, which in its | author permitshimself to say, of Der Doppelginge: a 
highest sense is merely the scope of every artist,| The purely musical effects of this song are yj oy 
is often  confin nowadays to a_ wanton /and of Schumann’s Er, der herrlichste von Alley! sh 
emotionalism on the one hand and to a narrow! This song is entirely musical in its effects, ]t omy 
intellectuality on the other in this respect the exact opposite of ~ Der Doppal ~ . 

It noticeable in Mr. Plunket Greene’s book | ginger.” A song must stand or fall as mus 3. 
on ‘Interpretation in Song’ that his shrewd and! We are not dealing with any outlandish form oi, a 
acute remarks are the more welcome as the music| entertainment such as a musically accompanidif., ont 
considered is the less great. What is excellent in| recitation in the style of Schumann or of Grig lets 
Stanford's ‘Crow’ is irritating in Schubert’s ‘ Doppel-|nor even with an extract from an opera in ta. hin 
ginger.’ Great music cannot be intellectualised. | advanced style of Pelléas et Melisande.’ Bo saan 
Certain characteristic songs may be, because here | are songs ; and to select them for their merits ef «l 
we can afford to treat the claims of music lightly. | such and then to say that one is less musical th - fi 
The question suggested after reading each of these |the other is paradoxical. No pianist would thi it | 
analyses the author is so fond of giving is, ‘ Will|of saying that a Chopin Polonaise or Scherx Late 
all this enable one to sing the song?’ The answer|less musical, being less melodic, than a Choy 2 with 
naturally comes, “One must feel the song first}Nocturne. Is Handel’s recit., Deeper af). .oy 
through the music. But when the song is felt | deeper still,’ less musical than the air, Waft her os on 
in this complete and direct manner the detailed | angels,’ that follows it? When a writer wams th mach 
analysis is not only forgotten in the stress of the| singer against making purely musical effects, | ner mt 
emotion, but henceforth inapplicable. There are|surely means simply that the singer should 1 
‘reasons of the heart,’ as Pascal reminded the|make the wrong musical effects. When 
logicians of his day, and a climax in music which|contrasts Der Doppelganger’ with Er, é 


is not made 


i 


from the heart, but is merely an effect 


dictated and elaborated from the head, lacks the 
true ring of good metal. These instructions on 
‘ How to sing a song’ may convey many useful 
hints as regards details that are sometimes over 
looked, but in the main, songs must convince 
f themselves, and need no sponsor to introduce 
chem to some one who then takes upon himself to 
act as their interpreter. An actor might carry us 
away with his Hamlet or Macbeth, but if he wrote 

series of articles explaining how he acted these 
parts—as Poe an essay professed to explain 
how he wrot lhe Raven ’-—we should no doubt 
be interested but unconvinced, for we should know 
that it was what he left unexplained that moved us 
n his acting he result of this growing intel 
lectualising of art ich stands in such contrast 
with t spirit of the earlier Romantics’ is to 
degrade the artist to the level of the craftsman. 
Che craftsman may interest and delight us, but he 
does not carry usaway. Studying a Schubert song 


as a problem, resolving it, pruning 


classifying 


away everything in the matter of rhythm or of 
diction which may olflend the taste, will never 
re-create it. Only the musical imagination can do 
this, and it is impossible to analyse such a power, 
any more than we can analyse the charm of 
Pachmann’s playing. It was such a mistaken 


} 


1e wrote of some 


attitude that [Liszt exposed when 
famous operatic singer of his day 











herrlichste von Allen,’ he surely means that ew 
has its own character. A singer would probabl 
succeed better in the one than in the other becaus 
one would appeal to him more than the other 
But that there is any radical difference betwee 
















































them, or that those who preferred Er, der her. i, 
lichste von Allen’ were more musical than tho, ; It | 
who preferred “Der Doppelgiinger,’ which wr that ‘ 
author claims to be the greatest song in OG. pi, 
world,’ it is difficult to see. If song 1s part 27s an 
literature, partly drama, and partly music, t 8 Gio. }. 
sorry hybrid, and it is obviously better to reg... comy 
literature, hear pure instrumental music, and WH.7 .)., ee 
the theatre for the drama. And this Is whigg.. i 
intellectual singers more or less imply. F ki 
Song can be a genuine form of art only when ees 
lifts the words into a new world where they haveg..... le 
new life. Only by the absorption of the wor : that 
into music can the song escape being a hybrid, a eto re 
fate of opera. Just as Berlioz was the frst Gy... aie 
demoralise the symphony, introducing impure sett; 
into its system which some modern composi. yin. 
such as Glazounov have endeavoured to exp ubert, oF 





og 


so Wagner and his disciples degraded singi® 
robbing it of melody, confining it with merci 








“ echoing 






musicia 









consistency to the words, making it heal }, ;. aie 
unlyrical, and tedious. To have done @ hregoing a 
|for something which we associate with ais. opposit 
| birds, the open air, and all that is free and nov... and 





. : ilities . 
|and spontaneous, required extraordinary abil © Coupes 





nent cree, 


. ificult to believe that singing could ever be 
MN; On ne ” 


; but ‘Tannhiuser’ made it so. Now, 
s of ‘ dramatic truth,’ it is common 
phrases broken up, sobs, shouts, and 
terpolated, monotonous declamation 
sitive instrument abused. 
Nietzsche’s caustic remark, Wagner 

y ruined they are more 

th a Schubert Sonata the pianist 
They are sufficient for him, 
the composer’s life 


e tediou 
the inter 
ear 
in the e a 
her mus , There is 
On inter 
li VOICces ; 
nly th tes. 
i » call to dredge 
natic episode to guide him in his 
one of his great songs the musi 
ient. The singer is more likely 
pening phrase of “The Wanderer’ 
ively by a sympathetic surrender to the 
iction on the pianoforte than by thinking of 
meaning of the first words of the poem. What 
companies sbert thought of —if he thought of anything- 
ern. In such songs he has left us 
ist as satisfying and supreme as in his 
tal music. Through him and a few 
by their native genius have realised a 
tinct form of art, and not merely superimposed 
on another, the musician can leave the 
stra, the violin, or the pianoforte and take up 
sg without stooping. 
earing a composer last year adjudi 
performance of one of his choral 
In his remarks he spoke of the 
had of bringing out the 
rtain words, and he instanced ‘pearl’ 


as mus 
h forn 


nething 
t instrum 


ts who 


rt 


ing on 
mpositions 
When 


Er, ce 


wD 
He might have said with more truth 
invests words with beauty of its own 
ing power, as art in general adds a splendour 
gnity to our lives. Music does not follow 

rds ; it transfigures them. 
sertion by reading the poem over before he knows 
nusic and afterwards when he has responded 
It is by no means fantastic, for example, to 


that ea Re eee 
| pre bablj a 
r becaus 
the other 
e betwe 
der herr 
than thes 


4 that Schumann has exalted the poet Heine, | 


g him 
and 


a greater power and range. To dot 
ross the 7s of the poem, to trot 
with dog-like fidelity ; 
s we have who aim at just 
As from the speaking voic« 
with a charm or pathos which 
of ulterior value to their literal 


suncance, so music has a power which makes it 
ey hat , } 


the wor 


brid, t 


ts sia 


this— 
words 


) Con pos I 


com 


. . kind 
ly when 


ave enshrined them, makes it impos 
Goethe’s “Kennst du Land’ 
ling the nostalgic opening phrase of 
or W. Miiller’s Das Wandern ist] 
without falling a victim to 
eyse’s Murmeldnes Liiftchen’ with- | 
nsen’s sweet strain. Good poems, | 
Musician will confess, but better songs ! 
_ lS refreshing, when speculations such as the| 
80g are nearing deep waters, to find precisely 
. posite opinion developed by the French| 
~ ot and critic, M. Chantavoine, in his book, | 
Couperin Debussy.’ In his introductory | 


das 


ust 
t echoing 


hidden | é 
|be of a very different order from that of other 


ch occurred in the piece he had set | 


Anyone can test this | 


how | 


Ne to read certain poems without recalling | 
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essay he is emphatic that the character of French 
is inherited from the primitive © chanson,’ 
where it is the aim of the music to follow the 
words in every twist and turn of their course. 
From this endeavour and achievement he deduces 
the general unpopularity of instrumental music in 
France—feu goiitée, as he says—and points out 
the constant presence in it of verbal, pictorial, and 
intellectual preoccupations, as may be illustrated 
from early days in the curious titles Couperin 
gave to the pieces he composed for the clavecin. 
(he author is not slow to demonstrate the advan 
tage of such a keenly alert, nimble, intelligent, 
and adaptable music, but admits that these 
qualities are only compensations, though great 
compensations, for something thin, and 
anemic in French melody, which lacks both the 
richness of Italian and the capacity for develop- 
ment of German melody. French musi 
critical, interesting, and ductile, has not, according 
to M. Chantavoine, 
own. It neither lives, nor is loved, for itself, and 
therefore easily suffers from the invasion of foreign 
It remains analytical music, always 
tributary to some thought, gesture, action, 
which it seeks to emphasise or evoke. Such a 
view makes it quite clear that this music cannot 
be approached from the same angle of appreciation 
as Italian, German, or English music. For the 
foreigner it will retain the attractions and the 
drawbacks of the exceptional. Its art-song should 


music 


he 


weak, 


SO 


a strong, vigorous life of its 


elements. 


or 


countries—notably from that of Germany, which 
owes so much to Schubert and Schumann, 
instrumental composers of songs to this extent, that 
it is impossible to admire their best songs without 
having an admiration for instrumental music also; 
and Liszt nobly vindicated this view in making 
his famous Schubert transcriptions. When we 
read : 
La musique instrumentale réussit peu en France, 
elle n’amuse pas les Franyais; il leur faut du chant, 
une musique ou, tandis que les notes plaisent 
oreille, des mots sollicitent Vesprit. Dans la musique 
purement instrumentale lintelligence perd pied et le 

Frangais a l’horreur de ne pas comprendre— 
we feel that it is only necessary to translate such a 
book as ° Interpretation in Song’ into French, and 
read it overlooking a boulevard in Paris, to endorse 
everything within its pages. 

Meanwhile we remain in solid England, and are 
forced to the conclusion that the French, like 
other peoples, have the defects of their qualities 
It is unfortunate that instrumental and vocal music 
have not, with them, achieved a more lasting and 
favourable For to their mind there is 


rapport 


| evidently something quite pointed and invidious in 


the antithesis we often hear expressed in common 
parlance, music avd singing.’ Or, if “music should 
be song,’ as Chopin once declared, we must add 
that song should also be music. If this were 
so, an otherwise excellent Italian writer, Roberto 
Bracco, would not have been moved to write a 
perfectly sincere eulogium on the romances of 
Tosti. 
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In the long run, the reluctance our vocalists | take up the question of objectivity in criticism ; 
often betray to sing good songs is due not so/is not fulfilled. The truth is that the Writing of the 
much to a lack of intelligence as to a lack of|book was several times interrupted by ill-health 
musical sensibility, or at any rate to a lack of|and by other work, and, finally, for some fiye " 
trust in it. There is the musical side of the|six months, by my visit to America. Three-fourths 


ater 
ay 


pictorial. ‘The better a man sings his Schubert,| before the concluding sections were writte, 
the better he will sing his Handel, and ace versd.| When I came to write these, and I considers 
Both wrote for musical people, and if species|taking up the thread I[ had abandoned, I foypg 
difler in music, the genus remains the same. | not only that it was impossible to take it up ania 
lhe singer who finds no joy in a sonata, or| without running on to an inordinate length, * 
the instrumentalist who is untouched by a song,|that the more I thought about the problem the 
is a defective. The message which comes through | more thinking it seemed to call for. In the end 
the artist and arouses an answering thrill in the|the promise to take up again the question 
breast of the listener is the same message in the| objective criticism had to be left unredeemed, : 
sonata and in the song. It can neither be| being impossible then to alter the earlier pages 
analysed by the critic nor superimposed on the/the book, which had been long in type. 
notes by the performer. \When there, it is there] I only trouble the reader with these person 
like light, and gives the musician certain inalien-| details to assure him, and, I hope, to conving 
able powers which may be abused, but are none} Mr. Evans also, that I am very far indeed fro; 
the less real, privileges of true breeding, and | imagining I can see light at the end of the dat 
authentic signs. |tunnel in which this age-long controversy 
lhe usurpation of esthetics over art, of the} subjective and objective is carried on. I have lg 
craftsman over the artist, of the interpreter over | my Imaginary Critic point out certain fallacies ip 
the creator, augurs ill for the instincts of the|the subjective theory; and Mr. Evans has in tun 
generation which allows and encourages it. When | pointed out certain fallacies in the objectiy: 
music is abandoned to the mercies of the busy|theory; and the list might be almost indefinite 
and curious intellect, many must share the resent-| extended on both sides of the case. One thing 
ment of the Greeks when Socrates set about to| however, seems to me to be tolerably certain 
convert into a science what to them was the art of | When two people allege diametrically opposite 
life—a profound feeling of alarm and irritation. | things, they cannot both be right. Now what dos 
‘right’ mean in musical criticism? In the hs 
ws R fh fener |resort, in art or anything else, it can mean onl 
POSTSCRIPT TO A © MUSICAL what the vast majority of people think, not becaus 
CRITIC’S HOLIDAY’ |they have any reasons for wanting to think it, be 
By ErRNnEst NEWMAN | because the logic of things has forced them to ¢ 
so. We have no real ground for declarin 
| positively that Shakespeare is a greater poet than 
If. Longfellow, except that practically every one ¥ 
\When I began this ‘Postscript’ I intended to| cares for poetry thinks he is. ‘There are no doutt 
discuss at length the question raised by Mr. Evans| people who prefer Longfellow to Shakespear 
of objectivity in criticism, but as I cannot inflict | and if the two camps were about equal in numbé 
myself indefinitely on the Editor and the readers | we should be compelled to admit that the one sid 
of the Wusical Times, 1 must reserve for another | was about as likely to be right as the other. but 
occasion the bulk of what I had proposed to say|the numbers are so overwhelmingly the greater 
on that subject. Perhaps I may be allowed a/the one side that we have no hesitation in sayin fq 
personal explanation on one or two points. After|that the Shakespeareans are right and the Lom = P 
what I said in the first of these articles, it should | fellowians wrong. ow 
be unnecessary for me to add that in rent The antithesis here is an extreme one. The. Ape 
discussion (in “A Musical Critic’s Holiday ’) of | case becomes more difficult when it is contempora' oe . 
the problems of objectivity 7. subjectivity in|art that is in question. Which of us, wher geen 
criticism, consistency of opinion over a number of | dealing with this art, is entitled to claim that he satel 
years, and so on, I was not, as Mr. Evans seems|right and those who differ from him wrong: -" 
to imagine, claiming certitude for either my own| Right and wrong have surely no certain meaning ere 
principles (if I have any) or my own practice,|}except as applied to centuries, or at \@. Po 
but arguing a certain case. On the problem of | generations, of opinion ; therefore to claim ®°@ | - 
objectivity and subjectivity there is a vast amount] we are right and the others wrong is to claim form” a 
to be said on both sides, and so far am I|ourselves the gift of prophecy. If anyone '* oo 
from supposing that I know what the solution of|me that Vogler’s music is more vital [ het 
the problem is, that I was secretly rather glad| Beethoven’s, I take the liberty to laugh at 1°@., ‘8 
when circumstances put it out of my power to go|because my own experience in the matter 
on with the consideration of it. One or two|confirmed by that of millions of other peop 
reviewers have quite rightly pointed out that an| during the last hundred years. 1 cannot say 
apparent promise, in the early part of the book, to|the moment whether in their own day there wert 


essure 
ajority ¢ 
But the 
s; each 
ginion 
self th 
INK as I 


i the one 
the other j 
some r 
‘olume o7 
nderstan, 
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Cicism late 2 who regarded Vogler as being the equal of | were ‘generally wrong.’ The book appeared 
iting of th sven. | have not looked into the records,| during my absence in America, and so did not 
y ill-bealy know there were people—Weber was|come to me for review. It would, indeed, have 
Me five f them—-who thought Vogler a man of the! been an exceedingly difficult task for me to review 
ree-fourths Had I told Weber, in 1820, that he was/it: for if I had ventured to disagree with 






Or mont! 5 





r 






















© writter 

considered 

, T found sion; and he would have had some justification | 47m in the wrong. 
up again doing so 

rm ‘hovenians to have been right and 

ole th zlerians to have been wrong. 

| the oly this now to present-day conditions. 

lestion . 

deemed, i poser than Elgar, who can gainsay him ? 

~ ‘Pages ns only that he prefers the Milhaud flavour to 






» Elgar flavour; and there is not the slightest 
~son why he should not do so, just as there is no 
n why he should not prefer burgundy to 

e. Itis the expression of a purely personal 
seference, of a personal constitution of the palate 
ja personal state of the digestion—a matter of 
. in fact, about which it is futile to quarrel, for 
ut, as in life, each man must be allowed to eat 
he likes best and what best agrees with him. 
stime that will decide whether Elgar matters 
re than Milhaud, just as it is time that has 
sided that Beethoven matters a good deal and 
ger not at all. Weno longer say of a man who 



















Pens: preferred some inferior French composer 
the ‘ Berlioz that these things are all a matter of 
-. ubjective taste, and that nobody As objectively 
ine nght’ and nobody wrong. We say quite 
ak ‘ psitively that such a man was wrong, and we are 
on “tled to say so because, and only because, time 
decl 43 shown him to be wrong. This brings us round 
i in, it will be seen, to something like an 


standard; by 
sure upon the consciousness of the 
jority of a certain logic inherent in things. 
jut the passion for prophecy is ineradicable in 


vast 





onion of his contemporaries by persuading 
self that the Great Assize of the future will 
ikas he thinks. To keep on merely shouting 
marty or personal cries at each other is worthy only 
chool-boys or clansmen; and it was because I 
ns tired of this absurdity that, in my book, | 
ned to find out whether some light on our present 
viems could not be thrown by the past. For 
problems of judgment in our day are 
sentially no different from those in previous 
mrods. We know just where previous periods 
te right and where wrong; is it not possible, 
to derive from a study of the past some 
sling principles, if only negative ones, for our 
1 practice? But for A and B to bellow 
nary cocksure affirmations at each other 
‘hout giving any reasons why the personal taste 
ié One should be accepted more than that of 
other is quite puerile. 
‘ome months ago, Mr. Cecil Gray published a 
‘ume On contemporary composers in which, I 
erstand, he laid it down that my own opinions 


mporar 
Ss, wit 


at h 





It is time that has proved the| be in a position of greater embarrassment. 
the | only review of Mr. Gray’s book that I read was a 


If a| Za Revue 
hooses to say that Milhaud is a greater|to me because of the light it seemed to throw on 
It | subjective criticism : 


| 


} 


| 


| 
| 


‘time’ we mean the| with everything that M. Cceuroy says. 


each of us tries to strengthen himself in his | 


“a on this point, he would probably have asked} Mr. Gray on any point, then, on his own admis 
heatedly who the devil I thought I was to say| sion, I should have been wrong, while if I had 
iyjs right and he was wrong on a matter of | agreed with him, that would automatically have put 


I cannot imagine a reviewer to 
The 


short but decisive one by M. André Cceuroy, in 
Musicale, and this was very interesting 


This book [said M. Cccuroy] does not bore you for a 
moment, and is often amusing: the author thinks he is 
All the common- 


places of the small bourgeois musician are to be met 


* 


a Ravachol, and is only a Homais. 


with here. 


M. Cceuroy then gives the reader a hint of what 
Mr. Gray’s opinions are on Stravinsky, Ravel, the 
French school in general, the ‘Six,’ &c. He 
finds Mr. Gray’s innocence and energy ‘very 
sympathetic’: 

What is less so is that this book, which, to judge by 
its title, is a survey of contemporary music, devotes 
whole chapters to Strauss, Delius, Elgar, Debussy, 

Schinberg, Sibelius, 
pages on 


Ravel, Stravinsky, Scriabin, 
Bartok, Busoni, van Dieren, contains three 
Puccini, and does not even mention the name of Faur 

However, no great harm is done, for no one will take 


this comical little book seriously. 


Now I am not to be understood as agreeing 
I have 
read various articles of his, and, able writer 
as he is, on most matters I think I should be 
more in agreement with Mr. Gray—if the latter 
can bear the shock of my saying so. I quote 
the review only to show the absurdity and 
the tiresomeness of merely subjective criticism. 
Mr. Gray could not be more convinced that he is 
right and M. Ccoeuroy wrong than the latter is that 
he is right and Mr. Gray wrong on any point on 
which the two disagree. What for Mr. Gray is an 
apodictic certainty is for M. Cceuroy merely 
comical. In our school-days we used to be invited 
to try to imagine what would happen if an 
irresistible force were to meet an immovable body. 
Our awe at the possible result is nothing to what 
we feel when the irresistible force is itself an 
immovable body, and the immovable body another 
irresistible force, as is the case when two subjective 
critics lay down the law to each other. Can it be 
wondered at that the public, tired of all this 
dogmatic confrontation of one purely personal 
opinion by another, gives up reading musical 
criticism as a pure farce that, so to speak, cannot 
be taken seriously ? 


* Th tupid chet t, the type 


* Madame Bovary 
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make no claim to be any less absurd than my 
colleagues. I too, in my younger days, suffered | 
from a superiority complex, and thought, like Mr. | 
Gray, that the mere fact that anyone differed from | 
me on a point of art proved him to be wrong. 
onfident as one grows older, 
more inclined ave to the next generation but 
two the business of settling who has been right and 
this matter or that. All can 
fairly sure fF is that though 
wrong 1 heir judgment of 
community as a 
ach other out, 
majority in 

I know, 


One becomes less « 


to le 
wrong in we 
venture to be 
individuals 


who 
may be 
contemporary 
whole is right; the 

ving the 


musical values, 

cancel ¢ 
commonsense of the 
This conclusion, 
lemen who constitute the 
to say my 
of the 
me say 
dead past that 
plexing 
hink or say that 
said by in the 
line Mr. Evans, with his usual 
passion for ignoring facts and painting pretty but 
fantastic pictur itics into two neat 
of ‘ progressives,’ 


reactionaries 


extremes 


permanent 


is unpali 


possession 


itable 


-> gent 
extrethes, but after he | 


iring all they have 
was on a stud\ 
turbed Once 
anatomy of 
uny light upon the per 
can t 


our 


original opinion, based as it 


7 


past, remains undis more let 


that it is only by an 


nothing w 
, 


was not tho ul it or ancestors 


sam »f business. 
divides the cr 
ry small 

one—of 


" ‘ 
roe 
irg 


a prett ure, 

ignorance of the 
of the 
themselves on 
Evans prides 
that their 
irantee their wisdom in the 
udgment. We call of 
nari now; to. themselves, 
sives of their time. 
detail here. It is 

an article: but 
one who, 
about the 
s of the criti the past, will take the 
trouble to get st-hand acquaintance with 
the facts. Ws orley a react but in 
own He 
Rossini as the daring innovator who was carrying | 
oper heights hitherto undreamed of, and the 
school who, if had 
Chorley no 
his mind, 
»s at the point 
of -of his 
in his 


placent 
historic Some 
ast prided 

uch iS Mr 

imself is; but we can see now 


some 


iny 
Inst 


urrer 
mistak 


ull Cl 
opinion he 


1onary 


his was a progressive. saw 


as people they 


opera. 


new German 


ruin was 


peat ; 


their way, would 
fool, le e re 
manage to 
one of 
that he 


iside 


when we get i! 
place lve 

the 
thought as hard, 
is logically, about the problems of his day as 


} 
i also 


ourse 


ew—o!l points view 


e] , we see and, 
way, 
any of doing about the problems of ours. 
The trouble has been simply that the commanding 


genius, of Wagner in his great period completely | 


us are 
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on 


altered all the factors of the problem.* (pe 


the points I have tried to establish in my book ; 


‘that all the theories, all the calculations of 
period are liable to be upset by the coming of 


genius who himself is incalculable, something tha 
cannot possibly be deduced from the general oa 


of the art at the time—an explosive force af 
whose coming music will never be the Same agaiy 
and who consequently makes the problems of his, 
bear a very different look to posterity from what the 
bore to the men of that age. I suggest that 
history of previous phenomena of this kind shoy 
teach us a lesson in prudence and humility. 
lo this it may be objected that the ‘ 
minds that picked out Wagner have 
themselves. I would counter this by saying 
equally ‘alert’ minds have g lamenta 
wrong, and, believing themselves to 
progressives of the day, exist for us 
as melancholy warnings against 
prophesying. Suppose I were to tell of < 
of the 19th century who was 
admirers as the greatest dramati 
world had ever seen; a master of « 
itor of heart-searching melodies 
for the first time in the 
opera a contemporar\ 
thoughts, the moods, the aspirations 
intelligence of the day ; the man who, in his 
quest for perfection, found it necessary 
all the older moulds and 
instrument for himself; a con 
udvance of his time that he had to watch in pers 
over every detail of the production of his oper 
and create a new type of singer and actor to br 
all the subtlety there was in his music 
composer whose glory would dly grow tr 
generation generation. Suppose I were t 
the reader to guess the name of this marvel 
composer. He would almost certainly re 
“Wagner.’ He would be wrong ; it was Meyerb 


one 


now on 
Vanity 


aescri 
Omposer t 
pression 
cre 
history of 
art, 2.¢., One 


forge 


poser 


out 
assure 


to 


Practically everything that is now said in praise 0 
\Vagner was at one time said of him also. It wl 


not do to sneer at the writers who said it; t 
were quite as intelligent, well-inform 
as the critics of to-day. more 
to place ourselves at their point of view. T 
surveyed the past and the present, and fron 

forecasted the future ; 
muses that modern criticism is inclined to see 
them is evidenced by the 


quite as 
We must once 





the operas « 
hich I am 
re the chief agen 
ially irritated many readers 
period that Wagner j 
2 critics of the mid-century 
ddled theoretician of the ‘ Lohengrin’ period 
the superb practi ian of a decade later. The react 
bear these details in his n ind when he is readit 
how how wrong ‘ the critic vere 


tations arbitra 
t Wagnet 


r lected t 





be the darin 


new dramat 


that they were not the 1gnor 


fact that so fastidious 
musician as Chopin could say that Meyerbeer 5a 


———— 
side hin 


ow seem 


crab. 


the 
scheme fc 
Whereas a 
scasiona 
Doctors 
emselve 
temarkab 
persuade 
practice { 
t their 
lave an « 
t disdair 
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lL.” One nade himselt immortal’ with Robert the Devil.’ | 
my book aq Wagner never been born, perhaps we should | 
ations he seeing in Meyerbeer something of the} 





at man he was for his contemporaries. The| 
suble has simply been that the Wagner dynamite | 
sarge has blown that old world of opera sky 
sh: and the Meyerbeer partisans who plumed 
omselves on being the progressives of their day 
woe seem to possess the progressiveness only of 
te crab. \gain I suggest the necessity for 
nility and caution. We are all alert,’ in that 
r ire all keen to know what is going on around 

n music; but to succumb to the vanity of 
" progressives’ is to claim a fore- 


Oming of 
lething th 
eneral tren 
force aft 
Same aya 
nS Of his ag 
m what th 
st that t! 
Kind shoy 




















ng ourselves 
of the musical history of the next fifty 


Ye just . wledg 
Saying t sorso. Only our posterity can say whether 
amet activities have meant progress or not— 
the d gress as distinct from fermentation. Che | 
now es that we imagine to be progressive may 
vanit to | ally no more progressive than thoss 
L CO sini and Meyerbeer were; they may a!l be 
ed b ‘in the lumber-room by some man of high genius, 
1poser Wagner, whose coming no one can predict 
s ut I must stop. ‘The subject is infinite. I 
mar no desire to dogmatise ; I suggest only doubts 
had nes of inquiry. It is impossible to spend 
ve s life the practice of criticism without 
f the g at a feeling of doubt about it all; but it 
ns res sO IM] ssible to go on doing one’s work in 
| s to fundamental principles of it. May 
drat ggest once more that it is only from an anatomy 
30 far e music and the criticism of the past that we 
a a deriv principles at all (and those, perhaps, 
sly only negative), and urge upon some student 





rt th the necessary leisure the desirability of 
mus g a carefully documented history of musical 
row 
arve 
lv r HE CORPORACON FOR REGULATEING 
eyert ART AND SCIENCE OF MUSIQUE’ 
pra 
It By JErrREY Mark 
It Ithas often seemed to me that artists do not 
ni ficiently emphasise the professional nature of 
more activities. ‘There is something of art in 
| y profession, but little of profession in any 
Here, of course, I am using profession 
an the strict sense of the word. I am not 
0 $€ nking, for instance, of “ professional’ musicians 
ai0US Si The actual difference between a profession and an 
EET s that the first Avofesses its direct usefulness 


the community, and insists, therefore, on a 
eme for the support of its individual members, 
“go on,’ and 
and reward. 


“hereas artists are simply content to 
appeal for interest 


‘tors and lawyers, for instance, have imposed 


casionall 


: ‘mselves on humanity at large in a truly 
romarl aoe a 

arkable manner. They have managed to 

arr etsuade people outside the mystery of their 


Mactice that what they do is absolutely necessary 
‘ot their safety and comfort. What is more, they 
we an organization behind them which, although | 
‘dsdains to use the more ordinary methods | 











|methods of the lawyers and doctors. I 


| chap. 3). 





of advertisement, is yet able to persuade us to 
a conviction about anything else it can possibly 
conceive as ‘necessary’ or — beneficial.’ 

Musicians would benefit considerably, in material 
matters, if only they would adopt some of the 
do not 
recommend that they should do so, but only say 
that this would be the result. Even if they began 
to insist on the dignity of their profession, and, 
among other things, to cut away all musical quacks 
and cheap-jacks from the sacred circle of qualified 
practitioners, it is fairly certain that the best of 
musicians would still remain outside that circle. 

This preamble, irrelevant as it may seem, will 
serve to bring to notice a 17th-century effort in 
this direction, evidences of which I came across 
in the British Museum (Harleian MSS. 
about a year This is a book of 
relating to the meetings of “The ( 
Regulateing the Art and Science 
re-founded, apparently, by Charles I., and containing 


intermittently 


I9i1), 
Minutes 


ago. 
rporacon Or 


, 
*t 
of Musique, 


direct evidence of its activities 
between 1661 and 1679. ° 
[he intention behind the work of the Corporation 


was no new one. ‘The unattached minstrel had 
been a problem for two or three centuries. As 
early as 1469, Edward IV., finding that all sorts 


of greasy knaves were earning good livings under 
the colour his own livery, established a Guild 
of Minstrels to restrain all unqualified songsters 
and instrumentalists, and insisting that all such 
should practise at home until they were considered 
sufficiently ¢ rt. When they attained to the 
pass standard, they were admitted to the Guild on 
’. Similarly, the series of severe 
minstrels, 


ol 


payment of 35 


ordinances against strolling players, 

tumblers, and the like, culminating in the famous 
Act of Elizabeth classing them as _ rogues, 
vagabonds, and sturdy beggars,’ was not only 
designed as a necessary measure for the public 


safety, but was brought about to some extent, at 


least, by pressure from the professional classes of 
musicians, whose fears for the dignity of their 
profession were strengthened (as in the case of the 


doctors and lawyers to-day) by the more powerful 
contingency that these nondescripts we 


re capable 
rity of their own | 


of influencing the secu ivelihood. 

It would be interesting to trace the various stages 
between licensed and unlicensed 
letermine to what extent music 


in the struggle 
musicians, and to ¢ 
was professionally developed between, say, 1300 
Much of the evidence as to minstrel 
the various bodies of 
be found 
(voli, 


and 1700. 
guilds, town waits, and 
private (7.e., noblemen’s) musicians will 
in E. K. Chambers’s “The Medizval Stag 
Here it will be sufficient to say that a 
good deal was done in this direction even before 
1469, and that everything points to a conclusion 
that Edward’s Guild continued its existence, inter 
mittently and in rather a vague way, right up to 
the time of Charles I., when the Corporacon was 
definitely re-founded. 

I have not been able to find anything (indeed I 
have not looked) as to the doings of the new 
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1000, 


Corporation before 
well, as | 


can see already that an account of its| came 


Perhaps this is just as | of a respectable family of organists (\Wanlesse* 


under its censure rather heavily, wher 


activities even in Charles II.’s time will take up aj was 


good deal of space. 

It is interesting to 
Edward IV 
Wardens, and an Assistant— 
Charles’s Corporation, the only difference bei 
an increase to five, six, or more in the number of 
Assistants. ‘This in itself is fair 
sort of continuity. Che first date 
which Minutes are recorded is October 21, 
from then until July 12, 1664, they 
Nicholas Lanier (who received 


note, at the outset, 


under 


1661, 


some 


and 
by the Marshal only, 


his appointment under Charles I.), or by (Captain) | 
There is a gap 
24, 1662, when | 


» (Deputy-Marshal). 
early date and June 


Henry Cooke 
between this 
it was 
ordered that John Hingston and George Hudson 
are chosen Wardens . (and that) Assistants shall 
pay five ppounds for their Admission. 


Corporation met at 
Minutes were taken 


It is evident either that the 
irregular intervals, or that 
haphazardly, or perhaps only 
some importance was transacted. 
for the most part would seem to have been 


holden at Durham Yeard in the Strand in the 


ounty of Midd., 
as appears in an entry: 

August in the nineteenth 
Lord King Charles the 


3ist dav of 
Soveraigne 


Upon the 
year of our 
se ynd ; 

‘holden in 
3 tunns 


two occasions they were 
and on two others at y‘ 


although on 
Yorke buildings, 
lalvern.’ 
Che third record of a meeting is on June 27, | 
while on October 28, 1662: 


Henry Cooke, Charles Colman, Christopher Gibbons, 
Matthew Lock [were] nominated Assistants. 


On October 23, it was decided that 


and admitted 
Ilenry Lawes 


Thomas Laniere be chosen 
Assistant in the Roome and place of 


deceased, 


he next meeting recorded is on January 13, | 
across the first | 
evidence of the Corporation’s disciplinary activities, | 


1663, and a week later we come 


when it was 
ordered that Edward Sadler for his insufficientie 
in the Art of Musique be from Henceforward Silented 
and disabled fromthe Exercise of any kinde in publique 
houses or meetings: 


which would seem to indicate that the officers 
took a very wide view of their activities. Other 
had already been dealt with, or at 
any rate summoned to appear before them, for 
under the same date it was 


cases, however, 


ordered that John Gardner be fined for his non 
appearance the sum of four shillings, and John Howard 
and John Mosse the sum of five shillings each of them. 


Corporation’s activities in 
and one member | 


On February 3, the 
this connection were increased, 


that | 
’s original foundation—a Marshal, two | 
still holds good in} 


evidence as to 


° | 
are signed 


when business of | 
‘The meetings | 


. ordered bythe Marshall, Wardens and Assista 


of the Art and Science of Musique that Joseph 
Galloway, John Howard, Thomas \ anlesse, an 
Thomas [Ilelgele ?] be and are hearby fined for thei, 
non appearance upon sumons three poundes eac! 
person. 


Evidently about this time the officers began 
feel the strain of controlling such offenders ; 
much for them, 
resolved 


| 
| 
| 
| 
| 
| 
| 
| 


that Mr. Richard Graham be ordered thei; 
Solisotter at Law to be imployed from tyr ne to ty 
accordingly as there shall be occasion for him, 


Possibly the hiring of the new “ Solisotter’ 

| some ellect, for a fortnight later (February 17) » 
| find the refractory Mosse under a still more pond 
| able indictment : 

Ordered by the Marshall, Wardens and Assistants 
for Regulateing of those that doo wse, é or tea 
Musique that John Mosse of London: for his contem; 
in not appearing before them upon severall sumon 
be and is hearby find the sum of three pounds, 


A meeting is recorded on February 24, the 
there is a sudden gap until November 
|when, no doubt, the winter sessions began. 0: 
| November 24, it is noted that 
Whereas Symon Hopper one of the Assistants t 
the Corporacon of Musique, surrenders his Interest ir 


the same, it is ordered that John Bannister be and is 
hearby elected to his Roome and place. 


qo 
New Year 


continued through 
and 15, and then held over into the 
when, on January 13, 1664, it was ordered that 


Matthew Lock, Chr. Gibbons, Doctr. Charles 
Colman and William Gregory . . . do come to the 
Chamber at Durham Yeard on Tewsday next at too « 
the Clock in the Afternoon and to bring each of then 
four poundds or to show cause to the Contrary. 


| Meetings were 
| 


subscriptions were vel 
March i 


Evidently then, as now, 
{hard to gather in, for on 


o resolution to the effect that 


23 we find 


those of the said Corporacon that have not paid 
in their five pounds a man do bring it each of them or 
Wensday next for the use of the Coporacon . . . an 
if any faile the Corp. . do proceed to an electior 
of others in his or there Roomes and places. 


On March 1, it had already been decided that 
presented | 
former 


drawne and 
of their 


their be a_peticon 
the Kings Matie for the Renewing 
patent. 


And they were 
confirmation very quickly. 
on April zo and June 


fortunate in getting the Roya 


but on June 2: 


21 


A John Wanlesse was organist at Line 
1616 until, possibly, 162 An anthem by 1 
Adrian Batten'’s organ-book at St. Michael's ¢ 
A Thomas Wanlesse was rganist of York } 
Mus. Bac. (Cantab.), 1698; died, rt. Church n 
B.M. (Tudway Collection, Harleian MSS. 7341, A 


| This | may be the delinquent of 16¢ grown th years 
ss his son 


} 


by him is mt 
MSS, 172 








for at the same meeting it yw: 


Meetings are recordec 
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l 
Jing their solisotter’ and the new patent behind | date bear the following signatures: John Hingston, 
wg, the officers proceeded to a re-affirmation of | Dept.-Marshall ; Hum. Madge and Pell. Humfrey, 
wlicy that Wardens ; Antoni Robert, George Hudson, John 
the Corporacon do proceed to a Suite in Law | Strong, John Lillie, John Rogers, Alphonso Marsh, 
iinst all such that make any Benefitt or advantaige John Harding, Assistants. 
England and Wales, and that doe On July 18, John Blow was appointed an 
> not obey the Kings Maties Gratious | we 7 D : } ‘ tn 
the great Seale of England to the said | Assistant; on December 19, we read George 
| Hudson deceased’; and on June 26, 1673, John 
— <te : : ; 
Blow and William Gregory sign as Wardens 
There are mere records of meetings on 








vague, perhaps, but otherwise very 


Cgar 
Mi essive 
nders _ . December 4, 1673, ¢ on June 24, 1674. On 

— June 24, John Bannister and John Lilly) | r ms Ge and on June Mars! i ( 

ing it ¥ ’ +117 : . uly 23, regory signs as Marshall, « 

. yppointed Wardens. Next comes a misplaced ] ‘ Hj : da ny 18 _ - ’ - 4 -_ 
ue | John Hings Robt. Strong as Wardens 
under the date March 31, that |: os > Eo vow 

” . Meetings are noted on April 16, 1675 ; June 24, 

C Henry Cooke and George Hudson, John Hingston | 67e: Dec be o 67%: and Ii ities 

to john Lilly doe meete fower of the musique of the | 1°75» /7&€ ember 17, 1975; ana january 10 
f London to treat upon such Matters and things | 1970. Under the December date we read : 
tt neerne the good of the said Corporacon. Nicholas Staggins chosen Assistant and admitted 
itter | - 
[ . | » = sh: 
ryt » June 28, it was ordered that | Deputy-Marshall. 
. pon John Sl. . .Jer and his Company doe appeare | Staggins, the composer of the music to Dryden’s 
‘ie fore this Corporacon. |‘ Conquest of Granada,’ was leter to become Master 
entry, under July 2, gives us an inkling | of the King’s Music. Although a musician of 
\ssistan llittle ability, he early gained the favour of 


how the practical examinations as to 
entie’ were carried on : 


|Charles II., and his immediate appointment to 
| Deputy-Marshall was no doubt directly due to 





it Richard Hudson doe sumon all the comon | =: lee 
srell from tyme to tyme before the Corporacon | the King’s influence. 









lso to sumon all such as have been approved The remaining dates of meetings are as follows: 

at a" July 1, July 6, September 9, September 21, 
_— -shich would seem to suggest that once a musician} December 7 (1676); January 4, February 8, 
mm jattained to the pass standard, the Corporation | June 25, December 6 (1677); June 24, 167% 
sted on his keep‘ng his technique up to scratch. |(“holden in Yorke buildings’); June 24 and 

tants nder July 9, we read that July 20, 1679 (both ‘holden at y® 3 tunns 
terest . Thomas [Purc]:Il be and is hearby chosen . Talvern’). No Minutes are recorded on any of 

= stant in the roome and place of Dr. Charles | these dates. 

an deceased. Whether or not the © 3 tunns’ proved too much 





=m parently, also, the Corporation exercised | forthe discipline of the Corporation is not known, 
w Ye sort of professional supervision over the| but it is certain that no meetings of the Marshall, 
d that | Musicians, for on July 9, 1664, it was| Wardens, and Assistants are recorded after these 
Charle ed that two. At the back of the book, however, are a 
to the ll his Maties Musique doe give their |few entries ‘made the 24th July, 1668,’ by the 
too ¢ ance at the Chamber at Durham Yeard for | Clerk of the Corporation, relating to the payment 
f then : of Musique when the Master of the Musique | of ‘quartridges ’ as below: 
all appoyent them upon forfeature of 5¢ each ° ——_ 
neglect. Mr. Hazard ) pd. their quartridges till Midsoiner 

ere ve — : , | Mr. Galloway} day last. 
¢* nother meeting is recorded three days later, | Mr. Jaques pd. allsoe till the 24th of June, 1668, 

cis 4a DIZ gap appears between this date and Mr. John [Warren?] pd. allsoe till 24th June last. 

ary 21, 1671. In the interval, Cooke had | Mr. _Lowe pd. his quartridges untill the 29th 
paid Marshall—probably in 1666, when Lanier | Sept., 68. 
a The new records begin with the following The difficulty of getting in quarterly dues from 
ow incement, that |the members of the Corporation has already been 
Pelham Humfrey be and is hearby chosen | referred to, and the only other entries in the 

i th: x ced omc h oe < ee in |book relate to this same matter. Under date 
e and piace of Gregory orndon deceased. | August 21. 1679, are noted * certain Acts and 
whe Minutes are signed as follows: Henry | Orders at an Assembly of the Marshall, Wardens, 


xe, Marshall ; John Hingston, George Hudson, | and Assistants of the Science of Musique,’ whereby 
John Lillie, Wardens. From this time onwards | members who had defaulted were fined “ florty 
fecords become very scrappy and perfunctory. | shillings’ for ‘refusal to pay’ and contempt.’ 
‘tings were held on February 3, 1672 (when| The contents of this Minute-book have been 





ne igston became Deputy-Marshall), on March 2, | given here in some detail. The book is valuable 
' n June 24, when Henry Cooke, ‘by reason|in that it contains a direct record, in part, of the 
: ‘ sicknesse unable to attend the businesse of the| activities of most of the principal musicians we 
Tet poracon,’ resigned his position, and was|know of between the time of the last of the 


‘ded by Thomas Purcell, the uncle of|great ‘ Elizabethans’ and the rise of Purcell. It 
i Purcell. (Thomas became an Assistant|is remarkable how many of the better-known of 
ty 9, 1664.) The Minutes under this last |} them found it worth their while, for one reason or 


4+. 
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another, to act on the Corporation in some capacity. 
\t best, it was not a great period for music _pro- 
duction, and it arguable that D’Urfey and 
Playford did more for music than the whole of 
them put together; but the Corporation, with 
John Bannister, Captain Cooke, Charles Colman, 
Christopher Gibbons, John Hingston, Pelham 
Humfrey, Nicholas and Thomas Lanier, Henry 
Matthew Locke, ‘Thomas Purcell, and 
Nicholas Staggins acting for it, certainly got the 
pick of rhinking rapidly over the 
period, the Jetfries, Christopher 
Simpson, are the only ones 
which of these, 
leffries was too busy otherwise (he was steward to 


1S 


Lawes, 
the bunch 
names of George 
and John Jenkins 

me as missing, and 
Lord Hatton of Kirby, and a prolific composer 
Simpson known as a 
his famous Division Violist’ was first 


vesides), while chiefly 


th 


is 
rist 
In 1659) 
poratior nteresting, however, 
-particularly 
straining musicians from performing 
of their 
that some such Corporation will be formed again. 
blind (to extent 
the purpose and dignity 
chief care —as 
of system securing 
remuneration the members. ‘There 
of this, | the 
juacks and cheap-jacks—it would 
to draw up list of 
professional musicians as a 
the 
| have no space to tell. 
sorry day in many But 
geese and swans in every profession and 
In at rate, the swans 


> nature activities 


that of 


‘by reason insuffitientie. It is possible 


There will be t ld some 
true, of <¢ 
of the 


always—the 


n oO 
ourse) about 
but the 
aintenance 
for 


doing 


profession, will be 


a 
adequate 
ire 


Stigmatising 


ways yesides 


ot 


be an interesting thing a 
possible t 


practices to 


parallel to those already established b doctors 


and lawyers. 
It 


there 


However, 


will be a ways! 


are 


In every art. music, any 


still live lar 
an underfed 


is, indeed, little ec 


geese 


scragzy-looking lot 


gely on their inspiration, and the 
| 


ire and there 


rn for either. ‘The geese would 
better fed, looking, and 
ayeressive probably ; perhaps the 
left opportunity 
leisure—to sing 


more 
swans 
and ( 


better 
and 
more 


become 


would with re 


NATURE OF HARMON) 


By MATTHEW SHIRLAW 


IIT. 


The Faux-bourdon, with its parallel thirds and 
does not of course constitute a true 
polyphony. For this, independence of the parts, 
diversity, is necessary: a diversity, however, that 
can be gathered up into an all-comprehending 
unity or harmony. In the polyphonic music of 
the 13th and part of the 14th centuries, while 
diversity exists in abundance, the union of the 
diverse elements in an appropriate harmony is 
still evidently a matter of considerable difficulty. | 


sixths, 


~ i tr 
Although composers did their best to make thei 
three- or four-in-hand melodic teams run smoothiy 
together, the result frequently led to confusion ang 
intolerable clashing of the various voices. Beyong 
all question, the faux-bourdon helped greatly tp 
clarify the harmony of polyphony, and to secyre 
greater artistic unity. Before long, as in the cas 
of the Organum,, its strict parallelism was br ™ 
and contrary as well as similar motion Was 
introduced. It is highly significant that one 
the principal factors in bringing about such 
change was the Cadence 


I 
Gc 
—_— 


that contains, 


the obviou 


principle w 


Another was a_ device 
Prof. Wooldridge has remarked, 
suggestion of an _ important 
perhaps more than any other has contributed t 
the formation of modern music, viz., the harmon 
Thus while the two upper voices in Ey 

move in parallel thirds, the 
the most part the bass or fundamental note of 


bass. 
lowest voice seeks for 


harmonic triad: 


The influence of the faux-bourdon on 
further development of polyphonic music wa 
widespread and powerful. Faux-bourdons co 
tinued to be composed and written up to an 
even after the culminating polyphonic epoch 
Palestrina and Lassus. The famous — Miserett 
of Gregorio Allegri consisted in large part of mus 
written in this style. Nor did the principle 
harmonic parallelism decay with the overthrow 
the old polyphony. We find it flourishing in th 
new art that began to develop in the 17th centur 
Abundant examples of its employment may 


discovered not only in the works of Scarlatt 
Corelli, Handel, or in those of their contemporaries 
and immediate successors, but also in the works 
of composers right up to our own day. In nes 
forms, and consisting of dissonant as well 
consonant intervals, it presents one of the mos 
characteristic features of modern’ harmony. 

The following example from Strauss’s " Elektra 
differs in no respect from the ancient organum ° 
faux-bourdon except with regard to the dissonanct 
employed and its use of the chromatic instead 0! 
the diatonic scale: 


Music,’ 


‘ Oxford History of 
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bias or See __ eee I'he same in principle, except that the harmonies 
ge es eee ee = aE do not proceed by successive degrees of the scale, 
— ” ae oa is the following by Debussy, from his ‘ Pelléas et 


Mélisande’: 





make their 
IN smoothiy 
nfusion and 
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greatly t 





















































to Secure 
In the case 
‘as broken this is sufficiently obvious. Fairly obvious, also, Ex. 6 
10t1ON was the composer’s reason for tearing the ear with 
rat one wything so violently discordant. Discord, even 
ut suet sh discord, is not infrequently csthetically 
» long as the composer is able to 
due sense of proportion, and to Let the passage be played as below: 
it realism is not always necessarily 
: ic. What is not so obvious, however, is the 
j— rin which Strauss arrives at such a super 
atl Iie first uses the chord as follows: 
-_ 74H 
tains, 
by and it will be found that we have a succession of 
W 5 oe I perfectly familiar chords. The harmonic basis of 
but ee the first chord is simply ce g. Now if the sounds 
harm e (or the inversion ¢ c) be played: 
in | {this chord be played with the omission of its 
seeks west note, we hear a harmonic formation that is = 
Ite of tefamiliar to us. It corresponds with what ws ae 
was the last inversion of a dominant 7th chord. Ex. 8 
fact that Strauss employs the notation he ec 
s is of little moment. He writes exactly the 2 
ym same chord later as 4, co e} ge, and at a different e 
oe I teh as / bd. And if the passage in Ex. 3 the fifth harmonic sound above ¢, viz., ¢%. will be 
2 played with the lowest note omitted, we have a heard very distinctly. Although he writes it as a), 
= tomatic succession of such chords, sweet and this is the sound that Debussy uses instead of the 
J cloying in effect. What, then, of the lowest’ more familiar g, the third harmonic sound of «. 
nd of the chord. Whatever learned or| And similarly with the other chords, which are the 
eared explanations we may advance in order) same in every ré spect as the first. 
on account for this sound (and of course the full’ ur last example of harmonic parallelism, from 
usIC rt of such chords can only be discussed the same music-drama, is characteristic enough to 
ns iter), the simple fact remains that it is actually satisfy the most ardent Debussvyite 
to an ead, whether placed in the score or not, as ; 
combination tone resulting from the sounds Ex. 9. ——-: 
—%, the two extreme sounds of the chord ; 3 3 pe “4 we 


a 
aed 
























icipl 
throw 
g int 
cent 
carla 
pora ay 
work =e ,waen Sesreren are =6WENeS the chord At first sight it appears to be entirely different 
In n _ 4) he takes — to place its lowest in character from the other examples, seeing that 
well te exactly where we hear it as a resultant sound. it exhibits contrary, not similar, motion throughout. 
€ | ; who has conducted an orchestral A glance at Ex. 10, however, informs us of the real 
y. thearsal is but too well aware of the existence | | ture and explanation of the passage: 
‘lekt such sounds, for they are sometimes very 
um npleasantly prominent. Strauss’s method of 
nant focedure differs in no respect from that of the | = 
ead ddiscanters of the organum, except that with a/| 






‘amiliar harmonic formation already present, he 
dds to this a lower resultant instead of a higher 
monic sound. 
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It is indeed nothing more than a_ parallel as man, abandoning his search for the divine jy 
succession of chords on a descending chromatic some dim region external to himself, as the French 
scale. Debussy’s discord here is the same asin Ex. 6. scientist is said to have searched the heavens with 
The first chord is familiar to usin the form e¢ ¢#% 4 @. his telescope, finds it at length in his own heart, so 
For 4, however, Debussy substitutes ¢, really 02, we have learned to recognise that the source of the 
the fifth upper partial of the sound g%. The consonances, and therefore of harmony, resides jp 
chords which follow are exactly the same in! musical sound itself, and in its resonance. The 
character. Debussy’s employment of contrary first six partial tones of the harmonic series produce 
motion in what is in reality a parallel harmonic all the consonances, and at the same time the 
succession is extremely ingenious, but not new. major harmony. This is one of the only two 
Chopin gives an instance of it in his Pianoforte consonant harmonies used in music. ‘The other js 

Study in E major, Op. 10, No. 3, bars 38-42, and the minor harmony. We know enough, it may be — 
again in bars 47-53, where we find a descending said, concerning the major harmony; let us noy eo 
uccession of chords of the diminished seventh. | turn to the minor, and then get on with the explana < 
it in fact the device of using familiar things in| tion of the dissonant chords. Writers on harmony. arith 
an unfamiliar way, of producing an original, even; however, have too frequently assumed that the 
a startlingly original, effect by means of well-worn) principal difficulty in harmonic theory is th 
chords and tiresomely conventional harmonic} explanation of these dissonant chords. The 
successions, is at least as old as the time of Bach major and minor harmonies, presumably, need nx 
and Handel. It is an effect that is mightiest in|explanation! Kirnberger, J. S. Bach’s pupil, wh 
the hands of the mightiest, for, as is often said, it! sets out to explain the mysteries of the key systen 
is an attribute of genius to produce great effects by and of chord formation, blandly informs us that we 
simple means. A passage that must have appeared may place a triad on each degree of the scale, quite 
somewhat daring to Beethoven’s contemporaries is evidently unaware of the nature of the problems 
to be found in a comparatively early Pianoforte he has set himself to deal with. He regards the 
Sonata by that master, viz., the Sonata, Op. 26, in| diminished triad as consonant; although he does 
A? major: not tell us that the major second, as d e¢, or th 
minor second, e f and still less all three, blend 
together in consonance, or dwell together in 
unity. 

Just as dissonant intervals arise from consonant 
intervals, and cannot be accurately determined 
otherwise, so dissonant chords arise from consonant 
chords. It is therefore waste of time to attempt 
to explain the former until we have ascertained the 
nature of the consonant chords from which the 
spring. 

What we know of the nature of consonance is 
of a negative rather than of a positive character 
In his ‘Sensations of Tone,’ Helmholtz explains 
consonance as due to the absenoe, or comparative 
absence, of beats. This is a distinct, if not 
an entirely original contribution to our knowledge 
of this subject, and we cannot well object that it 
does not inform us what consonance is, but rather 
what it is not. Consonance mav be of such 4 
nature that it does not admit of a positive 
explanation. Already, in the 16th century 
Gioseflo  Zarlino perceived clearly that the 
perfection, or, as Helmholtz would say, the 
smoothness of a consonance depended on 
nearness to the fundamental tone represented by 
unity. Thus the octave and fifth, represented by 

It is extremely interesting to observe how the the proportions 1:2 and 2: 3, were more 
methods of the old discanters of the organum agree perfectly consonant than the thirds, represented 
with those of such modern composers as Strauss by the proportions 4:5 and 5: 6. Some 
and Debussy, especially with regard to the requisi- connection exists, then, between smoothness or 
tion of partial tones for the purposes of chord perfection of consonance and simplicity of pro 
formation. So/eitur ambulando. Let the musical| portion. But here a feeling of scepticism ca” 
sound be produced, and harmony begins to reveal scarcely be avoided. Music and mathematics 
itself. Or, in an ethical sense, as Carlyle puts it— It is true that ratios, proportions, mathematica 
‘do the duty that lies nearest thee : thy next duty has formule, do influence us in a material way. The 
thereby already become clearer.’ The source of the! scientist or chemist who is unfortunate enough ' 
consonances is no longer a mystery. Early peoples, make a mistake in his proportions may be suddenis 
attributed to their music a divine origin. But just | sent flying through the roof of his laborator 
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Transposed to the key of A minor, the simple 
explanation of this is as follows: 
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es 
{nd if w 
an affect 
sense of th 
we need 
{lps or Of 
ther ext 
‘owns. But music and arithmetic! Lives there 
, man with soul so dead as to relate the one to the 
ther ? 
nathematician. Certainly not the writer of this 
sticle. But, alas! how small is the step from 
‘he sublime to the ridiculous! For do we not find 
chat one of the first and most necessary duties of a 
‘onductor is the working out of certain simple 
arithmetical calculations, the results of which he 
ommunicates to the orchestra by means of a 
baton: in other words, he must count 
>, 3, 4, &c., in a bar, and this he does perhaps a 
few thousand times during the performance? Of 
yurse! | How sour sweet music is, when time is 
st and no proportion kept.’ Even if it be 
idmitted that we cannot hope to find in pro- 
rtions the ultimate explanation of consonance, 
indeed it be possible to find the ultimate 
explanation of anything, we cannot afford to 
ieglect them, in so far as they are capable of 
shedding some light on an obscure and difficult 


ire doubtful as to whether proportion 
us zesthetically, can produce in us a 
beautiful or of its opposite, the ugly, 
ily recall our first impressions of the 
the Apollo Belvedere ; or to go to the 


small 


Proportion in music undoubtedly has an esthetic 
significance, and produces in us an esthetic effect. 
Musical sound itself has its birth in proportion, 
is just this proportion that differentiates it 

rom noise 
periodic, must fall on the ear at regular 

And in the intervals which form part of 

the resonance of musical sound, such a periodicity 
ilso obtains. Now it isa remarkable fact that the 
roportions existing in harmonic resonance repro 
juce themselves in various ways in musical rhythm. 
the proportion of the octave, 1 : 2, is found 


» 
again in the bar of two beats, as { &©¢ Here 


the minim, or the accented beat, represents the 
fundamental sound, or first term of the proportion 
: 2, and the two crotchets the second term. We 
lave here, in fact, in the beats or impulses of the 
vat Of duple time, only a reproduction of what 
ilready exists in the sound vibrations of the octave, 
ittaken at a greatly slower rate of speed. Con- 
versely, were it possible to perform, or tap the 
eats In such a bar at the rate of fiftyto a hundred 
eats a second, we should hear the interval of the 
ctave. And we might proceed in a similar way 
with 3, 4, 5, 7, 9, &c., beats ina bar. The bar of 
three beats, appreciated without difficulty by us, is 
nevertheless not quite so obvious a rhythmical 
onstruction, is not apprehended by our rhythmical 
sense quite so immediately and directly, as the 
luple bar. This fact may be readily appreciated 
', using hands or feet in a regular succession 
right and left, and taking due care to emphasise 


the accented beat, we compare our sensations in| 


‘aus marking out a few bars of duple, and there- 
alter a few bars of triple time. Another means of 
noting the peculiar esthetic effect of a triple rhythm 


me, the streets in some of our large| 


In musical sound, the aerial vibrations | 


is the following. If we compare Exx. 13 and'14, we 
find that while in the former the two bars readily 
combine so as to form a fresh and larger rhythmical 
| organism, the latter presents slightly more difficulty 
to our rhythmical sense, and the three-bar phrase 
is not so readily appreciated as a rhythmical 
whole: 


Not the musician: perhaps not even the} 


Ex. 14. 


(= ies 


Indeed, Dr. Riemann and Prof. Prout consider 
such a phrase to be in reality a truncated four-bar 
phrase. Not many musicians will agree with 
them. On the other hand, such authorities cannot 
be lightly set aside. Only those who have inves 
tigated this subject of rhythm are fully acquainted 
with its difficulties. 

The binary division and binary grouping™ appeal 
most directly to our sense of rhythm, and this is 
reflected in musical notation itself. Thus a 
crotchet is equal in time-value to two quavers, 
and is itself the half of a minim; and so with 
other note-values. For the division of a note into 
three equal parts a special sign is necessary—the 
dot. And such a primary predisposition towards 
a binary grouping may be observed in triple time 
itself. Hauptmann, in his “Harmony and Metre,’ 
after remarking that the three-part in time is not 
metrically intelligible as a succession of three 
members strung together, explains the rhythm of 
three beats as brought about by an interlacing of 
two and two, as indicated by the following diagram : 


__ 


Hauptmann’s views correspond in alarming 
fashion with those of Riemann and others, for just 
as these authorities consider the three-bar phrase 
to be in reality a truncated four-bar phrase, so 
does Hauptmann consider triple time to be a 
truncated quadruple time, arising from the inter 
lacing or overlapping of two duple bars. Other 
writers of consequence, some of whom have made 
a particular study of the nature of rhythm 

e.g., R. Westphal, in his “Theorie der Rhythmik’ 
—are of a similar opinion. And certainly 
Hauptmann’s views on the subject of ternary 
rhythm are infinitely to be preferred to those of 
writers who have no difficulty in accepting such a 
rhythm as being as direct, simple, elemental, as 
binary rhythm and grouping itself. Somehow, in 
some way, the binary element appears to enter 
into, perhaps even is the ultimate source of, the 
| ternary rhythmical structure. On the other hand, 
| the explanation of such a structure as arising from 
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a quadruple rhythm, one of whose members has 
been lopped off, does not satisfy us as to the real 
nature of this rhythm. 

So important is this question for rhythm in 
general, and for melody, harmony, and consonance 
n particular, that the writer may be permitted to 
advance the following considerations in an attempt 
t additional light on the problem. 


to throw some 


In the binary measure, as | @ @ consisting of 


an accented followed by an unaccented beat, we 
find a proportion of 2:1; that is, two crotchets 
are heard against the minim which represents the 
complete bar. Now there is a natural tendency, 
especially in folk-music, to emphasise the accented 
note by lengthening it. ‘Thus 


fashion there emerges from the 
binary construction something new—the ternary 
measure. And both arise from one and the same 
proportion 2:1, for in the ternary measure, as 


In such a simple 


o e |, the mim has twice the time-value 


of the crotchet. ‘The whole process is displayed 
in the clearest possible manner in verse. In the 
poetical foot of two syllables, consisting of an 
accented followed by an unaccented syllable, 
7.e., the trochee, we have a metrical arrangement 
that corresponds to our bar of two beats. The 


trochee may therefore appear in musical notation 


as oe But in trochaic’ verse, how 


the accented syllable is emphasised by 
lengthening it. Even as children we recited the 
appalling tragedy of Jack and Jill in a lilting 
triple, not duple, measur« 


and this lilting kind of measure is characteristic of 
many of the oldest melodies in triple time that 
we possess. 

The remarkable fact, then, stands out clearly: 
ternary, as well as binary, rhythm arises from one 
and the same But in 
its evolution from such a proportion the ternary 
does not appear as a truncated quadruple, 
its true nature is 

new and fresh 
process is as 


naturally 


proportion, I: 2 Or 2: 1. 


measure 
or a distorted dupie 
revealed, and it appears as a 
rhythmical formatior The 
simple a l, and it is possible to regard 
its very evidence of its truth. It 
nay also be pointed out that in our musical 
notation, where the binary principle prevails, and 
where the division of a note has to be 
indicated by means of a dot, such a dotted note— 

-—represents a minim and a half, that is, 


measure: 
whe le 


simplicity as 


ternary 


the proportion 2: 1 


i, 
These simple duple and triple rhythms form the 
basis of our entire system of time-signatures, Simple 
and compound. Thus 4-4 time consists of ty 
bars of 2-4 time grouped in such a way as to form 
a larger binary structure. Similarly 
grouping of three bars of 3-8 time 
be regarded as being evolved from 
means of a ternary division of the beat. 
bar of 5-4 time, as in that of 7-4, th grouping js 
not that of equals but of unequals. Still the 
simple and duple times form the basis of eyep 
such groupings, for in 5 time the grouping 
2+ 3, Or 3+2, and in 7 time 3+4 or 
inasmuch as 4 admits of a binary di 
2+ 2, other groupings are possible. 1e bearing 
of all this on the question of consonance, the 
intimate relationship existing between consonance. 
rhythm, and proportion, and the effect on the ea 
of the various intervals as they arise in the harmonic 
series, has perhaps already been grasped by the 
reader: for if such rhythms as 


time is a 
Or it may 
time by 

In the 


VisiON into 


“a 


| 

eoeee};.ie 
ts ~ 
| 


could be performed at a great 
accelerated pace, say, at the rate of 100 t 
200 beats or vibrations a second—and it js 
possible by means of such an acoustical instru 
ment as the syren—we would hear the musical 
intervals corresponding to these proportions. And 
conversely, if the rates of vibration of the various 
intervals that arise in the harmonic series were 
correspondingly reduced, we should hear successive 
bars of 2-4, 3-4, 5-4, &c., times. Is it possible to 
doubt that an intimate connection exists between 
rhythms expressed by time-signatures such 
2-4, 3-4, 7-4, 11-4, &c., and the musical intervals 
corresponding to these proportions ? 


and so on, 


Hd DLibitum 


By ‘Festr’ 


Having recently said a good deal on choralism, 
I had intended keeping off the subject for a time 
I feel, however, that some frank things have to be 
said on the Leeds Festival Choir’s performance ot 
Holst’s ‘Choral’ Symphony at the recent Phil 
harmonic concert, and, at the risk of boring some 
readers and offending others, I am going to saj 
them. It is a lonely and unpopular job, and will 
no doubt bring me a shower of half-bricks ané 
accusations of partisanship and cantankerousness 
but no matter. My head will probably be blood; 
I will undertake to keep it unbowed. 

l'here was a curious difference of critical opinio! 
1s to the relative merit of the Leeds and London 
performances of the Holst work. Reading between 
the lines, it appears that the verdict depended 
largely on whether the critic’s standard in chor® 
singing was as exacting as it ought to be in the 
case of a choir so drastically chosen and intensively 
trained as the Leeds body. There is no injustice 
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Orm the ,demanding from such a choir a technical perfec- 
, Simple on, a dynamic range, and a beauty of tone that 
of two » expect from a professional orchestra. Very 


t the public a lead in making such 
und the result is seen in the absencx 
on the part of the average audience. 
sent at the Leeds performance, so I 

comparisons. But if the eulogies 

» singing in the Holst work at Leeds 
inded (as they seem to have been), 
am disposed to believe those who say that the 
tondon performance showed a marked falling-off 
ng at Queen’s Hall, judged by the 
tioned above, was far from good. It 
«3s not even note-perfect. ‘There were some poor 
ids, several moments when the ensemble was 
saky, and at least one passage in which a part failed 
mpletely—-on p. 62 of the vocal score, where th« 

zo-soprano lead at bar 4 was inaudible. ‘The 
‘ction was less incisive than we had been led to 
ect,and the monotoned recitative in the Prelude 
is disappointing in its failure to achieve the perfect 

ity and subtlety of verbal accentuation on 

h the passage largely depends. Only occasion- 

throughout the work were the words clearly 

ible, and in the Scherso there was not only a 
learness, but also of alertness. ‘There were 
me truly thrilling climaxes, of course, and it is 
avoid a conclusion that audiences 
und even some critics) are as easily and obviously 
amboozled by a shattering choral /// as the 
goundlings at a ballad concert are by a singer’s 

Both feats seem to be readily accepted 
sa set-olf against a good number of faults. 
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But what of the other end of the dynamic 
e? Where were the /vanissimos, even the 
Ernest Newman did not exaggerate 

when he said that the singers gave us instead 
a hefty Yorkshire The Times report 
suggested that the choir too big for the 
Qde on a Grecian Urn.’ 
ent would be better suited by a small force, but 
iLeeds Festival Choir ought to be able to moderate 
's transports and give us at least an approach to 
ihe intimate style the Ode demands. We do not 
ind it necessary to silence four-fifths of an 
hes in order to obtain /zanissimos and 
A big choir, no less than a full 

ta, ought to be able to cover all the ground 
a whisper to the loudest ever. ‘The Leeds 
at their best—and a very fine best it 
*%—when concerned with the butt end of the 
Wedge; at the other end they were disappointing. 
Aproy os of this, John Graham, in the A/uszca/ .Vez's 
litera 


forte. 
was 


ram 


ngers were 


', Says: 


marked 
tick 


wished that when the score was 
I could have heard the clock 


rd it in Yorkshire rehearsals long ago. 


as 


In regard to quality of tone it is significant that 

en critic, so far as I recall, found it 

table for beauty, several made adverse comment. 
'. Graham wrote that the contraltos ; 


no 


Certainly this move- | 
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. seemed to magnify the usual defect of solo 
vocalists of similar compass, white quality above and 
dark in the fw register, intensified in the blanching of 


open vowels, 


|'This is what I felt even before the Holst began 
‘Jerusalem’ and the National Anthem were quite 
enough to show the altos to be lacking in unity 
of tone, and the defect even more 
apparent when the difficulties of the Holst work 
had to be Mr. Graham considers that 
the sopranos had a floating quality in their first 
later the tone hardens’; E. C 
another J/usica/ .Vews writer, found the 
‘brilliant, if somewhat hard.’ Everybody 
to be agreed that the basses were fine 


bec ame 
deait with. 
freshness ; Rose, 
choir 
seems 


[ doubt if many will be found to dispute the 
above cri ms, and I quote them for two reasons ° 
First, it is only fair to Holst that those who were 
disappointed with his ~Choral’ Symphony at 
(Jueen’s Hall should realise that the performance 
did the a good deal than justice. 
Second, I have so often groused at certain defects in 
Yorkshire choralism that I am glad to bring forward 
some support for that may have — been 
regarded as prejudiced or faddish. My conscience 
is clear on both points. -\fter reading the glowing 
reports of the choral work at the Leeds Festival, 
I went to Queen’s Hall prepared to be enthusiastic 
Instead, I was disappointed. I heard a magnificent 
\lot of voices, but a choir with curious limitations 
and lacking in vision and subtlety. I don’t know 
any choir that could sing so loudly, or that could so 
brilliantly meet the physical demands of the Ninth 
Symphony ; but I know several in various parts of 
the country that could show more musicianship, 
alertness, and appeal. ‘The fact either the 
choir or the conductor, or both, took their task 
'too lightly. The singers left Leeds before eight 
in the morning, and most of them must have risen 
before any but the most foolish and restless of larks. 
(The Huddersfield contingent, I understand, left 
before 5 a.m.!) ‘They reached London at 1.30, 
rehearsed the Ninth Symphony, but vo the 
Holst—at all events, only a bit of it, and that 
without orchestra; went straight off and spent the 
interval till tea-time making gramophone records ; 
took tea, and went to (Jueen’s Hall to dress for the 
concert. ‘This is not the way to ensure a first-rate 
performance of a new and exacting work. The 
Holst Symphony ought to have been rehearsed 
thoroughly. A performance, however good, at 
Leeds some weeks earlier, was no guarantee of 
similar success at (Jueen’s Hall, especially after 
the fatigues of the journey, and in a hall that was 
unfamiliar to many of the Despite the 
eulogies in the press, no one heard the 
subsequent discussions of the performance can 
avoid the conclusion that the prestige of Yorkshire 
singing had suffered a nasty jar. However good 
the choir may have been at the L Festival 

and with such splendid material it might well 
have been superlative), it was nothing to writ 
home about at Queen’s Hall. If, as Mr. Newman 
\savs Yorkshire choirs are far below their best 


ticIs 


work less 


views 


is, 


singers. 
who 


eds 
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oa , SS Bee hi is i —_— 
when singing in London, the explanation lies in| first, as an anarchic process, irst she breaks down Miss 
the fatigue of the journey and theeshortage of | ‘he predestined groups of these words—their sleepy 
ah j Nap ra hoe I h f hei family habits; then she rebrightens their se by building as beau 
sleep on the night before. et us hope, or their them into fresh shapes. ; g we see 
sake and ours, that when they come again the 
travelling may be got over on the preceding day. 





Mutatis mutandis, naven’t we heard something 
| this claimed on behalf of such composers as * 


1) 
like 


It happened that two days after this (Queen’s | 51%,” and others ?: ; 
Hall performance I spent a day listening to _Then, $00, she is making new discoveries in what my 
a Pee naive of Mettinshom For the! friend Mr. Robert Graves calls texture. In his book, 
ympetitive choirs a ; gh Contemporary Techniques of Poetry,’ published py 
second year in succession I was struck by the! the Hogarth Press, Mr. Graves defines texture they 
sheer beauty of tone in female, male, and * The term ‘‘ texture” covers the rejations of a poem's 
mixed choirs. I have heard nothing in Lancashire| vowels and consonants, other than rhymes, considered 


or Yorkshire to beat the pick of the Midland] i$, ttwill ". include the carson ott 
bodies for lovely, expressive quality. They can! yowel-sounds to give an effect of richness ; the use 
achieve a fianissimo too, and—a prime virtue— perhaps, of liquid consonants and labials and open 
they rarely, if ever, sacrifice quality to quantity. —- = gi Perce eas bs came = dentals to 
Che music they sang was only moderately difficult, ~ sibilants, which one 0 Rocce oli ath bane 
it is true, but that does not atlect the point. They| Miss Stein is making inquiries in the exact result 
have the instrument: a pure, unified, expressive,| which is to be obtained from this rough material. ecomt 
and well-coloured tone, and when a choir is so} Miss Stein need not search far in her inquiries 
equipped, all other things shall be added unto it. | Any collection of poetry, old or new, will provide 
In a word, we ought to withhold superlatives|plenty of examples of all the points men 
from any choir that cannot give us pretty | tioned by Mr. Hogarth. Miss Sitwell admits 
much the same command of tonal beauty, /that Miss Stein ‘is, at present, mainly a writers 
colour, variety, and nuance that we expect from a| writer—and often exceedingly difficult at that 
solo singer of the front rank ; and when we are | When, however, she goes on to claim that ‘it 

is critical as we ought to be in regard to choralism, | worth any amount of tiring work, to a writer, | 
we shall refuse to be satisfied with thrilling|come to understand her,’ most of us will pat 
climaxes and feats of virtuosity in the /?vak of | company with her. The main difficulty, we are 
the Ninth Symphony. We want these, of course, |told, is that we are ‘unaccustomed to abstract 
but they represent only one part of a choir’s| patterns being built of words, though we have long 
equipment, and the part that, in an unusually | been accustomed to abstract patterns in the pictorial 
powerful set of voices, is most easily attained. ‘art and in music.’ Precisely ; but music is not 
concerned with the expression of definite ideas, 
and pictures only occasionally ; whereas such 
expression is the prime function of words. Miss 
Sitwell goes on to explain that by abstract pattems 


Here 
ymiliat 


In the October issue of /vgwve appeared an 
article by Miss Edith Sitwell on ‘The Work of | 
Gertrude Stein, a Modern Writer who brings 
iterature nearer to the apparently irrational |. 
Lit ; ee ee a ,.|in words she means 
World of Music.’ ‘The interest of Miss Sitwell’s E ee . 

: : P : : ; . the use of words, not for the sake of their philo- 
article lies chiefly in that it shows certain of the sophical content, but for the sake of discoveries 
be not alone in their whereby we may know more about the intrins 
atmosphere of each word, apart from its group-soul as 
part of a family. 
Miss Stein, we are told, 

places words in contexts hitherto unknown, so as 


° ° ° to gai oir eXa sonality, deprived of that pr 
chosen words, but also their sound, singly and in a cee ae cee . Rl ost just 
combination. ‘That is one of the prime differences! playing about with words; it is an urgent necessity 
between poetry and prose Thus (to take two There is always a connecting thread in each pattem, 
otherwise it would not bea pattern. 


extremist composers to 
amusing pretences to originality, and their methods 
of work. ‘Thus, one would have regarded it as an 
obvious and accepted fact that a poet worthy the 
name always considered, not only the sense of his 


lines that at once come to mind) when Milton wrote: ‘ : : 
If the reader can see the urgent necessity ! 
the following — pattern in words’ he will enjoy 
though he is not likely to understand it 
With the flag. 
their choice of words was not guided by con- With the flag of sets. 
id ' s of nse and tre ly TI a3 had Sets of colour. 
siderations OF sense an metre only. 1ey nac | Do you like flags. 
their eye on euphony as well, and so gave us lines Blue flags smell sweetly. 
that we can enjoy as mere sound. But according Blue tlags in a whirl. 
to Miss Sitwell, this ingredient of poetry has just he wind blows. 


° " “—e And the automobile goes 
been discovered, or revived, by Gertrude Stein : Cen vou wees ee 


Miss Gertrude Stein is, Iam convinced, one of the | Wood. 
most important living pioneers, quite apart from the | Can you guess hoops. 
intrinsic value of her work. Language had come tobe | Barrels. 

threadbare thing, too tired to move—with words Can you guess girls. 
grouped together in their predestined families, bloodless Servants. 
und timid. Miss Stein brings back life to these dead Can you guess messages 
creatures by what appears to us, when we read her In deed. 


\nd birds of calm sit brooding on the charmed wave, 
and Kipling 
\nd we drowsed the long tides idle till Thy trumpets tore 
the sea, 
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iinfully frequent in modern music. 
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the ice can descend together. | 
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_— 
\fiss Sitwell admits that she does not find this 
< beautiful as other work: she quotes it because 
‘ge see the processes of her thinking’ 
ke her think of irises. Flags make her 
wind. The wind makes her think of the 
tomobiles. Then she goes off on another 
Boards make her think of wood. Wood makes 
her think barrels, of hoops, which make her see 
“Je girls, 2nd soon. In much of her work she is too 
sot to take r sympathy and understanding for granted. 
eliminates too much of her thought processes. 
<ceedingly strange to those unaccustomed 
ire only made acquainted with the farthest 
thinking and not with the gradual steps 
to it, how can we hope that they will jump 
ing stages ? 


Flags m 
think of t 
speed of 
track. 


er work is 
it, if thes 

nd of thi 

that led 
interver 


Again, doesn’t all this sound familiar? Don’t 
know composers who make such a fetish of 
‘mination of the unessential’ that they end by 
coherent. 


coming 11 
is another sentence that has an amusingly 


rtunately impossible to give a concrete 
f Miss Stein’s work, Either one under- 
it, or one doesn’t. For it is a very crippling fact 
that there has not been sufficient preparation for this 
She is often at the disadvantage of having gone 
our time that she is almost out of sight, 
her and her reader there is a gap. 


iis is real ‘progress,’ and of a type that is 


Perhaps the most amusing thing in the article | 


; Miss Sitwell’s quoting of the following "lovely | 


es,’ and then solemnly trying to explain} 
| 


Oh the bells that are the same are not stirring and 
e languid grace is not out of place and the older fur is 
lisappearing. There is not such an end. 
this Miss Sitwell naively comments: 

To my apprehension, this means (if we put it coarsely 
nd roughly)—that youth has passed, spring comes 
again, with the same flower-bells upon the trees,—but 
hey no longer sound the same music,—yet the older, 
lurrier leaves have gone. I can imagine this phrase | 
nding,—though it does not end so, with the knowledge | 
hat soon we, too, shall be gone from the forests and 


the gardens That is what I read into this. 


te is another gem : 

‘ | 

\ pale rose is a smell that has no fountain, that has 

le down the same distinction, elegance is not 
red, the pain is there. 


‘ays Miss Sitwell : 


is, to me, an abstract pattern of very great 
The answer to the inquiry, ‘What does this 
s— ‘It means exactly what a rose means.’ 


ur reactionary way, we shall go on| 
elerring a rose, by a long chalk. 
However, this is a trifle to what Miss Stein can 
n the way of mystification. In the following 
leaves even Miss Sitwell in the dark : 


yre than a speck and a soiled collar. A 
re than oatmeal and a new institution. .\ 
than occasional. It respects under- 

salt and even a rope. It respects a 
ind it also it very also respects desert. All | 


hence IS more 
Sanding a 


| 
There is a plaintive touch in Miss Sitwell’s 
remark on this conglomeration : ; 

I do not gain any idea whatsoever from this. My 
respect for Miss Stein makes me presume it is an 
abstract pattern with a thread, with a beauty, which I 
have not caught, but it appears to me quite incom- 
prehensible, even as an abstract pattern. 


| 
} 
| 
| 


| It beats me also—in fact, very also. 
| Let me try my rough, unpractised hand at 
| abstract pattern’ 


| 


“an 


It is true, it certainly is true and a coat, any coat, 
| any dress, all dress, a hat, many hats, all colours, 
every kind of colouring, all this makes shadows 
longer and birds, makes birds, just makes birds. . 
Not much limping is in the back, not much limping 
is in the front, not much limping is circular, a bosom, 
| acandle, an elegant footfall, all this makes daylight. 
| How’s that for a beginner ? 
| Perhaps a Stein-ite objects that this is an absurd 
| . . ‘ ’ 
|exaggeration, and that here, as in advanced 
| music, it is easier to poke fun than to imitate 
| that, in fact, the game is less easy than it appears 
|to be. I hope such an objection is made, because 
jit enables me to point out that this passage, so far 
from being an absurd exaggeration, is actually a 
| quotation from Miss Stein! Miss Sitwell gives it, 
}assuring us that “it needs great experience to 
. . . 9 
| produce beauty in a passage like this. 


| Yet one more analogy with some aspects of 


modern music is shown in the following remarks 
of Miss Sitwell: 

Here, and in paragraphs like this, we find the danger 
of Miss Stein’s method—a danger less to herself than 
to the people influenced by her, I hope the influence 
she is bound to have will be over able and experienced 
writers, not over the very young, incapable, and silly. 
These very young, incapable, and silly people who 
imitate and ruin all the modernist work of the time are 
a terrible problem. They mean well, but they hamper 
the movement, harass the real artists, and are, frankly, 
a great nuisance, as they bring ridicule on the modernist 
art. 


Modernist art of this kind appears to be able to 
provide itself liberally with whatever it deserves in 
the way of ridicule. In fact, the more you look 


lat it, the more certain you are that the pain is 


there, and that all the ice can descend together. 


P.S. the above was set up, this 
particularly choice example of Miss _ Stein’s 


‘poetry ’ has been reprinted in a daily paper : 


since 


Tingling they were they were they were tingling 
pink ice leads to trees they went twice they went 
parrots fall gently across glass where they see Spain 
they see nothing nothing is greener where are bronze 
it cannot save from what is unbalanced in February 
in March in April is undivided in three undivided it is 
undivided it is indivisible it is. 


Very well; who says it isn't ? 


The Audrey Chapman Orchestra will give a concert at 
Queen’s Hall on December 15 at 8, in aid of the Fund for 
Orchestras in Poor Districts. The programme includes the 
Franck Symphony, and Suggia will be heard in a Haydn 
Concerto, as well as in solos. Mr. Frank Bridge will 
conduct. 
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WAGNER AND THE NINTH SYMPHONY 


By EpitH A. H. 

Symphony, which 
mportant in the life of Wagner, has received 
varying criti from positive hatred to real | 
affection. Sir Michael Costa, writing in 1877, said : | 


The * 


awfu 


CRAWSHAW 
played quite an| 


The N 


sms, 


ly, except the Andanfe, is an 
, and a perfect infliction on principals and 
failed at the Bradford, 
Birmingham, and at the Crystal Palace. 


Symph« 


~horus It Philharmonic, at 
Exeter Hall, 
ut failed! How 
a letter to 


glad it 
criticism in 


And Costa was probably 
d tterent was Schumann’s 
Hirschbach, in 18 

>» Ninth S 


tiest 


is still, in spite 
t orchestral 


mphony 


recel 


| 
work In 


musical 
and 
point of 

\ynes Savill speaks 
ilminating int of spirituality, the 


ays it 1s ‘a 


Beethoven’s philosophy’ 


ne < 
purest height possible to human expression through 
the medium of mus 
seems strange to read 


child in Wagner 


Richard was 
who did 
Weber 
an 


that 
the only the family 
which 
boy to 
reischiitz’ and ‘Oberon’ 
hted to hear his 
‘My Life’) that 
put him ina 
and the striking of fifths 
ed like a greeting from the 
world which had a very real meaning for 
The first Beethoven’s which he heard 
have the Overture to ‘ Fidelio’ 
mus! to * Egmont. \t one of the 
he heard the A_ major 
on him was indescribable. 
heard of Beethoven’s death, 


Intercourse 


the 


not 
h id he ped 
appre 
fas um, ¢ he del 


favourite m ? Wagner tells us 


the mere tuning of the instruments 


State of mystic « tement 


on the olin een 
sp rit 
him 
appears to 
then the 
Gewandhaus_ concerts 
and the effect 


music of 


been 


Symphon 
Wagener h cently 
ind he the 
saw lithographs circu 


the fact that he was deaf, and 


pressed by composer's 
he 
and by 

life. Wagner tells us his 
y when he 
But he spent his time 
beloved masters, and 
minor Symphony and 


, 
no good, 


even 
essons 
yes of his 
the C 
| preserved as souvenirs 


because it was 


nes ot 


ny are st 


and elsewhere 
B valf-mad when he composed it. 


' at} 
hut to Wagner it b ne 


wWve})li 


zoal of all > thou 


It was considered the a 


my strang 
“ 
sible, 


passionate 


fantastic and incomprehen 


muugh to rouse in me a 
At the very first 


I obtained possession 


lesit this mysterious work. 


ore, of which 
I felt irresistibly attracted 
the first phrase 

super- 


music, 


glance 2 St 


vith such d ilty by the 


pure fifths with whicl 
hords, which had played 
childish impr 
to form the spiritual key 


gs 
such a 


opens 


natural part in my ‘ssions of 


this cas -note of 


my own life. 


Wagner made an arrangement of the Symphony 
for pianoforte solo, and offered it to the firm of | 
Schott, the publishers of the score, at Mainz. They| 
evlied that they had not yet decided to issue the 


| been the result of his study of Shakespeare, 
| the winter of 1831-32 Wagner attended some of the 


orchestral 


i. 


Symphony for pianoforte, but they would gladly 


keep Wagner’s laborious work, and offered him as 
remuneration the score of the great ‘ Miss Solemnis’ 
in D, which Wagner gratefully accepted Concerning 
his early work, the Overture in B flat major, Wagner 
says this was the outcome of his study of Beethoven’; 
Ninth Symphony, as ‘ Leubald und Adelaide’ haq 
During 


Gewandhaus concerts, and heard a rehearsal of the 
Ninth Symphony with Pohlenz as mus 
At this time, Wagner tells us, 


al conductor 


ed by what 
were simply 
> orchestra, 
< his place 


instrumental works were not condu 
we call ‘a conductor of the orchestra,’ but 
played to the audience by the /eader of t 
\s soon as the singing began, Puhlenz to 
at the conductor's desk. 


The first movements were played straight through 
like a Haydn Symphony, as well as the orchestra 
t, says Wagner. But at the Pr 
the last movement 


could manage 
movement in 3-4 time 
this 
most extraordinary 


. . « the wild shrieks of the trumpet (with whicl 


movement begins) resulted in the 


confusion of sound, 


was near to falling 
players sug 


baton, after 


Beethoven, 
One of the double-bass gested that 
Pohlenz should put down wh 
things went better. It led Wagner to feel, however 
that this work was still beyond his comprehension 
In Wagner arrived at Paris, and attende 
the the Conservatoire. The Nint 
Symphony of Beethoven was rehearsed for three years 
before being performed in public, the capacity for 
taking pains being then, as now, a feature of Fren 
concerts, so Mr. 
‘Wagner.’ Wagner says 
rehearsals which he attended 
influence in the crisis of his artistic development 


Wagner’s idol, 


his 


1939, 


concerts at 


Lidgey tells us in his 
in his ‘Life’ that the 
exercised a decisive 


This was due to the fact that I listened repeatedly t 
Beethoven’s Ninth Symphony, which, dint of 
untiring practice such a marv inter- 
pretation at the hands of this celebrated orchestra, 
that the picture I had had of it in mind in the 
enthusiastic days of my youth now stood before me 
tangibly in brillant undimmed, as 
though it had never been effaced by the Leipsic 
orchestra, who had slaughtered it under Pohlenz’s 
baton. Where formerly I had _ only mystic 
constellations and weird shapes without 
now found flowing from innumerable sources a stream 
of the most touching and heav-nly melodies which 
delighted my heart. . . . I owed the recovery of my 
old and spirits to the deep impression the 
rendering of the Ninth Symphony had on me when 
performe way I had never dreamed of. This 
my life can only be compared to the 
as a youth of sixteen 


received ous 


my 


almost colours, 


seen 


meaning, I 


vigour 


j a 
important event 1 
me when, 
act in * Fidelio 


upheaval caused within 


I saw Schro ler-Devrient 


At Dresden, Schumann and Wagner became 
friends, and ‘ as far as it was possible w th a pers 
so sparing of words, Wagner puts tt, he an 
Schumann exchanged views on matters of mus 
nterest. Schumann was looking forward to hear ng 
the Ninth Symphony produced under Wagner’ 
baton, having been very much disappointed by 
Mendelssohn’s conducting, who year by year took 
the first movement at a distracting speed. 

[he Symphony for Palm Sunday, 1546, fell t 
Wagner’s lot to conduct. As the Ninth Symphon) 
was almost unknown at Dresden, Wagner chose this 
work. It was with great difficulty that the directors 
of the orchestra allowed him to carry out bis 


as 





oo 
ateatior 
from th 


were du 


THE MUSICAL TIMES—DEeEceEMBER 5 1091 
ae 
Id gladly 
, R ams steation. : ed 
5 “0 as @ the Leipsic Concert Society, as the directors 
soremas’ see dubious about the outlay needed for procuring 
oncern ng nate 





—— 
Wagner borrowed the orchestral parts concerned, I succeeded in getting them to perform in 
a way which sounded not only perfectly free, but which 
also expressed the most exquisite tenderness and the 
greatest energy in a thoroughly impressive manner. 


+ Wagn tnem 
» Wagner , : . , ‘ ‘hovel parts mit cimaamais 
tr Imagine my feelings [writes Wagner] on now seeing , In order that the choral —_ might be succe 
rowy ee the first time since my earliest boyhood the ully performed, Wagner enlisted the help of the 
a q and : sc} ‘ , c ; , - , } 
. had wes of this score, which I studied con- Dreissig ‘ Academy of Singing,’ the choir from the 
uring went y! In those days the sight of these same Kreuzschule, with its fine boys’ voices, and the choir 
ne of the - sd me with the most mystic reveries, and | of the Dresden Seminary : thus he had a chorus of 
: of the [had st ) for nights together to copy them out. | three hundred singers, whom he tried to get ‘into a 
y _— " » tikole ‘ 7. rac . 
— hentia a eo neat Gf 8 —— - | state of genuine ecstasy’ at the frequent united 
vv uct = ti » y -4 VOTK " ‘ 
ever bee i wah such Kees rapture over the wor rehearsals. Gade, who was present at the general 
— fa master as mine was at the first movement of this : : ; 
y wha , rehearsal, said he would willingly have paid double 
simply Symphony. If anyone hadcome upon meunexpectedly | , : ) 
Pee, open score before me, and had seen me | the price of his ticket in order to hear the recitative 
esta, by the basses once more. Hiller considered that 


s place vulse h sobs and tears as I went through the | OY 
=a rk in r to consider the best manner of rendering | Wagner had gone too far in his modification of the 


srtainly have asked with astonishment if tempi. The performance was a complete success, 
ly fitting behaviour for the Conductor | and Wagner was particularly pleased with the praise 
y! |of the philologist, Dr. Kéchly, who said it was the 


! 


-w up a programme to act as guide to first time he had been able to follow a symphonic 
ng of the work, and in the Dresden} work from beginning to end with intelligent interest. 
On Palm Sunday, 1849, Wagner again con 

ducted the Ninth Symphony at Dresden Che 

work had been chosen in order to secure a financially 
successful concert. Mr. Lidvey writes 


e ‘all kinds of short and enthusiastic 
yaragraphs in order to whet the public 
vork had not been favourably received 
therto: 

the artistic side of the performance [he To Wagner, Beethoven represented the fulfilnient, 

1imed at making the orchestra give as not only of what had already been achieved, but of all 
end that was /osstd/e in the domain of absolute music. 
With unerring instinct the great tone-poet had followed 
up the varied springs of emotion, until in his colossal 
Ninth Symphony he had set himself to exhaust the 
limits of the sea of sound. And in the end, to satisfy 
his inner yearning, to express all that he meant that 
Symphony to reveal, he joined speech to tone and 
cried, ‘Rejoice! Breast to breast, ye mortal millions! 
This one kiss to all the world!’ Only by the aid of 
poesy could the message of his crowning work be fully 
conveyed—that was the meaning to Wagner of the 


rendering as possible, and to this 
ls of notes myself in the various parts, so 
te sure that their interpretation would 

| as coloured as could be desired. It was 
custom which existed then of doubling 
nents that led me to a most careful 

if the advantages this presented, for in 
na large scale the following somewhat 
vailed: All those passages marked fran 
1 by a single set of instruments, while 
were carried out by a duplicated set. 

of the way in which I took care to 
lligible rendering by this means, I might 
tain passage in the sec yd movement of 


“Choral’ Symphony. To him it was no mere species 
of art-variety—a symphony with a chorus—it was 
Beethoven’s tacit acknowledgment of the limitation of 
absolute music, the confession that poetry as well as 


where the whole of the string instru 
tone was essential to the art-work of the futur 


principal and rhythmical figure in 

ve first time: 3 written i iple ~~ 
os rst time; it 1 written in trig " In [The Work and Mission of My Life. 

1 play uninterruptedly tn unison, and, r } . i ; 
F ee Wagener says it was his introduction to Beethoven’s 
yree, serve as an accompaniment to the cS | % hich he J i I } . 

I s, which he heard at Leipsic at the age 
which is only performed by feeble Symphonies, which he hear at Leipsic at the age of 
ments. As fortissimo is indicated alike | Seventeen, that first stirred the pulse of music in his 
These gave to music in his eyes 


orchestra, the result in every imaginable being. 

be that the melody for the wood - . + an altogether supernatural power their 

not only completely disappears, but cannot harmonies and movements appeared to me rather 
1 through the strings, which, after all, are like ghostly, spiritual forces, which seemed to address 
nying. . . . I made the strings play only themselves to me individually, and to put on the most 
lly instead of real fortissimo, up to the | fantastic shapes ! . « I had suddenly become a 

e they alternate with the wind ins'ruments | 
the continuation of the new theme: thus | 
lered as it was as loudly as possible bya | 


wind instruments, was, I believe, for the 


musician, 


In his ‘ Beethoven,’ Wagner writes thus of the 


toe section of the Ninth Symphony 


the existence of the Symphony, heard | Never has the highest art produced anything more 
querer [ proceeded in this manner artistically simple than this refrain, whose childlike 
in order to guarantee the greatest exac | innocence breathes on us (when we first catch the 
l effects of the orchestra, theme given in a unison of perfectly even whispers by 
been puzzled by the Fugat = ties | the bass strings of the orchestra) with holy awe. The 
= after the chorus, ‘ Froh — | refrain now becomes the Cantus firmu , the Chorale 
in the movement of the /énal m irked | of the new Commune; and round it, as round the 
In view of the preceding inspiriting | Church Chorale of Sebastian Bach. the voices har 
seemed to be a preparing for combat and | moniously entering group themselves in counterpoint. 
tarnest war-s copoly po ay aphgeage nt hs aePeme Nothing equals the pure depth of feeling with which 
ho, and oii Oe tn a= wi vote ee ms | each new voice as it enters animates this primitive 
devoted coal 1 : > sal + a th: t xt i ore, | song of perfect innocence ; until every adornment 
bese rece. blir d “ pens sae “< f - Bg es ee | every splendour of growing emotion is united to it 
ee - — a t . y ~ a and in it, like the breathing universe round a final 
Movement. nd which Rl onl ed a “te ond revelation of purest Love. 
t, an 2 aused my old frien 
ch great humiliation at Leipsic . . . After Can we doubt that Beethoven’s influence did 


rehearsals of the instruments alone | indeed make Wagner a musician? 


dynamica 
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FETISH OF FORM l are meticulously described while the lesh (that ; 
| the zsthetic value) is totally ignored? Whey , 

ELLIOT | our professors remember to emphasise that ‘ varie, 

jin unity’ and all its offspring are, primarily, yng, 

In this age, when the high-priests of musical | the direction of an abstract sensibilit As soon x: 

ilture are bestirring themselves towards the|a technical device becomes acceptable to the inte 
education and improvement of taste among the which, aided by its subordinate the ear, js 4, 
uninitiated, one sees with misgiving the tendency | representative of the unseen and unknown udge 
towards an idolatrous ritual which may be termed | the musical sensibility—it mechanically becomes >, 
the Fetish of Form. | admitted rule. 

Far be it from me to belittle the canons and| Sonata-form, Rondo-form, Binary, Ternary—why 
codes of musical composition. I have no desire|then, are these if not the simple means by whick 
to be associated with the historic gentleman who|the masters have attained infinitely greater end; 
‘spoke disrespectfully of the solar system.’ I realise,| If musical appreciation cannot be taught by ap 
as we all must, that composition is governed by rules, | known method (and I do not think it can), at lew 
and that music without any form, established or | we may guard against this everlasting harping upo, 
improvised, would be impossible even if it were | scientific machinery as opposed to artistic inspiratioy 
desirable. But I do protest—with some reason, as || We cannot, it is true, explain the latter, but at Jeas 
hope to show—against the exaggerated emphasis|we can avoid the erection of false standards } 
which is so often placed upon the purely mechanical | mitigating our insistence upon the former. [t 
aspect of the art. maf highly desirable to explain in simple terms what 

I hope and believe that the bias is achieved| meant by melody, harmony, Xc., and to point 
unconsciously. There may be professors whose idea|the necessity of training the ear to fo 
of teaching * musical appreciation’ is to parade their | complicated inter-weavings ; but to commence th 
pedantry before the uninitiated, but their number, | instruction by dissecting an entire work into subje 
let us hope, is small. Yet there is danger for the | developments, and recapitulations is as misleading 
most sincere and earnest. it is wearisome. 

Let us consider for a moment the attitude of the} ‘ But,’ it is urged, ‘by learning first to understar 
person who ‘doesn’t know much about art,’ but is none | the formal outline of a work, the appreciation of 
the less anxious to discover what there is in Bach, | :esthetic value will follow as a matter of course 
Brahms, or Wagner. He takes up a book, or listens | | reply (and here is the very crux of my protest 
to a lecture, on musical appreciation—and either of | more likely that nothing at all will follow, for unles 
these, emanating from one whom he knows to be of the| the learner has already become a slave to form 
nitiated, cannot but inspire him with confidence and | worship (which is valueless in any case) he « 
trust. What does he find? ‘Too often, he is merely | probably lose interest altogether, convinced t 
told exactly what happens (on paper) in a symphony, | listening to ‘classical’ music demands dreary ani 
vc.—a theme is set forth and treated in such and|irksome studies for which he has neither time nor 
such a manner ; this is followed by that and the other, | patience, and that the reward of such studies would 
ind so to the bitter end. What does he infer?| be nothing better than the possession of a stagnan: 
Almost inevitably that ‘classical’ music is really an|and futile pedantry. Tell him what you » 
arid, dull, and desperately logical succession of|concerning musical form, but let it be emphasise 
sounds, without any genuine opportunity for poetic | clearly and constantly that it is useless, empty, at 
beauty or feeling—or, at least, that if the latter be|dead, unless it be the channel for the pure 
udmitted, it can remain only for a moment, and must | flame of :esthetic truth. 
ilways be followed by a prolonged douche of cold I have, perhaps, spoken a trifle strongly; 1 ¥* 
water in the shape of a ‘development’ passage or | now be even bolder. I do not believe for an 
some such irksome necessity ithat a knowledge of musical form (that is, 

Chis is, perhaps, putting the matter a trifle|form, &c.) can help anyone, intrinsically, 
strongly ; but from the insistence laid upon musical| appreciate and enjoy great musical works. If the 
form in so many quarters, it must appear to the| formalism be present—subordinated, as it should 

ninitiated that this is the only aspect of the art which|to artistic value—the ear will acknowledge itu 
matters. Why are they not told at the outset that|consciously. To tell the beginner that such a 
the value of a musical work rests not upon its form, | such a passage is a development of such and such 
but upon the degree in which it rises above that| theme is to tell him what his own senses wou 
form Why should the ‘development’ bogey, Xc.,| discover in any _ instance. This may not %& 
always be presented as a necessarily pedantic exercise, | achieved at once, for a certain number of repeatet 
as though its very nature at once precluded all| hearings are necessary to the appreciation of a grea 
possibility of poetic feeling? Tell them, if you will,| work, whether its form be previously underst 
that a lengthy musical work cannot be a/ways at|or not 
a hundred per cent. white-heat (though no one but he whole trouble, I think, arises from a confus 
an imbecile would expect or wish it to be); but, in| between the qualifications necessary to the e!ementa 
the name of music, why not admit that if a|stages of coherent composition and the degree 

development’ fails to stim slate the intellect through | knowledge necessary for listening intelligently to ¥" 
the ear (as opposed to the eye), it at once falls to| has been composed—as I conceive them, two vast 
the ground, an empty and vapid display of mechanical | different things. The exact knowledge of form ma 
pedantry assist us to realise the extent of the composer: 

How many novices may we expect to take an| mechanical ingenuity—to worry out, in fact, the _ 
ncreasing interest in great music if they are told,| bones which he has been at pains to conceal, becaust 
or as good as told, that they cannot really enjoy it|they can have no true efficacy until they are * 
inless they can recognise at once all the dry bones| concealed, and to all intents and purposes me 
beneath the living flesh, especially when the bones | subordinated to the point of obliteration : but tor’ 
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sects of the art which really matter, and by which 
at art must ultimately be judged, such knowledge is 
gless—worse than useless where it detracts from 
4 vital considerations. 

Pp 1 shall answered, no doubt, that to look 

he ntelle nutely into musical works and ‘see the wheels go 

a di add to one’s enjoyment. I can only 
wn that duubt it, and that if it be true, 
ecomes 2: “; form of enjoyment is not only negligible 


apared to the westhetical stimulation), but 
rrelevant. And why? Because’ musical 
technical devices, in themselves are 

value. Any bungler could invent 

ves’ and juggle with them contra- 

a given period: it requires a Bach 

to employ this method and create musi 

. tal interest. If in any part of < 
ut at le sical w it becomes necessary consciously to 
ndards | t the attention to formal devices in order to 
nterest, I hold that such a passage 

ally, and is therefore musically worth- 

s perhaps a sweeping § statement, 

1 purely mathematical interest arising 

il work is as far removed from the true 

art as a naive astonishment at the 

an agile pianist. We all unite in 

he latter viewpoint, but what is musical 

rm, if not the mere external virtuosity of 


ary—wha 
by wh 
ter ends 


verhaps be argued, however, that the 
il and the wzsthetical viewpoints do not 
necessity exclude each other. I admit this to be 
ue, ynly to a limited extent. In listening to 
h, we cannot avoid hearing the melodies running 
gether and gloriously interweaving ; but who stops 


rearv and nsciously to admire the music as a chef dauvre of 
- time nor unterpoint? Who has a thought for Sonata-form 
lies wou en hearing the Symphonies of Beethoven or the 
. stagnan martets of Mozart? Or who, having stopped to 
you nk can honestly claim to have enjoyed 
mphasise music any the better? The enjoyment derived from 


mpty, at m-study is purely extra-musical; and, practised 
yure white ts full extent elsewhere than on paper, it 
detract from the enjoyment of music 

athe spirit in which, at its best, it is conceived. 

one will deny, surely, that wsthetic value 

s the vaison d’étre of all the music which 

nts, and that to achieve their end the great 

sters have made their own rules—or, at least, 

iapted and developed those which their pre- 

ecessors made, which is much the same thing. 

erefore to emphasise the means rather than the 

: to my mind, a superficial and ludicrous 


t me repeat, however, that I am in no way 
precating the exposition of musical form to the 
‘tener; | merely protest against the extra- 
(inary insistence which is so often placed upon 
‘~a course which is not only misleading, but 
finitely discouraging to beginners; and while | 


ry 


lementa “imt that it is difficult to make some points clear 
degree ddut going into technicalities, I venture to suggest 
ly to wh at the emphasis should at all events be laid in 
wo vast Mer ght pl ace, 

form ma 

ompose! 

t, the ar ‘he Destra Choir gave a capital performance of ‘ Merrie 
], because ‘agland” at Fulham Town Hall on November 6, with 
ry are s lis Lillian Stiles-Allen, Miss Edith Furmedge, Mr. Walter 


poses art yené, and Mr. Herbert WHeyner as -soloists. Mr. 
ut for the im S. Lewis conducted. 


THE CLEMENTI MYSTERIES 
By HERBERT WESTERB\ 


An able résumé, by Dr. Orlando Mansfield, of some 
of the biographical problems connected with the life of 
Muzio Clementi has recently appeared in this journal. 
Clementi, as the ‘Father of the Pianoforte,’ bulked 
largely in the musical history and activities of this 
country, and, like Handel, is buried in Westminste: 
\bbey. What is said by E. Dannreuther in 
his article on Clementi in ‘Grove’ is still true as 
regards his pianoforte works, that ‘they are 
indispensable to pianists to-day and must remain so. 

Unfortunately no ‘life’ of Clementi has appeared 
in English. Unger in his (German) ‘ Muzio 
Clementi’s Leben’ (1914) seems to have gone to the 
proper sources and worked with system on the 
‘mysteries’ of his life. Parabeni in his ‘ Muzio 
Clementi nella vita e nell’ arte’ (1921) has touched on 
other aspects. The present problems may be 
discussed in order, thus 


BROUGHT CLEMENTI (IN 1706) FROM 
ROME TO ENGLAND ? 


[his has been variously asserted to be : (a) Lord 
Mayor Beckford of Fonthill Abbey, who died in 
1770. bh) His son William, the author of ‘ Vathek.’ 

Peter Beckford of Steepleton House, Dorset 
cousin of the Lord Mayor. 

Dr. Mansfield and Mr. H. Southern both assert it 
was Peter Beckford, and that Clementi resided at 
Steepleton House, but they do not give proof in support. 
Previous to Dr. Mansfield’s article, there appeared 
Spring, 1925) in the Year-Book of the Dorset Society,* 
a most interesting contribution by Mr. H. Southern 
entitled ‘Clementi in the Dorset Park Country.’ Mr 
Southern shows that Clementi’s patron could not have 
been the author of ‘ Vathek,’ because in 1766 he was 
only seven years old. It follows that if Lord Mayor 
Beckford did not go to Italy, he cou'd not have 
brought Clementi here, so we must fall back on 
Peter Beckford. Unger in his German ‘ Life’ seems 
to be the first to quote in proof from Peter Beckford’s 
‘Familiar Letters from Italy,’ vol. 2, p. 228, thus 


. the famous Clementi whom I found here in the 
year 1766 and bought of his father for seven years. 


This point seems settled therefore, though it 
introduces a new problem, because the period of his 
adoption has always been given as four years : but of 
this later. 


WHERE DID CLEMENTI RESIDE 


Dr. Mansfield and Mr. Southern say at Steepleton 
House in Dorset, but there is no actual apparent 
proof. Unger and other authorities say Fonthill 
Abbey. 

Meanwhile, if Clementi were adopted for seven 
years, he probably would not go to London until 1773, 
and the English biographers say 1770, /.¢., after 
four years’ residence. If Clementi went first to 
Fonthill, he would probably leave there on the death 
of the Lord Mayor and go to Steepleton House for the 
rest of the time. If he went to Steepleton House, he 
might have spent seven years there, or made a change 
in 1770 and gone to stay with the young author of 
‘Vathek,’ who afterwards (in 1780) himself went to 

| Italy and wrote an anonymous account of his travels 
there. ‘This problem is still unsolved. 


»74, Gresham House, Old Broad Street, E.¢ 
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No account of Clementi’s appearance in London | 


has been found earlier than that of April 3, 1775 
What did he do _ between Probably he was 
establishing himself first as a_ teacher. The| 

which seems to have had} 
states that on reaching 
‘speedily’ appointed cembalist or 
Italian opera. This appointment | 
was from 1777 until 1800, when he went to Paris and | 
met with a great reception. Mereaux the Paris | 
publisher also states that the success of Clementi’s 
published in 1773) determined him to go to 


between 1773 and 


CLEMENTI COMMENCE HIS CAREER 


IN LONDON 


(far wicon Oot Id 32 


personal information 
London he 


onductor to the 


was 


(yy > 
p a 


London, so it was apparently 


1775. 


I AND 2, 


\ndré, 


have 


Paris, and Op. 2 by 


Prosniz says Op. I at 
Museum I 


of Offenbach. In the 
ecently seen original editions of both as published | 
yy S. A. & P. Thompson of 75, St. Paul’s Church 
ird, London, and dedicated to Peter Beckford, Esq. 
his also points to his patron, but does not prove 


British 


here he resided 


SIRTH-DATE 
glish notices all say 1752, but birthday unknown. 
found after an examination of the funeral 
act in Chester’s Registers of Westminster 
Clementi died on Saturday, March 10, 
The extract is, ‘Interred, March 28, from 
»6, Newman Street, Oxford Street, aged 80 years, 
’ *araben from this, 
calculates Clementi’s birthday as ‘25 Gennais 
2,’ Z.¢., January 25, 1752. The day is right, 
Dr. Mansfield writes 
His} 
that | 
London’ 
j 


1 month, 15 day I quotes 


but the year must be wrong 
fe of Clementi opens with mystery. 
career like 
Cleme died ‘in the | 
n der nahe London’s’), which is doubtless intended 
others named Em 
Che well-informed //armonicon 
that he ‘died on Saturday the 
t month | March] at his cottage in the vale 
esham, Worcestershire, in his eighty-first year.’ | 
is thus stated in 
to think 
at least four or five years older.’ A pre 
same journal 


‘the 


closes in manne Prosniz says 


neighbourhood of 


for his house at Elstree; have 
} } 


odge, Evesham 


1 foot-note occurs, ‘ His ge 


prints, but we have good reason 


that he was: 


ub 
ecease biog! aphi al ! n the 
months previous (August, 1831) stated that the 
‘is not authorised’ ; the notice continues, 
idmits of « ion and ought to be 
Life of Moscheles’ 


even 
year 1752 
‘we think that it 
three or four years eartie1 
»y his wife), on p. 263, vo 
it the age of eighty-four years, and was followed to 
many of his 


orrect 
In the‘ 


l.i., we read, ‘Clementi died 


Ss grave in Westminster Abbey by 
brother artists.’ 

Parabeni points out that four different authorities 
Bertini’s Dictionary, 
and Hauser’s 


1749, 


Lexicon 1.), G. 
onary, 
con, 1833—all state the birth-year to be 
which makes Clementi six years older than usuaily 
ven, Z.¢., the prodigy would be twenty when he left 
London concert, and 
competition in| 


Gerber 


Choron’s 1S10, 


Rome, twenty-nine at his first 
thirty-five when he met Mozart in 
1781. 

Che probability is that Clementi’s father under- 
stated the age of his son at an early stage of his 


career, as was similarly done by Beethoven’s father, | 


| being ‘late of Lincroft House, near Lic} 


and Mozart’s. It only remains now for some one at 
Rome to see the parochial registers and note if the 
date (January 25) is in one ef the years 1746 to 
1748. 
In the Book, Clementi is mentioned as 
tield (Staffs), 
would be 


that 


Funeral 


fam 


hkely 


Evesham.’ As the 
the interment it is 


and then of 


present at these 


| details are correct, though as the former prodigy 


might not be sure of his age, bis family would not 
Dr. Mansfield says that ‘the Staffordshire story js 

Why ? I am curious to know, Note 
the date of 
the way, the 

lo harmon 


an invention.’ 
the elapse of eighteen days between 
decease and the interment, of which, b 
Philharmonic Society took charge. 


| the various versions it is likely that the body was 


Evesham, to his 
26, Newmar 


brought from his ‘cottage’ near 
residence at Elstree, and from thence to 
Street and the Abbey 


WHERE ARE THE CLEMENTI “SYMPHONIES 


These seem to have disappeared. They were 


| specially associated with the Philharmonic Society, of 


which Clementi was a founder and first cor ductor, 
and as such ‘presided at the pianoforte.’ The f 
concert of this historic Society took place on March 
Clementi at the T 

speaking of Clenenti 
SOC lety, says 


ret 


he 
and the 


181 3, with pianolorte, 
Flarmonicon, 
Philharmoni 
To this Society he 
Symphonies, the first of which was performe 
Ist of March, 1819. The venerable musi 
presided at the pianoforte in 1828, 


presente d two of 


I have made inquiries, and Mr. W 
of the Trustees, writes to say that though Cle 
name 
in the catalogue 
Library now 


°° does not 
Philharmonic 
Royal Academy of Music. . . tt 
MS. of Clementi’s has been bound 


some other composer. 


appear 
Society *s 


In M. B. Foster’s ‘History of the Philharmon 
there are references to ‘Symphony ementi,’ | 
no indication of what this was. 

I have seen this Library, with 
scores (about six hundred) and numero. 
band parts. Many students will be interested to knov 
what an exami: ation of these will yield 

Perhaps the above wi!l help to settle various points 
in doubt. Nos. 2 and 6 still remain—mysteries 
[hose interested in Clementi as the 
the Pianoforte’ can see his tombstone 


Cloister of Westminster Abbey 


its huge piles of 


s parcels 0! 


f 


we ather ot 
in the South 


JOSEPH FRANCK 


By ANDREW DE TERNANIT 


Joseph, the elder brother of César Franck, 


probably have a niche in the future anna's of music 
similar to that of Michael, the younger brother 0! 
Michael Haydn was a meritorious 
: has long since been 
the composer 


Joseph Haydn. 
musician, but, of course, he 
completely overshadowed by the fame ot 
of ‘ The Creation.’ Joseph Franck, however, has‘ ther 
claims for remembrance than being the brother o 
a now more famous composer than himself. Josep? 
who commenced his professional career in his om 
Liége, and afterwards divided it equally with that 
town and Paris, was one of the most unselfish ot 


. a vali re 
musicians. I'wo noble traits to his credit we 





poser, and 


ntinued 
Rhein 
tntured 

TKS to ¢ 
aseph 

Sas che 
M ssions 
ashionab| 


election ¢ 


a 


ne one at 
ote if the 


toned as 
1 Staffs), 
vould be 
at these 
prodig 
ild not 
€ story is 
Vv. Note 
d ate of 
way, the 
Armon 
OdY was 
to his 


Newn 


k, W 

f music 
ther ol 
torious 
e been 
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1s other 
ther ot 
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. native 
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fish of 
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championship in Belgium of 
tury Bach, and the rgth-century 
Before Joseph undertook the 
) better known, Bach was generally 


Belgium dull and 


neinberger 
nak'ny 
warded as “a 
testant ; ; ; : 
ited period of the history of music.’ 
Franck founded no Bach Society, but he 
onvinced his fellow-countrymen that 
r, though a Protestant musician, 
il subject of a Roman Catholic Elector 
d had composed a colossal Mass in 
veautiful Latin Magnificat. Fortunately 
usic plays an important part in the 
the Belgian Roman Catholic clergy, 

nd altho Belgium is the smallest country in 
yope, the percentage of musical culture is higher 
the priesthood than in any other country in the 
{excepting the much larger German Empire (or 
When Joseph Franck commenced 

onnection in the seminaries for the 

ests and in the convents in Belgium, the 

into fashion, and 


an anti 


seph 


is alsO a 

Saxony, 
nor ane 
Joseph, 


ation Ot 


nonium was ¢ oming 

lappy thought of arranging a selection of 

eludes and Fugues for that instrument. Litho 
shed copies made by himself were used (long 
re he published a series), and_ these 
eated a demand for more works of John Sebastian. 
organist, and violinist, and 
With the assistance 
the nuns he had no 
arranging Bach concerts. The 
Oratorio was one of the earliest under- 
for many years performances of that 
an annual event in some of the Belgian 


soon 


i planist, 
baritone 
il pupils and 


voice, 


ristmas 


k were 
nanes and convents. 

yan Sonatas of Rheinberger were entirely 

Belgium until Joseph Franck took them 

payed them at publi 

Cathedrals and churches before 

Though Rhein 


recitals 
atholie 
fessional oryanists. 
heard 
excepting, of course, Germany 


as were first in Belgium before 
intry 
no epistolary correspondence between the 

an and the Bavarian composer. 
intil Joseph Franck was sent by the 
gian Government to make a special report of the 
of teaching in German 
became personally 
at Munich Conservatorium. 
was delighted to his 
nsisted that he should leive his hotel! 
Rheinberger’s) house while he 
Bavarian capital. At this time 
Rheinberger’s choral and erchestral 
place at Munich 
e'ipian musician was not much impressed 
and was heard to mutter 
hall: ‘That man has left all 
Ssoul in the organ-loft.’ Fortunately the remark 
not heard by the thin-skinned Bavarian com- 
st, and Joseph Franck on his return to Belgium 
tinued w 


Is systems music 


that he 
Rheinberger 


acquainted 

see Belgian 

and 

n his 

n the 
neert of 
rks took 
oh 

he programme, 


g the 


Rheinberger’s Organ Sonatas; but he never 
‘ntured to recommend his choral and orchestra! 
tks to conductors and concert-givers. 

seph Franck’s first regular appointment at Paris 


task | 
{than twelve months become acquainted with practi 


dry | cally the whole history of Roman Catholic Church 


sician, only of interest as belonging | 


the | 


and | 


Conservatorium, | 


h the same zeal as before his propaganda | 


| his 


Sas choirmaster and organist of the Church of the| 


sions E:rangers,’ and afterwards at the more 
ashionable Chomas-d’Aquin. Joseph, in his 
“ection of music for the church service, did not 


ot. 


| older, 


allow personal preferences to prevail, and it embraced 


Anyone who attended the 
less 


all periods and all styles. 
churches under his musical direction cou!d in 


music from the early part of the 16th century 
down to near the end of the :9th. The early 
Flemish, Spanish, Italian, and English Tudor com 
posers were represented, as well as the most modern. 
Byrd’s Masses and were performed under 
Joseph’s direction in the fifties and ’sixties, when these 
works were considered only of antiquarian interest by 
the composer’s own countrymen. | 


lotets 


But Franck said it 
was not advisable to produce 16th-century Church 
music cunsecutively, as constant performances were 
likely to prove monotonous to modern congregations, 
who were not necessarily all serious students of the 
many barely understood even the musical idiom 
of their own day. Franck had no love for Rossini’s 
*‘Stabat Mater’ and ‘ Messe Solenelle,’ and often 
remarked facetiously thatthe ‘artful’ Italian saes/ro 
made up the so-called sacred works from fragments 
of his forgotten and unfinished operas. But there 
was no denying the fact that many of the clergy 
warmly approved of the performance of Rossini’s 
works in churches, and they were received with 
rapturous enthusiasm by the majority of congregations. 
It was the duty of organist-choirmasters, Joseph said, 
as well as the clergy, to attract the people as much 
as possible to church, and for the sake of peace it 
was advisable to satisfy their demands. 

Joseph Franck, however, subsequently gave up his 
organist appointments, because they rather interfered 
with his periodical visits to Belgium. In his native 
town of Liége he was considered a ‘great man.’ 
Here he had opportunity for playing his own 
P-anoforte Concertos (in the style of Beethoven 
before appreciative audiences. He gave concerts 
wholly compositions, requested 


art 


ot his own was 
the entire programmes for the season at the 


concerts, acted as chief adjudicator 


to select 
leading societies’ 
at musical competitions, and was consulted generally 
on the appointments of music teachers in the schools 
and the choir and organist vacancies at the churches 
of the city of Liége. He asked to 
compose for important municipal functions. At 
Paris he was lost in a crowd of men better known 
than himself, and he possessed none of the qualities 
adapted to allure the popular taste. He dressed like 
a provincial man, and was ill at ease in Parisian 
He eventually became a naturalised French 
citizen, but this did not place him on the same 
footing as French musicians of established reputation, 
and his chame of nationality offended many of his 
old Belgian friends. 

But Joseph, like his more distinguished brother 
César, to a patient stock. He soon 
drew popular attention to himself by composing 
a number of pianoforte pot-boilers, and likewise 
polkas. His ‘ Feringliéd polka des Thugs’ one 
of the ‘best-sellers’ of the Paris Exhibition year of 
It was played by command of the Empress 
Eugenie at the Tuileries Imperial State balls, and 
soon found to the notorious ‘ Mabile ’ 
Gardens. 

Joseph 


was also often 


society. 


belonged 


was 
1867. 


its way 
outlived 
brother by some seven months. He 
seventy-one years of age, but looked much 

A more prolific composer than César, his 
to Roman Catholic Church music 

more than a hundred, but few 


died 1891, having 


Franck 


César 


in 


was 


contributions 
alone number 
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~ ones 
were printed and published in the ordinary way. | existing editions, but made little comment on ther 
The majority were mainly circulated through the| Robert Eitner’s reprint of the original,* with », 
medium of lithographed copies (done by himself), and | addition of a realisation of the bass, is almog . 
subsequently by means of other duplicating processes. | badly-printed as the score of 1615 which receives 
most|the well-merited censure of Dr. [urney+ 
important issued by well-known Parisian musical |emendations are frequently unnecessary and { 
Huit Motets avec accom-| For example, he removes a perfectly good fq) 
Choudens, second edition, | relation in the s7/ornel/o which follows the chon: 
1 Messe Solonelle en Ut majeur, 4 quatre|*Lasciate i monti’ (p. 135 But this edition wa: 
13, 2" Messe Solonelle, en Fa majeur,| published in 1881. Of Orefice’s edition there 
majeur, 4 deux voix | little to say except that it is certainly not Monteverd 
gales blioth¢que Leduc, 1885); and ‘Panis/and that if we are to enjoy Signor Orefice’s ons 
Angelicus,’ solo de mezzo-soprano et chceur, Op. 96| positions we would prefer to hear a work that \; 
Durand, 1899 In the ‘Lyra Sacra’ are included | not based on a 17th-century music-drama. D’Indy; 
Veni, Sancte Spiritus, pour tenor ou soprano, Op. | edition suffers from being a selection. He omit he 
134: Kyrie Eleison pour tenor ou soprano, Op. 162 ;| whole of Act 1, blandly remarking that it ‘ne consis 
Veni, Creator, solo et chceur unison, Op. 189 ;| qu’en chansons et danses pastorales, as if that wer 
ind Ave Verum & deux voix égales, Op. 190. He| any reason for leaving out some of the most delight 
also contributed some tunes to the collection ‘ La] music in the whole opera. But d’Indy travelled 
|. Lecocy and L. D.|the right road. ‘Nous n’avons pas eu,’ he say; 
‘Yintention de faire ceuvre d’archéologue, mais 


The following, however, are among the 
~ & 


publishing firms, vi 
pagnement d’Orgue, Op. 1 


Magnificat en Re 


Chapelle du Couvent, of 
Besozzi (1867). 

Some of Joseph Franck’s compositions were|}«euvre diartiste,’? and even though the marks 
it one time not unknown in English Roman| expression are a little too freely scattered ove 

itholic churches. From 1850 to about 1882,|the pages, and the translation is at times forced 
the Redemptorists Order in England was largely | and the harmony often ‘in contrasto con lo spirit 
composed of Belgian priests. and some of the} monteverdiano,’} the selection, as far as it goes, 
members brought over with them lithographed| not unpleasing. D’Indy, however, did not alter the 
copies of Joseph's works. They were frequently | original time-values, which were left for Malipiero ir 
performed during the seventies at the Redemptorists’ | his edition published two years ago. The use of the 
Church of St. Mary's, Clapham Park, S.W., underjcrotchet as the unit does much to remove the 
the direction of the English organist, the late Mr.| antiquarian flavour of an old-fashioned work. 
Shepherd, who was a personal friend of the composer. | even Malipiero retains the minim unit in the choruses 
By a curious coincidence also a prominent member | and spoils them further by insisting on making each 
of the congregation of that time was the late] part clear and distinct in the accompaniment, as 
W. H. J. Weale, a former keeper of the National | the parts were not already clear enough on the 
Art Library, South Kensington, who is as well-known | separate lines. What could be more ugly orn 
n Belgium as in England by his many volumes on] unnecessary than this from the first chorus (p. 9): 

Belgian art, and whose ‘ bibliographia 

iturgica’ (188 s still considered a standard work 

on the subject by foreign musical antiquarians 


MONTEVERDE’S 2: 
S 


By J. A. WESTRU! 


‘L’ Orfeo, Favola in Musica da Claudio Monteverdi,’ | A simple reduction of the essentials would hav 
was first produced in 1607, and published two years | been quite sufficient. Malipiero falls between two 
later. Since that date it has had a peculiar, almost a | stools, for he is neither literally faithful to the origina 
pathetic history. Scholars have always referred to! por sufficiently attractive to be popular. He has 


, . | aS > rece) } . } | 
t with a touch of condescension. It has received | however, the advantage of being an Italian, and s 


the disapproval of Burney, and, in our own day, the] easily corrects errors in the libretto which Eitner 
faint praise of Parry. Critics refer to it as a back] marks witha suspicious qurey.s 

number. ‘Even so,’ they say, ‘will the crude ‘Orfeo’ can hardly be said to have a plot in the 
extravagances of our contemporaries appear to a/ melodramatic sense. Its general structure is closely 
later and more enlightened age.’ (ne of our most! akin to that of the Greek tragedy, and all the familia 
distinguished historians has been heard to remark ingredients of that form are here reproduced an 
that the composer was rather a ‘second-rate man.’*| coloured with a wealth of musical invention. The 
Perhaps there is some reason for this, and it may be impersonal chorus, the messenger recounting deeds 
that editors are largely responsible for the attitude | too awful to be acted on the stage, the long soliloquy 
which is generally (at any rate in this country)| the deus ex machina, and the ‘happy ending, all re 
adopted towards this curious work. They cannot be appear and take their proper place in the unfolding 
absolved from the charge of presenting it in an] of the narrative. The sententiousness of the fina 
unattractive form, or, if the presentation has been 

attractive, of embellishing the original with a Gesellschaft fiir Musikforschung,’ vol 

specious veneer which has little in common with] ,- ee ee Yee 

Monteverde. Mr. Howes, in an article in the| discover the errors of the press from 


, } one } "es ; ew ¢ Burney. like Hawkins, was not acquainted with 
Wusical Times \ast year,+ drew attention to the] i¢’5"°'y imasine that this is as badly-printed as the 


| 
| 
| 


Schneider Claudio Malipiero’s preface, p. 


$1 have given references to the editions of I 
| d'Indy by the letters E. M. and D. and the nur 
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ws is not unlike that of the old Cesiehienn | tag. ee 
eis the second verse j= - = = eit = yw —? 2 « 
== 


s to all of us is given p 
obey the Lord Eternal; Fe) 

hall taste the joys of Heaven lA) ; = = a 
» on earth has brav’d th’ infernal, ; so © 
good { who sows his seed in sorrow ! — 
Pass Fruits of grace shall reap to-morrow. * / 


the chor ; 3 - 
piety seems a little out of place, and 


ce 





+ a th the rest of the opera. 
lentevend The work opens with a 7vcca/a, a brilliant fanfare rhe Act closes with an elaborate choral simile, 
fice’s con at . with apparently) all the rest of the interspersed with a particularly rugged s7/ornel: 
k that en. Some editors have so far mis- likening the joy of Orpheus to the brightness of the 

D’Indy’s 7 purpose of this to ata as to mark summer after winter and of the sun after storm 
€ omits t time. But it clearly serves to attract | rhe first part of the simile is in two and three parts, 
ne cons # the audienc e, and is feebleand ineffec- | hut at the end the whole five part chorus swings in 
f ed ahengesenad It bears noresemblance| with this splendid tune, softening at once at the 
t delight! wolsery - Rheingold,’ and it is strange that jention of their hero’s past affliction 
avelled on fay 2yshould have been discovered. It should properly 
Y fn eee repeated twice, after which, to the strains of a F* 

a cate little sz/orae//o (Ex. 2), the Spirit of Music 

marks 
ered 0 

es force 

lo Spirit 

goes, 
t alter the 

alipiero 

use of the 

move the 

ork ée 

> Choruses 

king each 


rent, as 


; [he opening of Act 2 is again pastoral, and 
includes a charming little duet for two shepherds 
in her function from the Prologue to a Che second half of their song 1s taken up by the 
eek play, in that she is neither a character in the chorus and leads straight into an air of four verses 
ia nor does she reveal the plot beforehand. for Orpheus, barred irregularly with alternations of 
fice is merely ceremonial. She addresses the | 3-4 and 6-8. It seems quite clear that the crotchet 
ence as renowned heroes, explains that she is of the 3-4 is equal to the dotted crotchet of the 6-8, 
d to sing of Orpheus, and bids all Nature be though Malipiero makes no distinction, and Eitner 
lo the accompaniment of the same 7iforne//o \" the vi/orne//o) gets into quite a muddle of semi- 
stires quavers wrongly grouped together. he song has a 
Act 1 the interest centres mainly in the choruses fascinating lilt which is quite spoilt if the alternate 
oidances. A shepherd delivers a pinegyric suit- | 3°4 'S taken ~ 4 4 syncopated uyfines A. ee rae wil 
eto the nuptials of Orpheus and Eurydice, upon | P@" of the first verse. The repetition of the firs 
uch the chorus sings an ode invoking the blessings 
Hymen on the happy pair. A Nymph replies, | py 
ng them to song and dance. A ~~ —— EL 
torus (‘Haste from the mountains,’ E. 133, 12 44 ——s— Hs : 
id ballet follows, The Shepherd then le ™ W 
pheus, who, moved by his entreaties, sings of 
¢ happiness which he has found in the requital os - = 
Ss passion. Eurydice answers him in a very! e¢ 
iced an it recitative, full of simplicity and maidenly 
nn, The 
g deeds 


line is a quaint touch 


oliloquy 


nfold ng 
the fina 


The first shepherd begs Orpheus to notice how al! 
nature shares in his rejoicing. The song ends in 
C major. A slight pause, and we hear an ominous 


Mp noe Fy a ne 3), ‘d'un Chord of the sixth on C sharp, innocuous in any 


i throughout this article, from the translation by 





10908 


THE MUSICAL TIMES—DecemBer 1 1925 











other context, but here full of sinister foreboding. It 
s Silvia, the messenger, one of the companions of 
Eurydice. ‘Ah, bitter sorrow,’ she sings to a 
melody which is afterwards skilfully used as the 
bass of a five-part chorus. Orpheus overhears. 
‘Whence dost thou come, whither go? Nymph, tell 
thy tidings. ‘To thee, Orpheus, I come, cruel 
tidings I bear thee, a tragedy of bitterness and 


grieving.’ And then— 


D. 25 


Fx (FP. 164, M. 47, 


é I 


_———_— 
td 
- 


—p = 





» 
—_ = 
—_a—t 


is dead. 





uuty of this is not peculiar to any one age 
yr epoch; it does not have to be analysed by the 
scholar or defended by the antiquarian. All men 
iave felt emotion like this at some time or other. 

‘Nous ne sommes plus ici en 
face d’un compositeur échafaudant des notes ; nous 
avons devant nous un homme que pleure véritable- 
ment.’ Ejtner introduces strange chords which 
profess to bridge the gaps that were never meant to 
is German scholarship of this type 


l he be 


Schneider well says: 


ve bridged. It 
hat tempts the choleric to blaspheme. 

rhe told. Orpheus declares that 
e will bride from the or else 
with her The Messenger renounces 
of day and departs to lead a life of 
solitary [wo shepherds sing a dirge for 
the death of Eurydice, a victim to the serpent’s 
fangs, and for the loss of Orpheus, torn from them 
With the chorus ‘ Ah, 


On 
h $ 
below. 


rest is § 
recover dead 
emain 
the light 
penance. 


by the bitterness of grief. 
bitter sorrow’ the Act closes. 
In Act 3 Orpheus, guided by Hope, arrives at the 
bank of the Styx, where Charon greets him and warns 
him not to force his way into Tartarus. There follows 
the impressive little symphony quoted by Mr. Howes 
p. 510), and the long and elaborate solo with which 
Orpheus tries to win Charon’s heart. The old ferry- 
man refuses to be charmed, but the sweetness of the 
song at length induces slumber, and Orpheus passes 
across to the other shore, singing on his way, ‘O give 
me back my love, Tartarean spirits.’ A chorus of 
spirits comments on the invincibility of man’s will. 


aa! 
The scene of Act 4 is Hades. Pluto sits i. 
state to receive the suppliant, who by the advocacy 
of Persephone is granted his desire. In thankfulness 
he sings a pzan of joy to his lyre which has thus 
won his victory for him. This is the climax of the 
work, and the composer rose to the occasion with 4 
tune which (but for posterity) would have been 
numbered among the world’s noblest me 'odies,* The 
triumph is short-lived. As Orpheus leads his brid 
back to the world above, he turns to look at her and 
she is taken from him. The chorus of spirits, onc 
more in philosophical mood, point out the danger of 
desire and the glory of true virtue : 


He only aye is glorious 
Who’s o’er himself victorious. 


In Act 5 Orpheus is wandering disconsolate through 
the plains of Thrace, Echo following him as he 
laments his misfortune and sings of the matchless 
beauty and goodness of Eurydice. Apollo oppor. 
tunely descends in a cloud, and takes Orpheus with 
him to heaven, there to behold his lovely bride for 
ever. 
| The final chorus is followed by a moresca, danced 
| by shepherds. Schneider suggests that it was 
intended as ‘le morceau de vestiaire,’ during which 
the audience prepared to leave the theatre, In any 
case, to the sophisticated mind it seems an ant 
climax, and one feels that the opera would have ended 
more appropriately with the final chorus. 

It will be seen from this rough outline of the story 
that the dramatic interest is slight, and that con- 
sequently the music bears a greater burden on its 
shoulders, Only in Acts 2 and 4 are there what 
could be called dramatic moments, and it is 
remarkable that in spite of this handicap the level of 
inspiration remains so high throughout. Words like 
this may seem strange to those who regard ‘ Orfeo 
as a peculiar kind of fossil, presumably interesting to 
its contemporaries, but unworthy of any serious 
attention to-day. It never occurs to them that the 
dry bones can live, or that inspiration is not a quality 
peculiar to those favoured persons who are mor 
nearly connected with their own epoch. They fa 
to see that the more remote a work is, the more 
necessary it is really to live with it in order to know 
it. It is not sufficient to subject this music to the 
critical microscope. It is stifled by the air of the 
study and the library. To hear its beauties revealed 
by singers of flesh and blood is a very different 
thing from examining the faded pages and obsolete 
notation of an antique score. Criticism like that o 
Burney + then appears impertinent, and it is not te 
composer who is shown up, but the doctor. 

One of the most interesting features © 
Monteverde’s style is the picturesque setting whic 
he gives to particular words and phrases. He 
himself said, ‘The declamation is expressed by 
music,’ but it would have been obvious without thi 


A good example of his word-painting “ 
long 


the 


assurance. 
the beginning of one of the choruses in the 
simile which I have already mentioned, particularly 


* Quoted by Mr. Howes (in part), p 511: E. 2 
does Hawkins mean by saying * solo airs there are ! 


precept of avoiding two fi 


+* The c 


particularly 


mmon 
in two parts, is frequently and y neglected 
ew and agreeable 


iv., 27) This 
es first, and thea 


without the least necessity or pretence of producit 
* (General History of } 


You discover the cons« 


effects by such a licence 
is the pedantic method 


declare that they are disagreeable 





shich br 


e COrrl 


the fir 
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'UtO sits inf has proved a stumbling-block to the editors. ©. (16id.) 

1€ advocacy «., first an’ second editions both read : (-; 

hankfulness i 4 : 

ch has thus ’ 4 : , , ~ 1 - est, laugh.. the mead - ows 

Max of the = : —s —— —— —— == = It would be easy to go on multiplying examples of 

Sion with aim 9 ; aici this picturesque method. But anyone who looks into 
have been : the work at all closely cannot fail to discover them. 
dies.* The = =—- : - \s most of them occur in recitative, it may be 
ls his bride Pe — nteresting to give one from a chorus as a last 
at her and , : _ | instance. The other parts follow the second tenor 


Pirits, once in imitation : 

e danger of 

Tieerror is plainly in the second bar of the tenor 
alters it to 


ate through 
11M as he 
matchless 
slo Oppor 


hbreaks the flow of sixths, and does not explain 


iptior Malipiero (p. 30) transfers the sharp Another device worth noticing is the clima 


reached by an ascending scale or sequence, a 


he first C, and reads: : 
process which afterwards became a commonplace 


pheus with i i rs —— : and the chief resource of every Kapellmeister who 
y bride for ©) oe ans ene ever set pen to paper. There are two good examples, 

both from the Messenger scene in Act 2. The first 
t, danced t ther no place for a Csharp in the vocal parts, is the anxious cry of Orpheus, followed by the 


m it being necessary to avoid a discord | restrained melancholy of the Messenger’s reply 
neverde clearly intended one on the word 


sro. * Jsurney realised this, and read what is ORPHE 


t st certainly right 
lave endec 


F the story 








that con- 

en on ng sharp is, in fact, a natural which has 

here what before the B where it should have 

ind it ist as the B in the alto part is marked with a 

he level of MM tural. An interesting parallel to this occurs in the 

Vords like gue, the significant chord falling on the word 

1 * Orfeo 

resting to 125, M. 3, D.6.)t 

y serious . x : 

1 that the is z i 

are more 

They fa 

the more 

to know 

ir of the The other is from the Messenger’s long narrative, 
revealed : : : where she describes the last moments of Eurydice, 
different ‘ . “a Che reading of the fourth bar is that of the 1615 
obsolete : edition. M. differs from E. and D. 

e that 


; not the 


ures 
1g wh 
s€s. 

1 by the 


yout this 


He 


inting 
the long 
ticular ‘ | 





d entuates the effect of ‘acerbo.’ Nor'| 
nly bitterness which the music expresses. This 
little flourish (from a shepherd’s song) \ 

‘looks and sounds like a ripple of laughter : < 


ion is: ‘ And after biting frost of naked winter.’ 





) sharp in the bass, and D.'s translation misses the 
| 
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for the performance of 
Che solo singers 
of the 


forces required 
are considerable. 
of are members 
seventeen, thus 


Che 
*Orteo’ 
whom 


Sopranos (6): Spirit of Music, Nymph, Eurydice, 
Messenger, Hope, Persephone. 
Altos (1): 2ad Shepherd. 
Tenors (7): Orpheus, tst and 3rd Shepherds, Ist 
and 2nd Spirits, Echo, Apollo. 
Basses (3 Charon, Piuto, 3rd Spirit. 
However, some of the parts can easily be doubled, 
é.g., the Spirit of Music, Eurydice, the Messenger, 
and Hope, can all be performed by one person. 


The five-part disposition of the chorus varies. 


Sometimes the sopranos are divided, sometimes the 


altos, 
being 


underworld are 
apparently 


of the 
tenors, and sopranos 
considered unsuitable for Pluto’s choir. 
the real reason is that Monteverde wanted a sombre 
compare the opening of the second 
Of the orchestra 
Mr. Howes has 
in his article 


tenors Che spirits 


basses, 


tone-quality 
number of Brahms’s ‘ Requiem’ 
there is not much need to speak. 
given the of the instruments 
p. 509). He goes on to say 
Ilow are 
either hand t 


get him to 


tit 


list 


we to modernise this? We could 
: whole score to Sir Edward Elgar and 
give us a modern version complete with 
mas and triat would the course that 
Monteverde himself would have wished to see adopted 
unable to divest ourselves entirely of our 
antiquarian scruples, we might prefer to keep as near 
the original as possible, and merely make a few 
substitutions for the impossibly obsolete instruments. 


first of these 


gles—this be 


—Or, 


{ am bound to say that the 
suggestions does not commend itself. ‘here is no 
harm in orchestrating a work like the Bach C minor 
Fugue, which is (presumably) already fairly well- 
known in its original form, though it is ridiculous to 
say that Bach would have revelled in it. But to 
present a work in a new dress when we are 
unacquainted with its proper garb is a particularly 
obnoxious form of artistic deceitfulness. Orchestral 
resources and styles of composition are not 
independent of each other that any work 
naturally and easily be transplanted to a new setting 
\t the same time, it is of course impossible to 
reproduce exactly the original orchestration. The 
following scheme, which is much less drastic than 
the sug Mr. Howes, will be found on 


so 
can 


gestions of 


comparison with the original list to form an adequate | 


substitute, and to be reasonably economical 
2 Piccolos (flautini alla vigesima seconda 


2 Oboes } 


(in unison, cornetti). 


2 Clarinets | 
2 Trumpets (to play ist and 2nd trombones where 
necessary). 
3 Trombones. 
Harp. 
Organ (with reed and flue stops). 
Hlarpsichord (or Pianoforte) 
Strings. 
Particular interest attaches to the strings, as they 
are once used to accompany recitative, viz., at the 
end of Act 3, a very striking and unusual! procedure. 


Their warm and restful tone provides a marked con- | 


trast to the more severe combination of organ and 
lute, which has gone before. A special study might 
well be made of the instruments used for accom- 
panying the recitative. It was no doubt the frequent 
changes in the Messenger scene that confirmed 
Hawkins in his belief that a special instrument was 


some 
chorus) number 


No doubt} 


| ~ tin, 
assigned to each character. Of the wind instruments 
in this list the oboes, clarinets, trumpets, and so 
| bones play the seven-part symphonie Phe piccolos 
peo used, as in the original score, to give Piquancy to 
|the ballet in the first Act, and in the ritornelip ;, 
[thirds in Act 2. The organ employs reed or fy 

stops according as it represents the * regale’ or the 
|‘ organo di legno.’ 

It is a mistake to look for foreshadowings of late, 
styles in ‘Orfeo.’ Such an attitude prevents op 
from seeing the fruits of Monteverde’s genius jp 
their true light. But a lesson may be learnt frog 

his innovations. It appears that they are mos 
| successful when they seem to come most from the 
We smile at the florid scales for cornetti 
violins. Here he was trying to be impressive, and y 
feel that it does not quite come off. In just the sane 
way, when we have recovered from our first rapture 
prostration before the shrine of some modern pres 
tidigitateur, hailed by his intimates as a genius, | 
| the public as a fool, do we perceive that the tr 
are threadbare, the bombast puerile We cease 
to marvel, and realise that the Emperor has p 
clothes on. 

It is over three hundred years since primitive brass 
blared out the rugged 7occa/a, and the curtain rose a 
Mantua before the ‘offspring of princes.’ Yet while 
Striggio’s libretto has worn thin and the conceits 
a more artificial age have become palpable, the fres 
ness and vigour of the music remain untainted bys 
long a burial. It might be worth while to consider 
whether some of the energy which a belated patriotis 
has expended on resuscitating the Elizabethans—a 
process in which enthusiasm has not infrequent) 
been anterior to discrimination—might not wit 
advantage be devoted to extending a welcome toa 

| patriarch from another clime. Perhaps the publics 
| too sophisticated to listen with equanimity to simple 
recitative accompanied by harpsichord or organ 
| Students again may laugh at the direction con tut 
li stromenti, and go away to introduce some new and 
hideous instrument of percussion into their most recen 
symphonic poems. All this can only be determine 
by the event. 
| It has not been the purpose of this article to give 
lthe history of ‘Orfeo,’ which can be collected fron 
the ordinary works of reference, nor to attempt 4 
| complete critical estimate of it as an artistic creation 
It has been sufficient to touch on some of its many 
aspects. To do justice to the harmonic and melod 
| invention, to the expressiveness of the recitative, and 
| the vigour of the choruses, homophonic and contra 
| puntal alike, would require a more ample exeges's 
An opportunity for renewing acquaintance with the 
work will be afforded on December, 7, 8, and 9, wher 
lit will be performed in English Oxtore 
Particulars were announced in last month’s usw 
Times. 
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LIGHT ON LATE TUDOR 
COMPOSERS 

By W. H. GRATTAN FLOOD 

| XIV.—WILLIAM HUNNIs 


Although the fame of William Hunnis is mo 
closely connected with the development of tt 
English drama than with that of music, yet he con 
posed a good deal, and was also Master of the 
Children of the Chapel Royal for thirty-one years 
He was born circa 1530, and in 155! became a 
Gentleman of the Chapel Royal. One thing '!s 
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life, 
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under Edward VI.; 
services in the Chapel Roy 
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yet Qu 


was found to 
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Protestant plot, 
In 1559 he was restored| Hunnis received £20 for ce sty two plays—-on 
a mark of favour} Twelfth Day and on Shrove Tuesday, 1584. However, 


acknow- 
iyment of his fee, his descri ption being | of = Children of the C shapel and the Children of 


re- 
1een 
al.* 
be 
and 


by 


a the death of Richi ird Edwards, on October 31, 
_Hunnis was appointed his successor as Master 
ithe Children of the Chapel, 


it office on November 15, 1566, at an annuity of | 
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, he was ¢ 
take up choristers for the Chapel Royal. 
selected as much to be boy-actors as 
t Shrovetide 
, Hunnis presented his playersat Court, 
performance 


an 
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he 
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1570 


Shrove-Sunday, 


and was sworn 


twelve. 


into | 


In the winter of 1583-84 the Earl of 
| Oxford’s boy s—that is to say, the combined forces 


| St. Paul’s Cathedral, under William Hunnis and 
Thomas Gyles respectively—gave several Court 
plays, including ‘ Alexander and Campaspe’ (which 
|has the charming lyric ‘Cupid sang, Campaspe 
| played’) on January 1, 1584, and ‘Sapho and Phao’ 
|on the following Shrove Tuesday, March 3, at night. 


in May, 1584, Sir William More i an order from 
the Sheriff of London awarding him possession of 
Lyly’s theatre, and thus ended the first Blackfriars 
| Theatre and the Children’s plays under their master, 
Hunnis 

From 1585 to 1597 Hunnis devoted himself to the 
| training of the children for the Chapel solely, and 
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His death occurred on June 6, 1597, and three 
days later Nathaniel Gyles, Mus.Bac., Master of the 
Children of Windsor since October 1, 1595, was 
sworn Gentleman of the Chapel Royal and Maste: 
of the Children, receiving a Patent for his appoint 
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By ARTHUR T. FROGGATT 


Disraeli said that the critics were the men who 
had failed. A recent writer puts it in this way 
‘One might describe the average art critic as a 
parasite living on the endeavour of others.’ I am 
disposed to think that these judgments are not 
| undeserved—at all events the second, which only 
applies to the average critic. But what of those who 
are below the average? I remember one who was 
| fined two hundred pounds for a false and malicious 
libel, and escaped punishment because all his 
possessions (so he said) were the property of his 
father. So, possibly, they do not always succeed in 
‘living on the endeavour of others.’ At any rate, 
let us hope not. 
| Of course on this occasion I confine my remarks 
to musical criticism, without reference to such works 
|of art as the memorial to Epstein—I beg pardon, | 
mean the memorial to Hudson. But the criticism 
we meet with is often calculated to take our 
breath away—possibly, intentionally so calculated. 
| We are inclined to wish that it were a little less 
emphatic, a little less sweeping. We might even 
| desire that the critics were a trifle more in agreement 
one with another. It is somewhat disconcerting to 
feel compelled radically to revise our estimate of 
the great composers every few months or so. 

Most of us were educated in the belief that 
Henry Purcell stood at the head of English 
composers. But two years ago it became necessary 
to celebrate the Tercentenary of William Byrd; and 
some time earlier—-I suppose as one of the pre 
parations for that event--it was discovered that 4e 


|in this connection, the late Dr. McNaught con- 

ratulating the Musical Association on the fact of 
| England possessing more than one greatest composer, 
| We were told, indeed, that Purcell was a pigmy 
| compared with Byrd. In the Tercentenary year an 
"e | eminent musician, after praising Byrd, warned 
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that we might soon be talking nonsense about him ; 
but it seemed to me that the advice came rather late. 
However, another musician informed me that he 
preferred Byrd to Palestrina, the music of the latter 
being too smooth—I think that was the adjective. 
I took this to mean that when listening to a piece 
of 16th-century music we expect occasional! crudities, 
and are disappointed if we do not get them. 

With respect to the comparative merits of Byrd 
and Purcell, I should have thought it might be| 
sufficient to say that they were the greatest English 
musicians of the 16th and 17th centuries respectively. 
Ouseley, by the way, seems to have preferred Tallis 
to Byrd; and possibly Ouseley was as good a judge 
as any of those who now instruct us in these matters. 
But the custom (for it has become & custom) which | 
I deprecate is not so much the pitting of one} 
composer against another, as the absurd depreciation | 
of the one whom it is the fashion to despise, or the 
equally absurd exaltation of the other whom it is the| 
fashion to adore. Most of the great composers have 
had the misfortune to suffer in both ways. 
\ short time ago | was astounded at reading in 

musical column of one of the great London 
Orlando Gibbons’s ‘ Hosanna to the Son 
of David’ was perhaps the finest piece of sacred 
music ever written Not the finest by Gibbons, not | 
the finest by any Englishman, but the finest ever 
of course was an indication 
almost universal among 


the 


dailies that 
, 


written. The‘ perhaps’ 
that the habit of ‘hedging’ 
musical critics when discussing new works—had| 
not been entirely laid aside. But think of it. If the 
writer had said that this anthem was ‘perhaps’ the 
bars of ever written, | 
year of enthusiasm, have agreed with 
him. But when I reflect that such things as the 
‘St. Matthew’ Passion, the Mass in B minor, the 
Requiem Masses of Cherubini and Mozart, the 
Missa Solemnis, to mention only a few trifles, are 
in existence, | can only conclude that this particular | 
had proportion——temporarily, 
course, 

Talking of ‘ hedging,’ how changed are the methods 
of criticism since the days when Joseph Bennett | 
had the courage to declare that a certain oratorio 
was the finest since ‘ Elijah.’ (I don’t say he wasn’t | 
right.) But now we seldom go beyond saying that 
the present work marks the latest stage in the 
talented composer’s progress——which very likely it 
does, whether the upward progress tend towards 
heaven or merely into the clouds. It is only when 


dealing with the great masters that the critic seeks 


finest sixty-siy sacred musi 


might, in thi 


critic lost all sense of 


of 


to astonish us 

I do not know that I have ever heard much abuse 
of Haydn-—for some years he was simply treated 
with silent Very occasionally the first 
part of ‘The Creation’ was honoured by a per- 
formance, but his Symphonies, and even his Quartets, 
were laid aside. Now there are signs of a change 
for the better. A few Symphonies were revived | 
during last year’s Promenade concerts, and I am 
delighted to find that eleven were included in the 
programmes of the recent season. With Mozart 
it has been very different. ‘Childish’ was, I think, 
the favourite epithet for his music. Sometimes it 
was received with a patronage which was even more | 
offensive than abuse, as though one should say, | 
* How nice it really is, after all!’ I could name an 
examiner who said to a candidate, ‘ Now play this] 
silly little piece by Mozart.’ But I have been much| 
amused lately by reading great praise of Mozart, | 


conte mpt 


| course necessary to depreciate Beethoven, 


as 
chiefly from critics who are learning to snee at 
Beethoven. It has been discovered that Moa 
music is absolutely perfect. And this although jy 
knew nothing of the whole-tone scale ! 7 

At the present time Beethoven is on the dog, 
grade. I have seen it stated that not more than te 
of his Sonatas are worth playing. Quite recently ye 
were told that the ‘ Pastoral’ Symphony belongs toa 
| type which is fast passing away—I forget the exay 
words. Remarks of this kind have been toleraby 
frequent of late. It happens just now to be th 
correct thing to take every opportunity for exalting 


| Bach ; and in order to do this effectively it js of 
Next 





year it may be the other way about. 

Mendelssohn, at one time ranked with Handel anj 
Beethoven and for years placed above Schuman 
and Chopin, has long been removed from his pedesta 
There are, I venture to believe, some signs of; 
revival of favour. At all events his music has never 
failed to attract the multitude. Perhaps that is wh 
some of our modernists hate him so thoroughly, 

A mastery of form has not been commonl|\ reckoned 
among the many great qualities of Chopin’s music 
A few years ago, however, I read a series of articles 
which was intended to prove that in reality this was 
one of its strongest points. This year, from another 
source, I have learnt why it is that his music so ofter 
fails to p'ease. ‘This is al! rather amusing, if at the 
| same time a little perplexing. 

One of the most fatuous pieces of criticism I ever 
heard was uttered, a good many years ago, during 
the discussion following the reading of a paper 
written by myself Liszt’s Symphonic Poems 
Che speaker (a Cathedral organist, by the way), | 
was unable to agree with my estimate of Liszt, quote 
Mendelssohn as having described Liszt’s compositions 
as ‘the apotheosis of commonplace.’ In view of the 
fact that Mendelssohn died before the Symphon 
Poems were produced, this was pretty good. 

I once entered a concert room, on the seats 
which I saw copies of a hand-bill liberally sprinkled 
I took up one of these, and read thereon the opinion 
of ‘the celebrated critic, Mr. X.,’ on the merits 
the artists who were about to perform. [| raised m 
eyes and beheld the ‘celebrated critic’ himself t 
or three of stalls away. I couldn't help 
wondering whether he was feeling comfortable or 
uncomfortable. 

I have avoided mention of the name of anyone 
living; but I wish to take this opportunity for paying 
a tribute to the memory of one who has passed awa} 
To my mind, Sir George Grove was an admirabe 
example of all that a critic should be. Almos 
invariably accurate in matters of fact, devoted 1 
the classics, yet always ready to welcome new works 
of genius, accomplished in many different ways 
warm-hearted and full of enthusiasm, no one who 
knew him even slightly, as I did, would ever dreaa 
of associating him with ‘the men who had failed 
And he had the saving grace of modesty. 
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Mr. RK. J. Pitcher will give a lecture-dem ynstration of 
‘The Techniquer’ at the London Academy of Music, 0 
° a hair 

December 15, at 8, with Dr. Yorke Trotter in the chal 


Admission is free. 


The Reigate Choral Society’s plans for the season include 
a performance of ‘ Hiawatha’ in December and a mise 


laneous programme in the spring. 
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SONGS 
ful of Schubert’s songs is now well 


4 good ha 
he school singing class, and even in 


ga) ished in 
~ wnior SO 
‘ hers wi! 
* ssued b 
- series 
\ye Mar 
render,’ * Pe 


‘The forn 


therefore welcome a book of thirty 
Novello as Book 273 of their ‘School 
Most of the favourites are here 
‘Courage,’ ‘ Litany,’ ‘The Organ 
e,’ ‘The Trout,’ ‘Who is Sylvia?’ 
s handy, the price low (it works out 
ess than a penny per song !), and the voice-part 
sears in both notations. Obviously the collection 
suid be of great service, not only in schools but to 
tudents and teachers generally. 
\further half-dozen songs by Bernard van Dieren 
mefrom the Oxford University Press. His methods 
pretty fully by a colleague in a recent 
irnal, so there is no need for lengthy 
one can question the sincerity and 
the composer, nor can one deny the 
of the music. Yet the 
than it ought to be. The 
inequally spread ; the musi 
lifficult ; and the composer appears to 
practical considerations in the laying 
sand notation. For example, in the setting of 
yhanson (‘ Voici lieux charmants 
part is set out mainly in such small 
ilmost undecipherable to the player. 
uncomfortable method is thus 


result is 
interest 
is oltten 
necessarily 
some 
4ux’s les 


% pianotorte 


this 


obtain a balance of 
while allowing the big notes to stand out, 
e printed in small type sufficiently clear 
to make them heard as a _ supporting 
., a relation similar to << and 


be aimed at is to 


inclai 


y the part to be made prominent can be indi 
istomary signs ;: a player of intelligence 

to realise ‘a supporting polyphony’ 

it its being printed so minutely as it is here. 
fis Note points to another weakness of the composer 
too often writing for one medium and thinking 
ttrms of another. His pianoforte parts abound in 
pssages that are obviously conceived in the idiom 
ustring and w In addition to the 
tunson, the songs received are anonymous 
is of ,a Sonnet of Spenser for tenor 
mM eleven solo instruments, Mdérike’s ‘Schin 
traut,’ a passage from de Quincey’s ‘ Levana and 


nd combinations. 
*‘Balow’ 


th century 


mr ladies of sorrow,’ and ‘ Weep you no more, sad 
matains.’ The Mérike song and ‘balow’ contain 
Mie exquisite passages, but both are blemished by 
xasional over-elaboration. However, a reviewer 
these strictures with diffidence. The whole- 
1 advocacy of such a singer as John Goss 
fates one hesitate. Clearly the proof lies in an 
misual degree in performance, so it is to be hoped 
Mr, Goss and others of like enterprise will give 
“public a chance of getting on terms with this 
uidebated composer. In the present stage, 
‘ever, it is difficult to avoid an impression that 
" Dieren is more interesting to the singer and 
er than to the listener. 
\good many other songs have been received from 
* Uxtord University Press Hubert J. Foss’s|} 
“ing, for baritone, male - voice chorus, and| 


| rarely 
| collection, one feels, overworks the vein. 
lasses at some competition festivals. | 
| thread - bare, 


pianoforte, of seven poems by Thomas Hardy is 
highly provocative, and at first sight its interest seems 
to lie chiefly in that quality. The ironic and grim 
outlook of so many of our younger song-composers 
makes for attractive music, and _ this 
Mr. Foss 
is inclined to work a figure 
and he appears to forget that a 
progression designed for reiteration should not 
as a rule contain any specially striking feature, 
especially in regard to harmony. ‘Thus the very 
effective opening bar of ‘ The Sleep-Worker’ gets on 
our nerves long before we have finished with it. 
Probably the composer intended it to do so, but he 
could have produced the desired effect of a quietly 
relentless and monotonous background without 
reminding us that composition on such lines is fatally 
easy. The accompaniment of ‘The Dark-eyed 
Gentleman’ is another example of the overworking 
of a figure—this time diatonic. A good deal of the 
elsewhere seems to be forced and un- 

, the opening bars of ‘Night in the 
But the composer has something to say, 
and has only to suppress his originality complex in 
order to say it Some capital songs by 
E. J. Moeran are in the parcel. ‘ Troll the bew! 
Dekker) has some discords that exactly suit the 
text. (But those in the opening page depend upon 
the pianoforte part being not a bit louder than the 
mf indicated. It may well be only wf. The right 
proportion between the voice and pianoforte is more 
than usually important here.) The jolly, bell-like 
chords that develop as the song goes on are fine, and 
Moeran shows his knack in such details the 
occasional and startling A natural in the bass on 
page 3, where everything leads one to expect the 
sharp. A rousing song, this, full of the gusto of the 
mighty topers of old. Very happy is Moeran’s 
arrangement of the Suffolk folk-song, ‘The Little 
Milkmaid.’ ‘Come away, death’ is beautifully set ; 
the sudden return to the original key at the end 
of the verse is not only daring and skilful, but 
poignant. (In bar 6 of the last page the first B in the 
left hand needs a fiat. In ‘The merry month of 
May’ (Dekker) the composer is again at his best, with 
a setting full of vivid life and fancy. It calls for a 
first-rate pianist, and yields full value for every note 
These four Moeran songs are among the best things 
I have seen since Peter Warlock burst upon us. 
Gordon Slater’s ‘The Green Willow’ is a simple and 
expressive setting of some _ traditional 
Edward Rubbra ventures on ‘It was a lover and his 
lass,’ but the result hardly justifies his daring. 
Tke words call for more light-heartedness than is 
here. His setting of Edward Thomas’s ‘Out in the 
dark’ suggests monotony, cold, and remoteness very 
skilfully and yet simply. ‘A Hymn to the Virgin’ 
is too deliberately medizval, and the retention of 
the old spelling and phraseology (some of which has 
to be explained in foot-notes) is surely ‘ precious.’ We 
shall look for some good work from Mr. Rubbra 
when he has found himself and lost some too-easily 
imitated models. ‘The Windmill’ has for text some 
quaint words inscribed on an old Sussex mill-post ; 
they have been set in the right vein by Colin Taylor. 
Four English songs of the early 17th century, 
transcribed and edited by Peter Warlock, consist of 
‘Like to the damask rose,’ ‘My thread is spun, 
‘Phillis was a fair maid,’ all three anonymous, and 
‘Sigh no more, ladies,’ by Thomas Ford. All are 
good, and the last is extremely interesting and effective, 


‘again in the fashion 


harshness 
convincing, 
old home.’ 


well. 


as 


words. 
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familiar version far behind in every 
The songs 


leaving Stevens’s 
way, especially in its rhythmic enterprise. 
are under one cover. 

From Elkins come some 
best appear to be Robert Elkin’ 
white’ (Bridges), Ernest Austin’s ‘ Sleep, little rose,’ 
and Eric Fogg’s ‘Hunting Song of the Seeonee 
Pack’ (Kipling Che last-named is particularly 
good, being highly graphic without a 
far-fetchedness. 
Dobson’s ‘ Ballad to Queen Elizabeth’ fails in the 
matter of style, moments of the right directness 
being mixed with others in which some fashionable 
and cloying dissonances intrude 

Among the latest issues from Winthrop Rogers !s 
1 good example of effective simplicity and directness 
n Maurice Besly’s ‘ Siesta’ (‘Hushed the trees’ 
His ‘ Bend | thine ear’ is also simple and tuneful, 
but its imitation of the 18th-century English 
song writers too deliberate. In 
English Koad’ Mr. Besly has the advantage of one 
of Chesterton’s best poems, and so the result 
attractive, but the music does not fully reflect the 
rich fantasy and humour of the poet. Ale 
‘Derbyshire Song’ (John Drinkwater) is delightful ; 
his ‘Mad Tom Tatterton’ (same poet) is too fruitily 
harmonized towards the close. ‘Mad songs’ once 
had a great vogue. It is interesting to see how a 
modern composer tackles a difficult subject. 
song must have a singer with good command of 
characterisation and tone-colour. Lily Strickland’s 

Lonesome Moonlight’ is a real ragtime song, 
kind of sophistic ated essay in the coon vein, ‘ Honey, 
ah’m a-settin’ in de moonlight thinkin’ of you; Seem 
lak yo’ face keeps a-hantin’ me.’ Isn’t this field 
pretty well exhausted, especially on its necessarily 
limited musical side? Wintter Watts in ‘ Blue are 
her eyes’ makes effective use of a whole battery of 
onventions of the passionate, intense order. 

[wo outstanding things among the new Chester 
songs are Koenemann’s ‘ The King and the Jester’ 
and the / from Manuel cde Falla’s ‘ Master 
Peter's Puppet Show.’ The Russian song is in the 
dramatico-satiric vein that these composers manage 
The text in Russian, French, and 
English, the last being by Mrs. Newmarch. J. B 
[rend supplies the English for the de Falla work, 
and Jean-Aubry the French. The original Spanish 

given. <A bass or baritone is needed, and 
a tenor (with a sense of humour) happens to be on 
hand to interpolate the little bits for Master Peter, so 
much the 
be sung by Don Quixote alone. The quality of the 
makes one hope for a chance of hearing the 
te opera. Eugéne Bonner’s 
Heavenly Death’ a setting of 
Whitman’s poems. The music seems to be over- 
oaded. A French version added. _Jiirnefelt’s 
well-known Herceuse has had words written to it by 
Elisabeth M. Lockwood, and makes a pleasant 
cradle-song 

André Caplet’s ‘ Ecoute, 


attractive songs. The 
s ‘Spring goeth all in 


s 


ow 


is 


Na 


so well Ss 


Ss also 


musi 
comple 
three of 


18 


1S 


mon cceur’ is a curious 
essay for ind flute, the text being by Tagore, 
done into French. *‘Deux Potmes de Ronsard,’ by 
Jacques Durand, are simple, but the first too faith- 
fully follows an old model, and in the second the 
new and wearying convention of consecutive open 
fourths and fifths is overdone (Durand). 

Ernest Bullock’s ‘ For her gait if she be walking’ 
at once by its sincerity. The words, by 
im Devonshire poet of 1588-1643, 


voice 


mpresses 
Will browne. 


a 


al 


if | 


better, though the scena may apparently | 


‘Whispers of | 
Walt | ; 
|the music suggests that Tcherepnin lacks a sense 


| 


trace of | 
Stanton Jefferies’s setting of Austin | 


| 


| Mallinson’s setting of Browning’s 


are a distinct ‘find.’ The compose 
caught the poet’s blend of fan 
Gerrard Williams provides sprightly 
words from Morley’s First Book of 

a fair morning as I came by the 


iS admirably 
and feel; ing 
nusic to some 
idri gals : 
ay.’ Alber: 
‘All the breath ang 
the bloom of the year’ shows the practised hand o} 
the older school of song writers, and will pleas 
those who don’t find the harmonization over-r 
Granville Bantock’s ‘ Three Nocturne 
one cover, are successful essays in the 
he has exploited so often. All thes: 
from Cramers. 

But Bantock is no more tied to the East than: 
any other part. Here he is, back once 
native Highlands, with ‘ Three Shieling Song: 
the words by a brither-Scot, Donald Mackenze 

Patersons). Singable and effective songs, and lit 


issued unde 
Oriental ve 
songs Cor 


more in } 


the worse for the fact that some of the music migh: 


The Rolling | 
is | 


Rowley’s | 


This | 


ithe tribesmen are’ 


| humour implies, amongst other things, a ag 


be exchanged with that of the Oriental songs notice 
above without the listener being aware of a misfit 
Much more than mere antiquarian interest att: 
to vol. 4 of ‘English Ayres,’ edited | 
Warlock and Philip Wilson. ‘The set consists 
eight songs by Alfonso Ferrabosco the young 
hese are worthy companions to the best of the type 
that have recently been revived. An interesting 


lengthy biographical note is a capital feature (En 
peculiar t 

here for 

Press 


whine 


Coal-black mammies are no longer 
coon songs, apparently. Mentioned 
oddity is ‘An Arab Lullaby’ (the Folk 
containing an assurance that while jackals 
and palms rustle, my love, mammy’s by 
to-night. And after reading that ‘ Raiding 

have a shock on finding ti 
‘Daddy leads them on, dearie.’ However, sleep, an 
‘you will hear your daddy dear, call “ Wake the 
Wake thee, love!”’ ‘The last verse considers the 
possibility of daddy biting the dust di 
work at the cross-roads : 
(Or I shall see the jackals flee 
That have been feasting late : 
And bow to Allah’s blest decree, 
Knowing thy Daddy’s fate. 


we 


Iring 


The music to this curious mixture is quite with 
character, suggesting neither lullaby, desert, pa 
nor raid. H, | 


CHAMBER MUSK 
\lexander Tcherepnin’s music is always thatot! 
practical musician rather than that of the theors 
and his Trio for violin, ’cello, and pianoforte (Durat 
is no exception. But when all has been said th 
should be said for an able, industrious, and gift 
composer, one heavy handicap remains, for there 2 
moments in more than one of his compositions whet 


humour. We do not expect him to be witty at‘ 


|expense or to make merry about the weaknesses 


his predecessors or contemporaries. [ut a sense © 


just measures, the quick realisation that the s 

is on the point of turning, and becoming ridi 
The insistence on certain rhythmic figures 1s apt 
make listeners giggle, even when the composer a 
them to be terrifying. All the quavers from sect 

to the end of the first movement may produce 
effect, and the same may be said of the melodic gu! 
which starts at the P72 mosso in the second move 
ment and carries on to the end. ‘To our thinking 
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dowed 


4 


Continued from page 


1104.) 


with a keen sense of humour | 


sould have avoided or tried to avoid the repetition 
If Albert Roussel’s second 
olin and pianoforte (Durand) does not 
e us, the reason is that it errs in the 


ind the los 
sonata for 
site con’ 
pposite dir 
at he is 


je convin 


of effect. 


tion. 


The composer is at pains to prove 


lever, that he has wit, that he is not 
entimental, that he is modern in deed and feeling. 


es us that he actually is all that ; but, to 


e quite frank, we should prefer proof of purely 
musical tastes and beauty—al 
more thoughtful than brilliant, more 


emperament 


sincere than 


The most 
rand, 

herepnin 
Feuilles L 


es Sal 
ntain son 


eyboard-w1 


posers 


> 


he 


sensational. 


PIANOFORTE M 


ove all, proof of a 


B. V. 


USIC 


nteresting things in a big parcel from 


ir 


is, are some 


pieces by Alexandre 


a formidable Nocturne in E flat minor, 
res,’ a set of four short pieces, and 
s titres,’ a collection of eight. The sets 
eces, some of which are only moderately difficult, 


1e 


very striking 


things. Tcherepnin’s 


ting differs from that of most modern 
is on the slender side. But 
ing tells, and he is rarely deluded into the 
mon belief that the 
to the full its dry, percussive qualities 
s means, of course, that much of his pianoforte 
emotional in the ordinary sense of the 
and although he can at times plumb the depths 
omfortable misery (as in No. 2 of the ‘ Feuilles 


I 
n 


that it 


s at his 


best in 
] 


eux Nocturnes de | 


ible. Rhe 


egotiable and 


es that seem to 


instrument can sing. 


the bizarre. André 
a Mer’ are a tangle 
yield little for the 


né-Baton’s ‘Dans la clariére’ is more 


attractive, but 


ening is perhaps overworked. 
emotional phase of to-day seems to be 


mposit 


"spagnole’ 


the figure of the 
One of the results 


on of pieces for such non-sustaining, 


iments as the guitar and harp. Some 
bear transplanting to the pianoforte, but 
1 begin to sound of the harp, harpy. Here 


4} 


, 
Ir, 


ind Albert Roussel’s 


let’s 


‘ Divertissements’ (‘A la Francais’ 
, Gabriel Fauré’s * Une Chatelaine 


for harp, all transcribed by Jacques 


‘Segovia,’ for guitar, 


ranged for pianoforte by the composer. Of these, 
eraure piece seems most worth while. 
ery successful examples of transcription are ‘ Deux 


da Breve 


s Espagnoles 


)and duet, 


caquet torm 


g ho 


, 


from 


Manuel de Falla’s ‘La 


Both are arranged by G. Samazeuilh for 
Only the solo form of No. 1 and the 
et version of No, 2 have been received for review. 


appears to suit the dances best. 


iblished by Chester. From this enter 
also an 


sé comes 
mian Composers ’ 


Kel 


presented here 


‘Album of Modern 


that should not be missed by 
int to get on terms with a group of 
to increase in importance. Seven are 


a, Ladislav Vycpalek, K. 


MaCKa, ar 


ult 


Vycpalek, 


erest, b 
inree Alt 


im 


id Vilém 


Petrze 


Otakar Sin, Jaroslav Kricka, Alois 


B. Jirak, Beneslav 
Ika, There is, of 


share of modern harmonic spice, but 
, ty of genuinely attractive writing, ¢.g., a 
ineful Serenade by KYitka, a lively Gavotte by 

x,and a beautiful, tender, and original Lullaby 
Some sets of pieces by Dvorak have 


are not, 
Leaves, 


I 


think, 
Four 


the best Dvorak 
Eclogues, and Two 


Impromptus. Dalhousie Young’s ‘ Rigaudon,’ strongly 
reminiscent of the Sailor's Hornpipe (apparently 
with intent) ends by overworking the reminiscence. 
The same composer’s ‘China Town, Humoresque de 
Concert,’ is constructed mainly over a little group of 
consecutive fifths. But there is a conflict of styles, 
for the theme that goes with the fifths suggests a 
part of London farther west, and in the middle 
section we are switched off into an old-fashioned 
tarantelle. 

Rupert Erlebach’s ‘ Mystic Suite’ (Curwen) is difficult 
to play, and perhaps even more difficult to understand. 
It shows a fine command of the technique of 
composition and of keyboard writing, but like so 
much present-day music it is too consistently 
discordant, and contains an overdose of features that 
a few years ago were bold and in some cases refreshing 
enough consecutives, modal touches, queer con- 
glomerations of notes, and so forth—-but which are 
already becoming a new set of conventions. One 
longs more and more for a young composer who can 
say something worth the saying without such an 
elaborate paraphernalia and such frantic cerebration. 
Composers are becoming so aggressively clever that 
the public for contemporary music is likely to 
decrease : the vogue for 17th- and 18th-centur} musi 
of all kinds is not without significance. Our big 
schools of music contain scores of young folk, 
hardly out of their ‘teens, who can orchestrate better 
than Berlioz, exploit the possibilities of the pianoforte 
more fully than Chopin, and reel out by the yard 
polyphony compared with which the average texture 
of Bach is simple. And yet.... 

A set of Four Pieces by Jon Leifs (Max Thomas, 
Magdeburg) almost takes the palm for sheer ugliness. 
Che very first number, a ‘ Valse lento,’ sets one’s few 


remaining teeth on edge by a constant use simul- 
taneously of major and minor tonality ; and in No. 3 
the left hand plays almost throughout in ninths, often 
against stacks of unrelated notes in the right hand. 
When in No. 4 M. Leifs sets out to write a short piece 
in what he calls‘ classic style,’ he becomes merely 
dull, despite such features of ‘classical style’ as a 
time-signature of 4-4, 2-4, 3-4, combined, and sudden 
alternations at a beat’s distance of #7 and m/f. 
Yvonne Adair’s ‘ Suite in 18th-century style 

Handelesques !’ (ugh! what a word!) is, as the 
composer admits in a Foreword, ‘ sheer imitation.’ 
As such it is good, though so long as there are piles 
of Bach, Handel, Scarlatti, and other old keyboard 
music waiting for the young player, one fails to see 
the object of such imitative writing save for purposes 
of study in composition—and not for publication. 
From an educational point of view the chief value of 
the pieces lies in the fingering added by Nancy 
Gilford, who has aimed at developing the weak 
fourth and fifth fingers (Forsyth). ma. Gs, 


Bach’s Sonatas for flute and pianoforte, Nos. 1-3, 
have just been issued in one book, edited by Louis 
Fleury. 


PIANOFORTE DUETS 


G. Samazeuilh has made an excellent transcription 
for four hands of a ‘ Danse Espagnole’ from Manuel 
de Falla’s ‘La Vida Breve.’ It calls for good players 
Chester 

Che duet has its place in teaching, and for this 
purpose two sets by Geoffrey Shaw are first-rate. 
In his ‘Six Traditional Melodies’ the fro part of 
four, and the secondo of two of the pieces, may be 
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played by a youngster of rather meagre technique. | 
‘Six Sea Songs’ are rather more difficult, but not too 
h so for the average fairly advanced pupil. The 

are ‘Spanish Lad es,’ ‘High Barbary,’ ‘The 
‘Bobby Shaftoe,’ ‘ Lowlands,’ and ‘To all 
So good is the treatment that grown-ups 
healthy taste for bold and lively music will 
hem no less than the young people Mr. Shaw 
had in mind. Jsoth sets are published by 


’ 


cases where there is one good player 
and one in the very earliest stages nothing could be 
better than André Caplet’s ‘ Un tas de petites choses’ 
Pour les enfants bien sages’). The five lengthy 
yieces have for fvimo a simple theme based on the 
five-fing exercise, beneath which is a secondo rich 
and strange. The resource, especially harmonic, is 
extraordinary. Striking, too, is the variety in 
character, the pieces being a Berceuse, a Danse 
Slovaque, a Barcarolle, a Petite Marche bien 
j aise in -which the ‘ Marseillaise’ makes a 
ing appearance), and a ‘Petit Truc Embetant.’ 
for ‘les petites mains’ is always in C, 
for ‘les autres’ moves through the sharps 
regardless. And it always sounds right. 
Chis most engaging work can be even more fully 
enjoyed by two grown-ups, provided they don’t 
quarrel over sharing the ‘ fat.’ H. G. 


Many readers have chuckled over the delightful 
verses, ‘ \Vhen we were young,’ of A. A. Milne, either 
unch week by week or in the collected form 
most popular of the set was, perhaps, ‘The 
King’s breakfast It has now been issued separately, 
set to music by H. Fraser Simson, with illustrations 
by E. H. Shepard. Mr. Milne has written an 
amusing Introduction that will appeal to all adults, 
and to the older among the children. Mr. Fraser 
Simson’s music and Mr. Shepard’s thumb-nail 
tches could hardly be bettered. Here is a gift 
book whose success there can be no doubt 
Methuen : and .\scherbergs). 


Ske 


ust published ‘Salve Regina, 
t lle Bantock ‘Fantastic Poem,’ 
ymposed by Granville Bantock; and ‘ Londonderry 
arranged by Granville Britton. They are all 

for ‘cello and anoforte, but ‘Salve Regina’ can 
also be playe yn the violin or viola, and in the 
‘Londonderry Air’ arrangement the violin can take 
he place of th llo Perhaps it is hardly 
necessary t say th: ‘Salve Regina’ is well 
t Bantock is a past master at that 
piece, however, ‘Salve Regina 


ts compass Is that of 


cello It never 


I 
r touches below ras 
9, 


uss of the fiddle. he *‘ Fantastic 


ad 

other hand exploits the resources of 
considerable felicity, and the music has 
lexterous touch so characteristi 
The ‘Londonderry Air’ is a less 
. Its ‘arrangement’ is mainly an 
of harmonic structure, and in this sense quite 
thy loist—’cellist or 
the melody unadorned by 
those happy strokes which 


jut the so 


nea, 
make, for instance, Kreisler’s arrangements . 
popular. This great melody suggests better thin 
even if they imply greater difficulty. A ‘Gayom 
and Musette,’ by Spencer Dyke (Joseph Williams) :. 
simple, harmless, and not unattractive. B. y 
VIOLIN METHODS 
We have received two violin methods purportin 
to deal in a presumably new fashion with technica: 
problems—O. C. Dounis’s ‘ The Staccato’ (the Stra 
Edition) and Léon J. Fontaine’s second book 
graduated ‘Studies for the Violin’ (Paxton), We 
there is nothing new under the sun. ‘(Graduated 
studies have been published long ago, and all tha: 
can be said about the staccato has been said by 4} 
more thoughtful men who have controlled the 
teaching of violin playing in the last hundre 
years. Nevertheless both volumes would seem ; 
have their uses. The competitive festival ha 
kindled ambition in players who live away from the 
great centres where capable teaching can be had { 
the asking. These young musicians would have 
been content to p! 1y somehow or other before the 
advent of the festival. The days of the ‘someho 
or other’ are now over. Those who lack a teacher 
capable of supervising their progress and to detect 
and correct in the shortest possible time an 
physical or intellectual weakness should find | 
volumes helpful—‘The Staccato’ because, leay 
nothing to chance, the author explores and explains 
in copious notes every corner of the field; the 
*‘ Graduated Studies’ because the increasing difficu 
of each forward step has been measured to a nicety 
By the way, a better word than ‘Staccato’ should 
adopted to define this special bowing. ‘Staccatc 
means ‘detached’—nothing more. It consequ 
applies to passages where each note is bowed witha 
separate stroke and to passages where many notes are 
played in one bow. B. | 


The Musician's Bookshelf 


‘Robert Schumann.’ By Frederick Niecks. | 
by Christina Niecks. 
Dent, ros, 64. 

This is not an introduction to the subject. It 
book meant for him who already knows the outline 
and above all loves Schumann’s music. 

The method is a patient amassing of detail, 
every now and then, a general glance round. Giver 
an interesting enough theme, this is a good meth 
Nothing that Prof. Niecks has here to te 
because a gilding gleam falls on everything fron 
glory of Schumann’s music. In the earlier part 
the book Niecks’s details have often onl 
connection with Schumann. That does not matte 
hey illustrate a period and a society which bore 
charming musical school, and so are interesting ¢ 
musical reader. 

Prof. Niecks did not carry out his s¢ 
the heroic lines he had in mind. As té 
on the treatment becomes more summary, % 
Schumann’s later musical works are not discussed @ 
the earlier ones were 

Perhaps the biographer became oppressed, as the 
reader certainly is, by the heavy melancholy ot ™ 
later years. It always requires an effort to realise! 


. 1 
} { 


Schumann was only forty-six when he died. 1!" 
have followed his career either in the outward even! 
or in the succession of his compositions, we tee! '* 
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Schuma of the 1850’s was old, or at least 
sderly—a 0 whose bright youth was far, far away. 
faces us again in Prof. Niecks’s book, 
he case vividly but does not clear it up. 
mly solution would take the form of a 
‘ical statement, and Niecks, though he tells us 
learnt about Schumann from many 

does not bring in the medical 


The myste 


e he is not of the tiresome tribe of 
biographers. Hiscandouris refreshing, 
onfidence. He does not attempt to 
Its of the youthful Schumann—his 
2ess in money affairs, and addiction to 
He attempts to get at the truth of this 
s he does later on, when he comes to the 
ldorf chapters. What happened in the 


rresponsible, brilliant youth sobered 


1, and too rapidly and completely. Hewho 


jbeen wild and fantastical became simply glum. He 


ra, whom he idolised and then martyrised. 
Even the grey light of the later years was not to last 
og. Lhe end was rapid cerebral decay. 


ire fairness, frankness, and good sense in 
ments. He puts the case for the City 
Diisseldorf against the indignant 
Chorus and orchestra were yoing to 
this impossible conductor. ‘The oddest 
ut Clara—delightfully infatuated with her 
Robert even after years of queerness, 
tto speak of a large family—seems never to have 
spected that he simply had not the first notions of 
In fact, one of the minor puzzles of the 
nature of the celebrated Clara’s musical 
She was an admirable executant, 
understood some thinys well, but her 

Ss were Stranve. 


:5'5 a) 
athers 


jumanns 


his 


\nother thing is Schumann’s attitude towards the 
estra and the opera. He aspired to write for 
n, but out of a sort of modesty, not to say a sense 
ropriety, he shunned a close acquaintance with 
rnature and exactions. Canit be that the musical 
ery of a piano-playing wife counted at all here? 
argue that domestic felicity killed 
imann’s genius, for it was at its strongest in the 
after his marriage But he 
the contemporary demand 
ited music. The German family life 
the time could absorb any quantity of mild and 
inoforte pieces, chamber music, and part 
‘originality no object. Mendelssohn was 
the superiority of Schumann’s genius, 

$ as it is to-day, seems to have struck no one. 


) one could 
w three years 


} 


tainly succumbed to 


iomest 


t 


indeed accepted, but by a public 
appetite and rather mediocre taste. 
fancy of his youthful pieces, which we 
) much, were passed over, instead of 
vein. Schumann’s muse was 
er surroundings—and was fortunate in 
ke Sterndale Bennett’s, she was not wholly 
The 1840's did not want brilliant, 
sic-makers. Schumann was respect 
while Wagner remained suspect. 


inn was 


irce 


> rarest 


tated, 
it the present time, when music has cut itself free 
ma trammels (with certain incon- 
it is curious to look back 


lomestic 
‘nent resu'ts all too plain), 
t period when it suffered from over-domesticity 


C. 


old-fashioned 


| 
‘The Well-Tempered Musician: A Musical Point of 
View.’ By Francis Toye. Preface by Hugh 
Walpole. 
| Methuen, 5 

Can one be a musical critic and still have a good 
temper? Mr. Toye says ‘ Yes,’ and proves it by writing 
a book without one jot of unkindness. This does not 
mean dullness. His buoyancy quite heartens the 
reader. He talks such sound sense that it is hard 
anywhere to pick a quarrel with him; but he does not 
talk in platitudes. 

He writes on Nationalism, Teaching, Critic 
Opera in England, and other general topics, and 
contrives not to find them hackneyed. It is indeed 
no small feat to have written chapters at once so 
reasonable and so readable. Mr. Toye likes every 
one that is at all likeable—from Bach to Offenbach. 
He is a regular enthusiast for Handel, and can 
acknowledge the spells of George Gershwin. His 
unfailing eclecticism is no doubt the right thing fora 
critic, and it certainly makes for a happy life to be 
able to adjust one’s point of view to see what the 
other fellow is getting at—-sermons in stones, and 
good in everything 

Mr. Toye starts by putting the case of the fellow 
who knows what he likes and doesn’t ‘like’ simply 
because he ought. That, he suggests, is really the 
good musical case. ‘The musical taste has no predi 
lection for a certain category of music. There is 
only good and bad music, and the music we like is 
good. That instinctive decision comes first, and 
then we may proceed to justify it with what 
ingenuity we may. 

He goes on to plead for the recognition of the 
value of music purely as a source of pleasure. If it 
can educate, elevate, refine us, all the better, of 
course. But we are poor lovers of theart if we exalt it 
for some irrelevant or imaginary function. Glorious 
Beauty! Are you not in yourself your own razson 
a étri It is sheer, magnificent luck to have the 
gift of perceiving beauty—not a reward for merit. 

Mr. Toye in ‘ Music and Modern Society’ notes the 
enormous gulf existing here between the best music 
and the most popular (‘shop ballads’) as compared 
with the lesser gulf existing on the Continent. He 
interestingly argues that the cause may be our lack 
of opera—the easiest means of access to good musi 
for the plain man. 

There is something in Musical Nationalism 
than the pure cosmopolitans, but less than 
Jingoes, believe 


sm, 


more 
the 


To musicians the glory and love of music for its 
own sake must remain the ultimate criterion of values. 
onsiderations are only valuable if 


of that general cause 


Local and personal 
and when they promote the good 
h should clain 


whi the passionate devotion of us all. 


musical 
The 


On Performance Mr. ‘Toye lectures 
England for not caring enough for fine finish. 
wonder of fine execution is part of the wonder of fine 
music. Music slovenly performed is deprived of 
part of its vitality, and when sometimes we lament to 
that such-and-such a once-loved musi 
seems to be growing dull it is more than likely that 
mediocre performance is to Yet in some 
estimable English musical circles to-day there is 
out of apprehension of egoistic virtuosity, no 
doubt—positive approbation of executive mediocrity, 
particularly on the part of singers. 
Mr. Toye is a lover of good singing, quite to an 
extent. If people would sing more, 


ourselves 


blame. 





THE MUSICAL TIMES—DeEcemBeErR 1 1925 





then the world of music would grow healthier. Let 
children dance more, and let adults learn to sing 
that seems a very good exhortation for the quickening 
of the musical spirit in the land. 

And after all the reviewer has not been able to 
juarrel with his author. But one moment! Mr. 
Toye has an exasperating, a pedantic, and an ill- 
founded mannerism: he spells Handel, ‘ Hiindel.’ 
lo our eyes this looks hideous in English prose. 


C. 


‘Les Quatuors de beethoven.’ Par Joseph de Marliave. 
Publié par Jean Escarra. Preface de Gabriel 
Faure. 

Pari Alcan, 30 frs. 

Chis is a book of 406 pages, and there are 3 
quotations from the Quartets in music-type. This 
will give some notion of its scope. 

The author young French officer, whose 
passion was Beethoven. Fauré’s Preface tells 
that on leaving Saint-Cyr and being sent to one of 
the eastern garrison towns, Marliave got together 
every week musical friends to play the String Quartets. 
War came. He killed. His Study has been 
put together and completed by M. Escarra. 

One can best describe the book by saying that it is 
rather likea collection of concert programme analyses 

of the most serious sort, of course. Not thescrappy 
notes which so often in our degenerate days merely 
serve to extract a sh the concert-goer ; 
but the solid, old-fashioned analyses of St. James’s 


>> 
was a 


us 


was 


shilling from 


Hall 
I 


t 1s 


written by a charmed devotee. He follows 


his master faithfully step by step, and naturally does 
not set out to be a detached and searching critic. 
His book is a very detailed guide to other followers. 
Che analyses are extremely full. To earnest listeners 
to the Beethoven Quartets by wireless, gramophone, 
or actual performance the book may well be a great 
help. It is hardly to be ranked as a work of high 
literature. Nor is it a student’s text-book 
technical considerations do not go deep enough. 
But it is far sound and serious and sincere, that 
the lover of chamber music and of Beethoven will if 
ke to have it on his shelf. 


its 
so 


he reads French) | 
One might add that compilers of programme-notes 
may find We all know their habit of handing 
on certain classical oder dicta—what Spitta said about 
his, and Jahn about that. is an abundance, 
an excess even, in Marliave, of such quoted opinions 
often enough the opinions of persons of small 
interest. If A. B. Marx has attempted to ‘explain 
the A minor Quartet by a fatuous literary programme, 
Marliave cannot bring himself to dismiss the man. 
He has hin so to speak, and argues with 
him at unnecessary length. Even when the tiresome 
Marx is, as we fancied, at last dismissed, and we 
can get back again to business, Marliave will, every 
now and then, return to the charge. It is a traditional 
weakness of the musical analyst. 
of this immense labour of love must 
end grudgingly. It is a_ striking 
evidence of the empire swayed by Beethoven’s spirit. 
Marliave must have been writing at about the time 
when Beethoven was out of fashion. He and his 
like—benighted provincial devotees of chamber 
music—observed this about as much as though the 
fashion had decreed eating no more bread, but brown 
paper instead. 


tuseful. 


i here 


shown in, 


Our 
not, however, 


eview 


t 


|amateur on 


and-a-half beats instead of 


ial 
It was a noble passion that started this Freya 
his huge annotation. Marliave y. 
certainly a type. Others, too, when they have hag, 
full evening’s playing want to stay up and talk th. 
music over; and here through his posthumoy 
book his spirit has the satisfaction of talking on wis 
his fellow quartettists—tenderly about the Fires 
Period Quartets, properly earnestly about the Lx 
Period, and with a special adoring ardour qj 
Op. 50 


REVIEWS IN BRIEF} 

J. Allanson Benson’s ‘ Handel’s “ Messiah”: th 
Oratorio and its History’ contains not only a grey 
deal of interest and value on the historical side, by 
many notes and suggestions in regard to the tex: 
various editions, and hints as to pace and othe 
details of performance (William Reeves, Amon; 
other questions the author raises is that of th 
pianoforte score. After comparing a number 
versions he alludes to the difficulty of playing ‘area 
satisfactory organ accompaniment from thes 
published scores,’ and asks a question that has ofte, 
been put by others: ‘Why not publish an orga 
arrangement ?’ A well laid out organ version, 
three staves, of reasonable difficulty, would & 
welcomed in hundreds of organ-lofts where throughou 
the year players (often deputies officiating while the 
regular organist conducts) have to re-arrange froz 
sight and memory practically every bar of the 
pianoforte arrangement. 

In ‘Chopin, the Child and the | by Zofia 
Uminska and H. E. Kennedy, appears, apparent 
for the first time, much information concerning the 
early days of the composer. It is a pity the author 
fail to distinguish between the important and the 
trivial; and the plan of giving a good deal of th 
matter in story-book form makes one uncertain ast 
where the authentic ends and the imaginary begins 
[he book includes many folk-dances and song 
in which the boy presumably took part. 
extracts from a journal edited by young Freder 
and circulated among his little circle of companion 
are too copious. The boy was merely doing wha 
hosts of other children do, and a very small samp‘ 
is enough to show that he did it no better than mos 
and less well than The translation at time 
seems quaint. But the book has value as a contr 
bution to a side of Chopiniana that seems to havt 
been hitherto neglected (Methuen, 5s.). 

Harold Scott’s ‘ English Song Book’ \Chapman 
Hall, ros. 6d.) is a collection of ditties, comic a 
sentimental, that were popular in the 1 Sth and! 
centuries. Judging from the _ publisher's not 
Mr. Scott’s qualifications for the task of collecting a 
editing seem to lie in the fact that he is an actor ane 
founder of the Cabaret dancing club. His openin; 
discussion of the ‘submerged and often unconscious 
battle’ between the layman, who ‘demands a tut 
pure and simple,’ and the ‘scientist musician, 

Mr. Scott implies) is determined to give the layma 
everything but what he asks for, shows a failure 
realise that a very large proportion of the wo 
‘purest and simplest’ tunes have been written by! 
‘craftsmen’ so slightingly dismissed the auth 
Mr. Scott’s lack of musicianship is exposed in Ut 
music pages of his book. ‘ Black-eyed Susan’ appea!® 
in a version so distorted (apparently through cares 
slurring and confusion of time-values) that it does? 
fit the words, and two of its bars contain only 
three ; ‘ Lilliburlero * 


ad,’ 


some. 
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a | 
this Frenciimbsice spelt nus its first 7, and is a bar short; 
arliave waefgrious catches are given, but with no indication as to | 


point of entry of the various voices, though the | 
» ‘the complicated technique of this 
?; ©°A frog he would’ is included 
entury songs merely because it was 
\l’s repertory ’ (Mr. Scott says a version 
s to purge melancholy,’ but an editor’s 
he original source when it is so easily 
as in this case); in the tune of ‘Oh 
the matter be?’ the last phrase is 
There are some misprints in 


have h 
itor alludes 
of writing 
snong the 1 
‘Sam Cow 

tisin ‘I 
$ to give 
sscertaina ble 
ar! what can 


so on. 
SSiah”: the Chackray for Thackeray, Haynes 
only a gre; vly, Shields for Shield, &c. Many of 
al side, } are desperately poor; the editor is not 


r their quality, of course, but one feels 

t have made a better selection. There 

a book dealing with this byway of 

but apparently the job must be under- 

ere despised ‘scientist musician’ who 
to set tunes on paper. 


the tex: 
athe mig 
; room 
iar Mu 
ken by a 


ows how 


The English Madrigal,’ by Dr. E. H. Fellowes, 

snot only with the history, form, technique, Xc., 

an orgar the madrig the words also are discussed, and 

version ee are brief biographical sketches of about forty 
would posers (Oxford University Press, 2s. 6¢.). 
through lerbert \Vitherspoon’s ‘ Singing: a Treatise for 


1d Students’ (Schirmer) is from start to 
| by practical commonsense. Holding 
it ‘the teacher of singing has already 
ned with too much [anatomical] science, 
often pseudo-science,’ Mr. 
vives that side of the subject the 
space. He comes down heavily on all 
and tricks, and strikes ovt a new line in 
ok of this sort by making a strong plea for a 
gher standard of ethics among teachers. He 
suld have them all friends and co-workers ; he holds 


g while the 


y too 
therspoon 
the nmum of 
of fa 
the 
eal 
rtain ast 
iry beg 
and songs s of suc even at the of fees; they 
art. id not hold out as baits the promise of public 
Frede es: they are teachers, not concert agents 
s side the pupil must play the game too, and 
erspoon is frank on the young singer in a 
‘I would say that few pupils can become real 
let alone great singers, with less than five 
urs of close application and unselfish devotion to 
art.’ He ends this particular chapter with the 
eof ethics adopted by the American Academy 
eachers of Singing. ‘There are ten Articles, and 
ty might well be adopted on this side of the water. 
thoughtful, and modest book. H. G. 
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‘ist netther impli 


Frederick Corder. 


By Herbert Bedford. Kegan 


By William Wallace. Pp. 332. Kegan 

ibove three books are from the 

‘Masters of Music’ series. 

tions of Practical Harmony and Counter- 
.O. Morris. Pp. 144. MacMillan, 

lodies and Memories.’ By Nellie Melba. Pp. : 

‘horaton Butterworth, 21 


1¢A 


| * Beethoven.’ 


|carried this thought further when 


‘The Annual Report of the Smithsonian Institution, 
1923.’ Pp. 578. Washington : Government Printing 

Office 

Arranged for use in the 


A Liturgical Psalter 
By Walter Howard Frere 


Services of the Church. 
Mowbray, © 
‘The First Book of the Player Pianist.’ By Sydney 
Grew. Pp. 136. .\/usical Opinion Office, 
‘The New Marguerite. 
Pp. 318. John Long, 
By J 


5S. 


By Robert MacBean. 


6a 
254 


‘The Glee Maiden.’ Fk. Rowbotham. 


Elliot Stock, 6s. 
By Paul Bekker. 
German by M. M. Bozman 


los, Od, 


lranslated from the 
Pp J. M. Dent, 


391. 


Points from Dectures 


‘Music and Poetry,’ Herder said long ago, ‘should 
agree : the sister and the brother.’ Sir Henry Hadow 
delivering the 
Henry Memorial Lecture at Newnham 
College, Cambridge. He considered the relationship 
of the arts generally, but his musical sympathies led 
him a conclusion most favourable to music. 
The vocal sentence of music was greater than the 
spoken word. Think of the finest speaker we knew, 
and then think of a great singer. The metre of 
poetry had comparatively narrow limits. Notice (said 
Sir Henry) the wonderful effect of phrasing across 
the bar, but not of the syncopation, which he termed 
‘musical hooliganism.’ Poetry was just beginning to 
learn how to produce something like this phrasing, 
but would never quite succeed, because music had 
Sir Henry 


Sidgwick 


to 


much more varied forms to work upon. 
instanced as a fundamental resemblance between the 
two temporal arts the fact that both needed a fixed 
succession in time to apprehend them. A notable 
point of difference was that the poet dealt far more 
with concrete images than the musician, who, indeed, 
hardly dealt with them at all. At the same time, 
music had its own significance, and its own logic, 
which were as precise as those of poetry. 

Mr. Sydney H. Nicholson, speaking at Durham 
Diocesan Conference, found that material for good 
singing plentiful in the rising generation. 
In ordinary churches he would have the whole 
responsibility for the singing placed upon the congre- 
The 


was 


gation, not necessarily singing the whole time 
choir should be recognised as an integral part of the 
congregation, and not set up in antagonism. A 
service over-weighted with music was just as unwel 
come as one over-weighted with preaching. 

Mr. Geoffrey Shaw, at Horsham, said that 
English idiom in music was not better than that of 
other nations, but it was more natural to us, and we 
should try to become ourselves again. To plead for 
English music was not to be chauvinistic. With a 
own music, great national 
It was time we paid back our 
not in a debased 


the 


renewed interest in our 
composers would arise. 
borrowing from other nations, 
coinage, but truly and honestly in a coinage of our 
own, and of our best. 

‘Purcell suffered as a composer from a lack of 
critical appreciation ; he would have been justified in 
saying “‘ Save me from my friends ” ’—thus Mr. Gustav 
Holst, in an introductory note to a fine appreciation 
in a lecture given at Bangor University College. 
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Purcell’s gift of melody was considered by some to 
be excelled only by Mozart In addition, there was 
his sense of harmony, his feeling for orchestral 
colour, his humour, his intensity, his lyrical power. 
Yet all these details of composition were subordinate 
to his amazing gift of dramatic characterisation. 
In one way Purcell was a finer stage composer than 
Wagner. His music was full of the movement of 
the dance. His was the most facile music in all the 
world for the actor’s art Be. Ge 


Gramopbone Wotes 


By ‘Discus’ 


( LUMBIA 

[he set of records of the Beethoven A minor 
Quartet, Op. 132, played by the Léner Quartet, 
leaves the reviewer looking round for expressions 
that will not sound like hyperbole. Here is one of 
the greatest of works recorded without cuts, and 
with scarcely a flaw. Only in the last side of all— 
the tenth—does one feel that there seems to be a 
slicht failure in regard to intonation. Otherwise the 
set is as near perfection as the most exacting 
can demand. Each repeated hearing has given me 
increased satisfaction, though in regard to the work 
tself I still feel that in the modal movement the 
omposer goes on a little too long with his thanks 
giving for recovery from sickness. Perhaps this 
mpression is due to the impatience of present-day 
ears when listening to slow movements generally. 
Che modern desire for shorter concert programmes 
is reflected in our attitude towards the classical slow 
movement that goes over the same ground several 
imes at a leisurely pace. This by the way. Even 
in such an achievement as these records there are 
outstanding moments, and so one’ remembers 
specially the opening section, with its delicate and 
nexpected arabesque for the first violin, and the 
whole of the second movement, in which Beethoven 
yes magical things with the little two-bar phrase. 

[hese Beethoven records would be in themselves 


1 worthy month’s output on the instrumental side, but | 


there are three other :mportant works. It is a genuine 

yleasure to find Sammons and Murdoch associated in 

ording, and they are heard at their best in Grieg’s 

Sonata (three 12-in. The lyrical style of 

its the violinist particularly well. Holst’s 

iul’s’ Suite is done on three sides, the fourth 

given to ‘Country Song.’ The composer 

icts, and the result only needs a little more tone 

and there to be completely satisfying. The 

mark applies to the 1 2-in. of Weber’s ‘ Oberon’ 

played by the Queen’s Hall Orchestra. under 

Wood. Everything is beautifully clear, 

blend of romance and sprightliness that 

s Weber’s work in his operatic overtures 

But a lack of power in the louder 

a lack of contrast Vocal records 

e average type: Miriam Licette in familiar 

operat extracts; Dale Smith in a couple of old 

song William Heseltine in two newer examples 

one bearing a title which in itself is enough to put 

of us off ‘The throb of a passionate day.’ Mr. 

n Il and truly throbs, and will please those 

who like such passionate goings on); and Dame 

Clara Butt sings two poor ballads—a meagre output 

for one labelled as ‘ Britain’s Queen of Song.’ A 

more conscientious royalty would consider the needs 
as well as the demands of her subjects. 


H.M.V. 


Everybody is talking about the new 4 
instrument. I defer my remarks on it untij 


-M\ 
ney 


month, partly from lack of time and space, and aj. 


because I want to give it a more extended tria] 


tha 
thai 


so far has been possible. As in the case of the ne 


recording, we shall have to consider gains and] 
and strike a balance. This is what I have 
doing with the ‘ Parsifal’ records (eight 12-ip, 


Osseg 
deeg 


first one jibs a bit at the keen and at times somewh; 
steely tone produced by the new process, ay 
although one soon gets used to it, as one does + 


certain amount of surface noise and other g 
phonic drawbacks, it must be put down on the 
side. But everything else is solid gain, 


ram 
deb 


increase in power and brilliance is obvious, }y 
perhaps the most notable point is the extraordip 


advance in the choral recording, and above all 


reproduction of passages for chorus and orches 


For example, in the second of the three reco 


rd 


the ‘Grail Scene,’ the climaxes of the orches; 


and chorus combined are far and away 


than anything of the kind I have sg 


heard on the gramophone. The_ two 


blend, balance, and retain their individual 
to a degree not always—-perhaps not often 


heard in a first-hand performance. These ‘ 


Scene’ records are among the best of the set 


belis of course come through well, but, equal) 


course, they are not in tune. \re they ever? 


Th 


i 


other records that strike me specially are those 
Klingsor’s Magic Garden and the Flower Maider 


Scene, the damsels being represented, howev 
strings. I have not space to name all the perfo 


] 


er, 2 


mers 


It must suffice to say that > solo voices @ 


particularly good. Still, as is nearly always th 


€ (38 


with Wagner, the thing that matters is the orchestr 


stream on which the voice-parts are borne 


a » 


Coates conducts with apparently even more than b 
wonted fervour, and if his coat and collar weg 


not lying in a corner of the recording-room 


before 


he had got far, I should be surprised. A great fea 
this ‘ Parsifal’ set. (For the sake of accuracy | add 
that in one of the records Eugéne Goossens con 


Presumably this is an earlier recording. 
interesting to compare it with the later ones 
The rest of the month’s H.M.V. output 


Seems 


small beer after this. Sir Landon Ronald cond 


the Albert Hall Orchestra in the Nocturne 


Mendelssohn’s ‘Midsummer Night’s Dream’ rt 


12-1n a good record, especially in regard 


to the 


horn playing and tone; and the Piccadilly Orches 


conducted by de Groot, plays Coleridge-T 
‘Petite Suite de Concert’ (12-in. \mon 


a 


vocal records | am most struck by that of jeanst 
Gordon in a couple of excerpts from *Carmer 


10-in.). Here we have that unusual th 
contralto voice without hooty, throaty, and 


juality, a freedom and flexibility that many 4 8 


soprano might envy, and ample variety in 
and colour. Asa result it records well—whi 
few contraltos do. ‘The orchestral part 's very 
Florence Austral sings ‘ Hear ye, Israel’ and 


h ve 
h 


‘Fy 


, T th 
mighty kings he took the spoil 12-in.). #0 


former she is not very clear, and sometimes 0! 
pitch ; the Handel air is capital, and here again 


orchestral accompaniment deserves praise 


Schipa is heard in ‘O sole mio’ and a coupé 
traditional Italian songs, both being delightfu 
I think, far better sung than the operatic piece(! 


or ’ 
| There is a welcome lightness that we don 


+ he 
t ote 
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h from these operatic tenors. George 
a proportion of his words through 
no more’ and Fisher’s ‘ Spanish 
he is distinct there is a sense of 
on. A magnificent voice is that of 
he negro actor. He sings a couple 
one alone, and one with Lawrence 
Those of us who are getting a bit 
ritual’ (which after all is bound to 
yphisticated and concertised) will look 
ng Robeson in other songs. 
saluting the colours’ ? 


9 enous 
ker gets or 
\iken S 

i} and when 


‘AI, GRAMOPHONIC SOCIETY 


Society has, I feel, given us nothing more 
| than the Mozart Oboe Concerto. In fact, 
snoteasy to name many better sets of records of 
tind from any source. The work is Mozart at 
best, and the playing, by Leon 
the Spencer Dyke Quartet, leaves 
acely a loophole for fault-finding. The one little 
wk spot n the slow movement, where the 
semble and intonation seem to weaken for a 
But that may be a blemish in the recording. 
me neatness, delicacy, clarity, and rhythm of the 
; movements leave one with an all too rare sense 
it and exhilaration. The sixth side of the 
mee io-in. is worthily filled with a Bach Prelude 
boe and strings, taken from a cantata. 
he other production of the Society—the Brahms 
witet-—hardly reaches the same level. The first 
ement especially is rather drab. There is an 
mprovement in every way as the work goes on 
nly, no doubt, because the music itself brightens. 
can be no doubt that part of the somewhat 
ter of the opening is due to the colour and 
It is evidently of a type that 
gramophone so far is not able to reproduce 
ectly. Butso few opportunities occur for hearing 
ne piece of chamber music, that the records 
ply a nee It is just in regard to such works as 
that iety finds its fullest justification ; the 
ionist who wants to build up a fine library 
y overlook a few comparatively unsuccessful 
r the sake of possessing complete records 
ess frequently heard classics. I add that the 
ace in all these records shows a marked improve 
the Society’s past issues 


$ purest il 


sens and 


ament 


e music, 


POLY 
* Also 
the 


surprising 


sprach Zarathustra’ is a big 
gramophone, and it has been 
g degree of success. The 
the Berlin State Opera Orchestra, 
Max von Schillings. The cuts 
] order get the work 


eral in 
\s the music is not } 


tS are 
must 
on 


+ 


to to 
red-hot interest 
his matters le in usual. Che 
ording reach a high level, being rarely 
ir even in the most complex passages. 
lbert strikes me as being rather matter 
playing of Liszt’s ‘ An einer Quelle’ 
fault that Liszt can survive. The 
ina movement from Mozart's A major 
[Turkish March,’ which is not much of 
al and is not a bit suggestive of 
I wonder how often should hear this 
novement had it been written by 
Mozart On second 
I know. 


of 


ss_ thi 


way, 


we 


yn’t wonder 


sid 


W hat | 
' final climax (12- 


emotionless modernism on the 


A pleasant vocal record is that of Maria Olszewska 
in a couple of Christmas songs—the familiar ‘ O Stille 
Nacht’ and ‘O du frohliche o du selige,’ the tune of 
the latter being that generally known in this country 
as the ‘Sicilian Mariners’ Hymn.’ Both songs are 
bedecked with an accompaniment that includes nice 
iittle bits for violin solo, celeste, bell, and 
Olszewska sings with appropriate tone and style. 

Lauritz Melchior is admirable in the ‘ Prize Song 
from the ‘ Mastersingers,’ despite the touches of 
strain that no tenor seems to be able to avoid in the 
in.). He shows a very sympathetic 
voice, with some beautiful soft singing, in two extracts 
from ‘Tannhiiuser’ (12-in.). This latter feature has 
struck me very much in recent Polydorrecords. They’ 
lead me to think that, judging from the gramophone, 
Germany’s present-day men singers are better in taste 
and musicianship than those of any other country 
certainly of Italy. 


XC., 


VOCALION 


Practically all that was said about the Gramo 
phonic Society’s records of the Mozart Oboe Concerto 
applies to the Vocalion records of his G major Violin 
Concerto (three 12-in.). The player is Jelly d’Aranyi, 
and Stanley Chapple conducts. The balance between 
soloist and orchestra is unusually good. The fact is 
emphasised because one has had to grumble a good 
many times on this point. Evidently the special 
problem set up by a string accompanied 
wholly or mainly by strings is by way of being 
solved. The only other instrumental record received 
is that of the orchestra of the New York Metropolitan 
House in an Intermezzo and Spanish Dance by 
Granados, h are a good deal less interesting 


soloist 


which 
than one expects them to be, both in material and 
performance (12-in 

Nothing better in vocal records has lately come 
my way than the 12-in. of Malcolm McEachern in 
‘Sperte ’o figli!’ from Verdi’s ‘ Nebuchadnezzar.’ 
In range, power, and flexibility this noble voice is 
at its best. The on the other side, 
‘A Song of the Seraphs,’ is good in a 
way, and is as splendidly 

If there is a among 
Italians to rival home 


shown 
Cawley’s 
somewhat conventional 
delivered as the Verdi. 
a'l the much-boosted 
product, give him 
John Coates sings Coleridge-Taylor’s ‘Eléanore 
with fine passion, and in Balfe’s ‘Come into the 
garden, Maud’ shows so much conviction that we are 


to 


song 


bass 
this 


aname: 


sure he thinks it is a great song, and begin almost 
have a feeling that way ourselves. So great 
dangerous is the power of the singer! (12-in 


ind 


Player-Piano Wotes 


By WILLIAM DELASAIRI 


Mr. W. J. Turner ild say that the 
of Movzart’s Sonata No. 15 
was unquestionably the finest ‘ [uo-Art’ roll 
of the month. Personally, I should not care to choose 
Mozart my companion 
sland, as Mr. Turner doubtless would 
certainly delightful, heart-easing 
epitome of the composer’s virtues. 
music, but what a perfect pattern | 
suggest that its merit is not self-sufficient, but it is 
as a relief from emotionalism on the one hand, and 
other, that it chiefly 


I suppose wo 


first movement 


on a desert 
but this is 
music, and an 
It may be pattern 
would not 


as sole musical 
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appeals to me. Its delicate clarity provides a 
wonderful contrast to such music, and the playing, 
by Landowska, disarms criticism. 

\nother first movement is given us, that of 
Schumann’s Fantasie, Op. 17, recorded by Katherine 
Goodson (0234). I will refer to this later, as the 
whole work is issued in ‘Animatic’ rolls. 

Brahms’s Ballad in D minor, Op. 10, No. 
magnificent piece of music, admirably recorded by | 
Lester Donahue It is a dramatic tone-poem 
n miniature, with a characteristic note of austerity 
[he modal flavour of the middle section, 


I, is a 
5931 


about it. 


working up to a thrilling climax, especially impresses | 


me, t is the sort of work that may not make an 
mmediate appeal to the casual listener, but with 
repeated hearings the real significance of the title 
and superscription will be appreciated. And it is| 
strong enough to stand many repetitions. 

| am not much struck with ‘Tchaikovsky’s 
‘Humoresque,’ Op. 10, No, 2 (6202 Its title is 
apt enough, and parts of it are very happy; but I 
fancy the composer’s name lends it a lustre 
which it would otherwise lack. 

Robert Armbruster again displays his facility at 
mprovisations on popular themes in ‘ Meditations’ | 
No. 3 (3077). Weare treated to a batch of American 
‘ Flower Songs,’ in which MacDowell scores heavily 
n juxtaposition with Ethelbert Nevin. I dare say | 
Mighty Lak’ a Rose’ goes down well with some of | 

\merican cousins, but I don’t see why the 
contrast should be made quite so invidious. 

rhe editor shares honours with the same 
pianist in ‘ Venetian Carnival’ 5). Here Ricordi, 
the well-known publisher, tries his hand at a pianoforte 

vhich Mr. Armbruster has played—no, not 
simultaneously !—and which has subsequently been 
vrought The music is of no special | 
nsequence, though it is all very jolly and 
rhythmical—the sort to which annoying people tap 
their feet at concerts. Not to affect his publishing 
business too adversely, it ssued under the name of 


ro 


690 
nto this roll. 


US is 
Burgmein.’ 

I really think that Genevieve 
more credit than the composer for her record of 
Bartlett’s notorious ‘ Polka de Concert 737). She 

ts terrible Victorian tinklings quite interesting 
irkable style, so wonderfully—-I must say 
t again—pianistic is it. The last ounce of effect is 
extracted from the notes—and there are so many ! 
which makes for amusement, if not uplift. I recom- 
his roll and compare it 
ordinary one of the same piece. They will 

lesson in the virtues of the recorded 


Pitot deserves 


Miss 


makes 
yy her rer 


mend readers to 


an 


get t 


with 


*Brook’s Lullaby,’ by J. F. Gilder (6898), is 
leads us to expect—a commonplace 
very square, ‘arpeggiated’ strictly according to 


most drawing-room listeners 


} 


title 

Let us say what 

| say——‘a nice Ifttle piece.’ 

lhe outstanding hand-played roll is Schubert's 
A No. 2 (A827 It 

Paderewski, wh I suppose is sufficient 

he tunes are lovely, but the 

heavenly, and I sigh for a little 
of so much repetition. 

Sauer plays his own well-known ‘Echo de 
n style. A sparkling 
lends itself most effectively to our 

Considerable care is needed in playing, 

otherwise a tendency may reveal itself to 

of it with the same dynamic | 


promptu flat, Op. 142, iS 
played by 


mendation 


Ss not ver 
velopment instead 
En 
enne’ A 


true virtuosic 


concert walt 


nsti 


howe 


iment. 
ver, 
much 


piay too 


el 
intensity —/ortissimo—and to forget all about 
the limitations of the human fingers, Of coursed 
some will say that it is foolish to insist upon al 
when armed with the super-technique of the player. 
piano, but I believe such a view to be gy; 
mistaken. " 

As composers of what is called ‘light classica* 
music for the pianoforte I suppose one would bracke: 
together Moszkowski, Chaminade, and Schiitt, 
think I should place the latter first for many thing: 
and his ‘ Mélancolie,’ Op. 34, No. 1 A833 , Confres 
my opinion. The roll is cut non-contiguously, how. 
ever, to an extent that verges on the dangerous n 
places. Why? Perhaps it is just to disprove th. 
disparaging comment that the player-piano neve 
plays a wrong note ! 

Those player-pianists who find joy in difficulty 
appreciate Beethoven’s Sonata, Op. 54, jn 
T 24637/8), for this reason if for no other. [ts 
issued in straight-cut form, and provides first-class 
practice in a number of technical points—accentyal 
and metrical pedalling, with frequent syncopation 
the production of delicate, crisp tone (especially 
the second subject of the first movement) and—m 
of all—dynamic phrasing, that hall-mark of fin 
playing. The music, of course, speaks for itself, ix 
every sense. 

Three little salon pieces, roughly in order of merit, 
are Archie Rosenthal’s ‘Petite Valse’ (T 246::\, 
with plenty of opportunity for 7wéato; ‘Mélodie 
Symphonique,’ by Leonard Butler (T 24654), not 
very ‘symphonique’ ; and ‘ Danse H 
Henry Coleman (T 24657). 

The song roll this month is Schubert’s ‘ Erl-Kin 
27130). There are also three popular ballads | 
well-known exponents of this style. 


moresque, 


ANGELUS 


‘Valse Caprice,’ Op. 74, No.: 
very much. It is a musicianly little piece 
in a piquant, harmonic style. Its title must evoke 
corresponding spirit from the performer, however 
otherwise half its charm is lost—a rigid emo lever 
is fatal. Another piece which depends much upon 
manner of performance \lbeniz’s ‘Serenace 
Espagnole,’ Op. 181 It is very obvious 
Spanish, and the guitar-like accompaniment s! 
move the heart of the stoniest of ladies. The mg 
accent is a sine gua non, and here the roll markings att 
very helpful, especially when playing at sight. A finger 
like crispness of touch should be aimed at throughout 
With exhausters and springs on the small and )git 
side, and mind, eyes, and feet alert, this should no 
be impossible of attainment. 

Rosenbloom’s Polonaise 
Arensky’s ‘ Basso Ostinato’ 
recent Eolian rolls. 
rolls. 


I like Cyril Scott’s 


92022 


1S 


2142). 


flat 9: 
2) were noted 
Likewise the sor 


in A 
as 


issues 


ANIMATIC (Hupfeld 


Priority of place is taken, as I have alread) hint 


by Schumann’s Fantasie, Op. 17, in © (5400 

It is superfluous, at this time of day, for me to s# 
that it is a magnificent work, and when | add that 
is recorded by Gabrilowitsch, almost 
to comment on the playing. The spec 
point, however, is that in the first movement pancho 
enabled closely to compare his and nuance 
with those of Miss Katherine Goodson, who plays 
‘Duo-Art’ roll. The question of dynamics must ™ 


: the ‘ imat 
temporarily disregarded, as with the Anima 


as superfudes 
lly interestiy 


r A 











THE MUSICAL TIMES—Decemper 1 1925 








— . . 
; the performer co-operates with the pianist in 
- respect. ich a comparison is most instructive, 
sve particularly to those who recently had the good 
ne to hear Hofmann play the same work 
prejudiced of our instrument’s critics 








Course, 
St upon thig 









f the player ly the m 
(0 be quitallly now acknowledge its supreme educational value, 
g else 





e to analyse the work in detail—it is 
ines—but as I write the recollection 
ne great theme of the second movement makes 
ister and more illeg I 





ht classic. 
Ould bracke: 

Schiitt, 
Nany thin 
3), COnfi 
lously, hy 
angerous iy 
disprove the 
Plano never 





ave no 







legibly than ever. | 
readers to get these rolls and study 













Legend, Op. 16, No. | 557), seems 
ye upon his fame as a pianist than upon 

| I should not think it would stand 
est of transcription to another medium, though 
aved by Oswin Keller in a manner which must 
yser’s endorsement to every punch 








ther. It 
2S first-class 
i—accentua 
YNcopation 






enh Wieniawski, brother of the famous violinist, 
his own Polonaise, Op. 27, in G sharp minor 
-, Without great originality, a brilliant 






it is 







sce of W well suited to the pianoforte, and 
sht at least serve to remind our débutantes that 
eare other pieces of this name besides those of 

























e beginr » wants a perfect study in tone 
er of me \ eans of the ped ils alone should essay 
T 2465 well’s sea piece, ‘A.D. 1620’ (583 I know 
*) e t er for such a purpose; and to a lesse1 
24054), 0 ehis‘From a Wandering Iceberg’ (55359) is 
resq sefu eyond the sustaining pedal no manual 
need be used, as Gustav Riemann’s /e7fo is 
* Erl-King ani i ° 
ballads ; tt’s ‘ Lose Bhitter,’ Nos. 
re of idmirable salon music, with Max 
e recording pianoforte. Each is an engaging 
ece é ontrasted, and always melodious 
e ve written The same pianist plays 
Siogr Im Walde,’ fro his Fantasie, 
395 [he composer is unknown to me, 
ry tells e that he was a gifted 
bo leve sh org st who on fame by the delicate 
ich upon ement of tyle I can well believe this—the 
Serena piece is a picturesque piece of programme 
obv 





’ Suite, is not a good e 























} e gyp ample ot 
irkings are t strives atter a quasi-impressionism « /a@ 
finge 5 I esnt quite come off 
nrougl € remaining rolls are well-known enough to 
9 1 mention—Elgar’s charming ‘ Bavarian 
- nee’ (55 and ‘Tchaikovsk everlasting 
noted 11 
the Church and Organ Music 
IE ROYAL COLLEGE OF ORGANISTS 
‘ er ers and friends are cordially invited to 
<a? tribution of diplomas to successful! 
“ the Fellowship and Associateship 
ae aminatior yn Saturday, January 23, 1926, at 
ee pm. The President, Dr. H. W. Richards, will 
oe one ~ “er an address on ‘The Study of Musical 
anand story, af which Mr. (¢ D. Cunningham, 
yrs sanist of the Town Hall, Birmingham, will play 
aie nthe College organ the following pieces selected 





he Jul xamination, 1926 









I. Prelude ov/y, from Prelude and Fugue 
in E flat (‘St. Ann’) J. S. Bach 
>, Choral Prelude on * Newtoun 
Preludes, vol. 1, Stainer & Bell) Cha lVood 
Fantasie in F minor (Best’s Arrange 


(Sixteen 





ments, No. 76, Novello Mozart 
A 
Interme n .\ flat (Stainer & Bell i. ao Oe 
2. Prelu from Prelude and Fugue 
in r ] 

——— 1" , 

There wil be an_ informal conversazione 
immediately following the organ recital, to which 
members and friends are invited. 

H. A. HARDING, //on. Secretary 


h interested in reports of recent organ 
Dundee. At the former place 
has played to a 


We have been m 
recitals at Kirkcaldy 
Mr. J. Gray, the Corporation organist, | 
crowded \dam Hali, with a pro 
gramme that included the Bach D minor Double Concert 
Mr. Horace Fellowes and Mr. James A. Cooper), and songs 
at Dundee, Mr. Ernest Treasure has 
lunch-hour the Cair 
was of organ music 
3), Coleridge-Taylor, 


and 


idience in the Smith 


y Miss Jean Gibson ; 
recitals at 


series of 
fare 


ina gurated a 
Hall. Here tl 
Mendelssohn (Sor 


alone— 


Lemare, 





Bach. Wesley. and erger (Sonata in I sharp). The 
harge for admission is 2@., and the venture made a capital 


start with an audience of nearly five hundred. An interesting 


point about these Dundee recita!s is that they are expecte 
to solve the problem of the upkeep of the instrument, in 
manner highly satisfactory to the Town Council, and wit! 
benefit to the public. Organs in public halls that are heard 


only on special ov 


Their mainter 
they rapidly deteriorat 


ler 1 ’ 
€ ephar ts 
yrthe 


-asions are apt to prove ‘white 
tl 1 if funds are not f 


is costly, an 
This Dundee example might wel! be 


ming, 


ance 








followed in many previncial towns, Local organists, w 
are sur vould gladly play for a small fee r no fee at 
all, in order to assist in the upkeep of the municipal 
instrument, especially a movement that stimulates 
public interest in organ music has a ben ial etlect on their 
own activities as Churcl rganists and teachers, Tl 
Kirkcaldy recitals are on more ordinary co rt lines, wi 
reserve seats at 2 j and a silver yllectior | 
difficult t restimate t educational val of 

I whict r1VE 1 big a lienc n ; rt 1 






dinner, he 
ishton, F.R.C.O., was the 














October : 
recipient of the | silver medal In introducing 
him to the Wors! r, the President of the Royal 
Colle f Organists (Dr. H. W Ri rds) said that 
Mr. Kushton began the idy of music at an early < II 
ufterwards became a schoolmaster and lecturer; and later 
Hlis Ma ty’s forces for the Great War. After this 





a profession, and is now music-master 
f ¢} HH School for Boys, Leytonstone lle was t 
winner of tt Lafontaine Prize at the Royal College 


Organists, which meant that he passed both the practica 


! 
p 


and theoretical parts of the Fellowship diploma at the same 


examination. He also obtained the highest number of 
marks for organ-playing of any Lafontaine Prize-winner 
during the last three years It was for this reason that 


silver meda 


Mr. Rushton had the honour of receiving the 
of the Worshipful Company of Musicians. 


Institute f the Blind, 224, Great 


December 2, at 3, Mr. Il. V. 





At the National 
Portland Street, W., on 
Spanner will give an organ recital, the programme of w hict 
will include the Fellowship pieces for the January R.C.O. 


examination. 
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\ GibbonsCommemoration Service took place at Clapham | Mr. Wallace J. Madge, Parish Church, 
yngregational Church on October 21, the music including Torquay—Minuet (Sonata No. 1), nford : 
Magnificat and Nunc Dimittis from the‘ Short ’ Service, Chorale Preludes: ‘Eventide,’ a7 * Rhosym 
unthems * Lift up your heads,’ ‘O God, increase my Vaughan Williams; and ‘ Abridge,’ ton Pa 
Almighty and Everlasting God,’ ‘O Lord, in the Intermezzo and Fuga Cromatica nata No, 
and ‘Gre Lord of Lords.’ Mr. Henry F. Hall Nheinberger. 
i Mr. Reginald E. Redman played on the| Mr. J. Harry Lee, St. Andrew’s, Row n, Taunt 
Preludium (Sonata No. 20), Ahezi : 
B flat, Wolstenholme; Postlude in D r, 


i 


ecre 


luntaries in nin and I) minor, and the 


Epilog ie, 7lealey Willan. 

Diocesan Plain- | Mr- Herbert Walton, Glasgow Cathedra 
Mr. Roy! Hand Minuetto (Symphony No. 

S.1 or f v” Allegre in B flat, Z 

antasia i 


> E., “4 . er ' 
Evening ar 
Music ? Sonata, ( ° 
Mr. Guy Mich nion Church, (Jueen S 
11), Ahez 
Sunset,’ 
MW 
J. Orsman, St. Lawrence Jew: 


minor, a \ ariations 

and gave ar 
village churches. , Lawrence Je 
in D, Walford Improvisations, A -lert ; Sonata N 
Meditation in F sharp minor, “2 : 


2rish Church 

d : Kk, ran 

tly been &- 
by Messrs University, z Fantasia and 


In conr 


, Mr. H. Bentley, Christ Church, Lowe 
heii pantel ae . H. Bentley, Christ Church, Low 
Bradford, ave a recital, : 


Church Festival, 2 Psalm-Prelud 
Festal Commemoration, /o7 . W 
Britannica’), Stan i. 

Mr. J. Roland Middleton, Mold Parish 
on * Hanover,’ wry; * Piigrim’s Pr 


Lemaure’s variations on 
’verture, Grace’s ‘ Resurgam,’ 


Pontifical March,’ 


fustin ; Festal Commemoratior 


Diocesan Choral .\ssociation Lyne 
Mary’s Cathedral, Glasgow, on| Mr. H. C. Warrilow, Louth Parish ¢ 


{ I 


adred and fifty sin g heard I n Sonata in the Style of Handel 
son’s Magnificat ar unc Dimittis ment), VM nholme; Villanella, John 
nthem, ‘O praise God in Ilis Guilmant. 
Deum in B flat. Mr. F. Pugh| Mr. Stanley Lucas, South Croydon Cor 
n Pallein conducted “ —Prelude on ‘Vater | Bach 


nser, » 7 
Hollin Laus Deo and Cradle Song, 


. . , March in D, art; Evening Song, v. 
h anthem and organ recital) vty Ernest A. Harris, St. Lawrence Jewry—Prel 
-hoir sang Mendelssohn’s ‘I Theme by Tallis, ar > Prelu le 
"selecti yn from * Parsifal. John E, West: Chozale and Variations. 
h's G minor Fantasia and | ygjss Marjorie T. Renton, St. Lawrence Jev 
Wolstenholme’s Finale in (* Dorian’), Trio in C minor, and Prelude 
; Phe Spirit of England’ Rach our Sketches, S:4 ; 
(Juartet), 2 ‘y’. 
ecital at Westminster Mr. W. C. II. Pearse, | Siversny 
; . ~ \ programme : Fantasia and 
His programme will Prelude in E minor; Toccata and i 
a als Ae Prelude and Fugue in E flat; and five CI 
pose. Mr. Norman Cocker, All Saints’, Oxford k 
— Air, Variations, and Finale in A, 
antico e Musetta, 7? bon ; Fugue in G, arr 
Mr. Hugh Taylor, All Saints’, Oxford Road, Mane 
Aria in F, Lack ; Canzone, Aare t; Bridal 
and Finale, /rry ; Sonata in A minor, ! 
Mr. Paul Rochard, Christ Church, Penri 
G minor, Hande/; Sonata in E flat, 4 
Prelude to * The Cloud Messeng 
G. Bark, Christ Church, Penri 
1 \ minor, f 
Concerto 
and Variati 
Mr. Edwin §S 
Manchester—Sonata 
‘Martyrdom,’ /’a7 


hy? 
d 


Mr. W. Greenhouse Allt, St. Giles’s C 
\dagio (Symphony No. 
Ground Bass, Dohninyi 
Ilundredth,’ Gra * Verdun,’ 
* Pange Lingua,’ Aa?) , 
two Sach programmes. 
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, Tredegarville Baptist Church, Cardiff— 
igue (Sonata No. 2), Rheinberger ; Largo 
nata No. 5) and Prelude and Fugue in 
Finale (Symphony No. 6), /!7dor. 
\nne’s, Soho—A series of Aach 
Concerto No. Prelude and 
(o. I; Trio in C minor; Prelude 
and three Chorale Preludes. 
ver, St. George’s, Stockport—Preludi 
Cc certo No. 4 ] 
Sonata No. © 


> 


‘Ibert ‘ n, of. 
grammes >3 


wi 
hein on 2, /land 
ndel 


niversity,’ Gra 

I wilight Sketches,’ 
\ll Saints’, 

Ancient Tonality, ( 
> wii 


Introduction and 


i Il 

Sellick, ce 

leditation in 
Sonata No. lt 


Air, 


rris 


Inter ur 
Iris Song, 
st 
solton Parish Church 
yf joy,’ Par Elegy, 
Martyr, . 
Scherzetto, 
Rat. e 
Pai big tl 
gational Chure . 
(Sonata 


kenha - 
ile 


Sonata 
Pastorale, 
iwrence Jewry—* Khosymedre,’ 
ir Versets on * Salve f ’ 
n Final in B 
Parish Church—Fugu 
istorale, Ax 


“sta Lies, 


e 


/ lat, /ran 


e Mai, / 
W igan 


V. 


Parish Church— 
Introduction 
Air with 


Preston 
rf 


Can 


lkins, 
swer, nh 
one, “a 


Gat Cri 
\dagio 


\ ariations, 


riel’s, 


amber, St 
taand Fugue in ID minor, Bach 
f Air wit 


nv 


of Birkenhead 


TITIVE MUSICAL FESTIVALS 
nteresting report of the Festival Federation 
vs of competitors were not 


tes that 


Ah 


ere they excel and where 


xt give ib-totals of 
| of mark-sheet 
is suggested: Give total marks ; 
olumns ; the left-hand column 

intonation, diction, 
other five columns, 
Very G ‘Good,’ * Moderate,’ 
then to would be 
lumn against each of the 


“ann 


; kin is 


new 
in 
head the 


would do 


ropria 


ar 
ns 


f classes, authorities should 
tant competitor can attend, perform, h 


ents, and reach home again in one day. 


INtcIN 


r I support the prop 


pulsory at 


as 


Similar! 


requently ch 


The 


Campion’s ‘When to her 


re 
ear 


al that sight-singing 
all solo competitions, on the 


TIMES—DEcEMPER 


It would force competitors to study this neg!ected 
subject ; 

3etween competitors 
provides a further test of musicianship ; 


) It provides relief from the monotony of hearing t 


of ate ability it 


approxim 


i} 
ie 


same song scores of times. 


\ Ul N 
1e marking-sheet above suggested were adopted, there 
for judges to make derogatory remark 


n 


If th 

yuld be no needa 
standard which all 
nt the marking 
ind 


uniform 
At pr 
ther, 


merely 


some 
lens 


agree upon 
mark 

[om petition 
and 


ymuld < and accor se 


between 


one one class 


capricious. 


iform 


1S 


ther 
awarded 


an 
be 


loe 


1 one judge 


ertihcate 


10ther, 
aiufl 


on 


andard, 


with the 
ympass ol it (two « 
nat 
nter. More 
e constant 
; 7 


competitive 


Lying within the comy 


lavi one half of its note 


that rang 
Being rather yin sentiment; and 
) Containing intervals whi are appropriate to the bass 


ice 
red mass Ss 


following 
ve been set in bass 


my opinion, 
anford 


sing 


not, in 
competitions 
{ 


are 
cy 


lute yrinna 


* Star of eve 
Similarly other voices should be considered from the point 
iddle range, sentiment, and interval. 
The Iederation would perform ful vy classifying 
rt 2 ~ 
appropriate vol 


of view of compass, 
servic 
songs into es, 

S yuld not be chosen which compe mpetitors to 
ould | 


they do not want. Copies be 
accompanist festival 


yngs sh 
song Ss 


1dve 
1d ve 


buy books 
provided and by the 


rities 
i : i 


to Ss. Od., sometimes 


entrance from I 
and |! 


is, added for 
urges are spoliation if the lower are reasonable. 
) Ver ] 


ees 


range 


iccompanist sheet. 


for mark 
Ihe higher 

shillings should be t 
and mark sheet. 


voth 


he maximum charge t 


rive 
juveniles, 


accompanist Less for 


If there is m than one 
comment separately, and the average shoul 

» the competit 
ly rit 
that 


Ve 


r* 


mark sheets should be handed 
These are not made in ¢ 
any captious, spirit, but hope 
val movement will be improved. 
Pantiles,’ Woodside Avenue, 
Beaconsfield, Bucl 


ac KS, 


“comments al 


in the 


festi 


be 


HYMNS A. 


has been 
for Octo 
headir ‘Some New IIlymn 
tated that ‘Ilymns A. _ 
a further supplement, by way 
have been in communication 
*“Ilymns A M. and 


to say that no revision or addition to the book 


Our attention 
ppearing in your issue 

evised, or t 
} g its vitality. 


of showi 
with the 
we ha 


] is t 


| 
Chairman 


iS ymmiuttee, 


} 


contemplated 

In these circumstances we shall be th of 
can see your way to contradict your previous statement, as it 
h confusion In pec »’s minds. 


\ 
weet fo 


liged if you 

1 considerab! 
Wi 

Street, S.W.1. 


is already ca 


1 
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| 
THE R.C.O. AND CHOIR-TRAINING |them. Mr. Adams states in the Introd: tion to his } 

that he is writing only for students, but I do mann ‘THE 
any the simpler. If we amateurs have to wade nek 
through a mass of anatomical, physiological a 
highly-scientific verbiage; if we have to a, ot ew 
* phonetics,’ “fundamental tone,’ ‘harmonics,’ Soa anor 
“reinforcement of upper partials,’ &c., can ny to 
little of practical use. What may seem easy to poe 
hopelessly difficult to the average student, ” tery vere 
amateur that I know who intelligently gra more = ta 
simplest points. If writers clearly understood this es 
be much better for the tyro. I am very sorry to say 
ut I was intensely disappointed at reading the - 


xg 





Sin, —The recent addition of the Choir-training Certificate 
and Diploma to the Diplomas granted by the Royal College 
of Organists is certainly a step in the right direction ; but it 

y no means supplies that long-felt want for a standard of 
choir-training—a standard which is really so necessary, and 


$x,-In 
sablems 0} 


yet, at present, does not exist. 
yr the organist who is an Associate or a Fellow of the 7 
lege, the Certificate is no doubt an additional qualification, 
but to the choirmaster who is only a choirmaster and not an 
t is of little value, as it carries no title and is easily 
by the Licentiateship of the R.A.M. for voice- 


gtos 


overtopped 7 
culture and class-singing. 
\t present, apart from this comparatively easily obtained 
certificate, the College does not recognise t 
the choirmaster. Could not the College authorities institute 
xaminations 1 init equivalent in standard to 
F.R.C.O d A.R.C.O., carrying with them the right 
tters, but insisting that the word ‘ Choir- 


I hope he will excuse me) abr ipt closure, imself aan 
Mr. Adams has been writing to us about tie ened 
practise. I thoroughly understood all said, D « 
significant, as far as it went, but I felt he could eager 
so much more which might have cleared ip many diff 
in a simple way. Is it impossible to put in teenen J 
language information upon a complete, detailed metho: 
practice whereby the voice could be produced and proper 
developed ?—Yours, Xc., F. P. Sy M a 


he existence of 


le 
master’ be added The examination might be left exactly 
4s at present, allowing, however, the candidate choice of 
organ playing or choir-training 
It is a great pity that the questiot f church choir-training,. 190, Camberwell Grove, 
is of so much importance, should be so consistently Denmark Hill, S.E.5. 
red and over! by our various Colleges of Music. 
he R.C,O is a great opportunity for lifting this 
} f ~ f } ~} ] . r 1e 
t e han the charlatan and the , | , Ek CHOPIN (O] 


voked 


cares to take up the matter thoroughly— 
to organ as a subject worthy ; F SCHUBERT 
suspect that it was despair at 
the rest of my argum 
]. Green to select 
vhich could possibly 
re att at cl ness. but if he wist 
riike VIBRATO ttle epigram, he s] 1 at least have qu 
scribed S I 
* fictitious’ PI init 


meant that ther ,asar 


Mr. Travers 

am sorry \ \dams canr 
[ understand the difficulties 
wainst what he has written. 


| the construction of the music itsel 
y Cc il ~ } u VEeESS . 12 rTyert Ce 
agreed so thoroughly with my | Particular sou fulness in the performance, 

into a series of tonic-and-dominant 

progressions, which must have be 
f Beethoven; and the opportuni 


vided either by adding what I belie 


y letter, and gave me permission 
] ¥ , } + 


the controversy, on 


€ 


nnot 


dis , or by an occasional sugariness harmony 


associate with such a composer 


intimate 
ana 


critics 


in may | 

ilar compositio 

said, 
the 


lat, and the secon 
I} 


ony. Lhe firs 


may add that to de 
five hundred odd songs | 
nevertheless more 
sponsible for the deadening 


effort ‘by alm universal acclaim t 


all time a oug 
acclaim proved anything to the purpose), 


y tl 


who ar ny 
carefully 
\dams may | 2 fundamental weakness, but an unorigini | 
At present appreciation whic! I st nothing in 
t satisfying, | equalled. —Y ours, Xc., N AN ( 
l Ellerslie Koad, 


luebrook, Liv 


RESS 


WAGNER AND THE ENGLISH ! 
Sir,—As Mr. Newman offers no sort of aj 
-d my spare time to the study | libellous letter printed in your ( yctober issue, [ must ¢ 
| to continue the discussion with him in your 

I ask you to give publicity to this statemen 
silence should be mistaken for acquiescence. —Y urs, § 
Grorce Atnsiie HIGH 


amateur, with no um to any 
: logy for 


je 


and off, however, for the last | 

of the human voice, and have purchased 

almost every book that I heard of about voice-production, 

that of Mr. Trave Adams included. I am sorry to say 
ge 


that I can glean ing really comprehensible from any of Oxfor 





1 to his | 
lo Not find 


ade Painfully 


|, Acoust 
Wrestle 
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PROBLEMS OF MODERN MUSIC’ 


y last issue I read the criticism of my 


§ Modern Music,’ translated from the German. | 


_ viewer, considering the actual form of my book, 


it on Stravinsky the author “has hardly 
May I be allowed to point out that to 


greeable surprise the Stravinsky chapter, | 


iberg, was meant to give a more consoling 


future, and which is contained in the} 


lition of my book, has been omitted from 


slation. It is not possible for me to decide | 
it I did not see the translation before | 


press. This omission is, indeed, much against my 


really 


s with 


1 


ell as the proportions of the book.—| 


ADOLF WEISSMANN. 


» S. A, L.” 


Herbert Hodge’s benefit I can, I think, | 


7 » 
tic initials *F.S.S 
ver when passing the church to which I think 
prepared to be awed. Here it is: ‘ Fellow 
f Science, Arts, and Literature.’ As if this 
nt recompense for passing an examination— 
have to pass one—I believe the distinction 
it a hood. Such a non-diploma-possessing 


A.L.,’ which I too have 


sas myself could not presume to assess the value, 


m be, of such an imposing slice of the 
| refer your correspondent to a well-known 
‘diplomas,’ ‘ Musical Examinations’ (Dubious), 
‘an be obtained from Messrs. Curwen—and 


entally, should be brought up to date.— 


A. M. HAWKINS. 
Road, S.W.2 


A DISCLAIMER 
of my remarks as distinct from the 
Mr. Newman for his very free fantasia 
Avge of October 1. They will be found 
different from Mr. Newman’s fantasia. 
t I plumped for Bartok in that article is 


Mr. Newman also implies that I did not give | 


I supposed, to put it briefly, that there was 
*tween the audience of 1820 and 10920; 
, as any one who takes the trouble to read 
nself. Yet again it is untrue to say that 
vidence and t argument 77 /o/o.’ I said 
nut the evide l ich. Unlike some 
insufficient knowledge or no 
matter as a justification for posing as 
it. I confined myself to questioning the 
plying conclusions drawn from musical 
itury ago to musical events happening 
KAIKHOSRU SORA 
rate Gardens, 
Park, N.W.1. 


writes sat length taking 
our last num f his book, ‘ The 
at issue are of 

publish the letter. 

composers wl 


4a review, but no 


10 wish 


y arguments between reviewer and 
umber of points as Mr. Toop 


reviewer knows anything at 
} 


work. We think it more 


some knowledge of the subject, 
thirty years’ experience, six at a 
in a London slum, and the 


ndon parish churches. —Epiror, 


Bennett has been appointed Sheriff of 
coming year. Congratulations to Lincoln 


The Amateurs’ Erchange 


Under this heading we insert, free of charge, announce- 
ments by amateur musicians who wish to co-operate with 


| others. 


Lady pianist wishes to join dance band or amateur concert 
party. Able to lead.—E. D., c/o A/usical 71m 

Pianist wanted (advanced) by violinist and ’cellist for 
practice of sonatas and trios. London W.5 district.— 
W., c/o Musical Tim 

Young lady singer wishes to meet accompanist for mutual 
practice. -~F. M. A., 465, Grove Green Road, 
Leytonstone, E.11 

Ladies’ vocal trio, meeting fortnightly on Fridays, requires 
an accompanist. Classical and modern songs, for mutual 
practice. —Mrs. K. OsTREHAN, 82, Waller Road, New 
Cross, S.E.14. 


Young pianist wishes to meet violinist (lady or gentleman 


for practice of classical sonatas. N. or N.W. district.— 
R. FINLAYSON, I, Cecil Road, Muswell Hill, N. 10, 

Pianists wishes to meet singer for mutual practice, preferably 
soprano.—k. A. J., 95, Shirland Road, W.9. 

Pianist wishes to meet violinist and ‘cellist to form trio, 
Also wishes to join vocalists in mutual practice an 
reading. —R. M., 14, Sandringham Road, Golders Green, 
N.W.1I. 

\dvertiser wishes to meet viola player to complete string 
quartet. N. London. Good library of classics and 
moderns. STOKOE, c/o Musical Times. ‘ 

Experienced accompanist (gentlemen) desires instrumental 
and vocal accompanying. Classics preferred. Londo 
district. H. V. A., c/o Alusical Tim 

Violinists (first and second) and pianist wish to meet ’cellist 
for trio-playing, \c.—A. V. H., 15, Hanover Park, 
Peckham, S.E. 15. 

Pianist (lady) wishes to meet violinist and ‘cellist one 
evening a week.—M. K., c/o Musical 77 

Good pianist wishes to meet good violinist 
form trio. —A. T., 2, Milton Park, Highgate, N.. 

Pianist wishes to meet violinist or vocalist for mutual 
practice. Classical music.—A. P., c/o /ustcal Tim 


MUSIC FOR TWO PIANOFORTES 


On November 3, Mr. A. M. Henderson read a paper on 
the above subject before the members of the Musical 
Association. It was illustrated by several examples played 
by himself and Mr, Wilfrid Senior. The lecturer began 
by saying that it was surprising that the literature of music 
for two pianofortes—rich, attractive, and high in quality as it 
was—should receive so little attention by artists and teachers. 
It was delightful to play and enjoyable to hear, and was as 
refreshing and exhilarating in the studio of the teacher as 
in the concert room. 

After referring to Farnaby’s quaint little Duet for tw 
virginals in the Fitzwilliam Virginal Book, and the three 
short pieces by Couperin, which, he added, lacked the charm 
and personality of Couperin’s writing for solo instruments, Mr. 
Henderson said that Bach had left us two splendid Concertos 

in C major and C minor —with accompaniments for strings. 
These, however, were not essential to the performance, 
which was quite effective if they were omitted. There were 
also two Fugu or two claviers in ‘The Art of Fugue, 
but, though interesting, they were musically not very 
attractive. From Mozart we had a Sonata in D major, a 

erv original work, full of fire and life, and having a lovely 
for middle movement. \lso this composer ha 

a fine and dignified Fugue in C minor. A Concerto 

lat was even more effective than the Sonata, and had 

+} 


the added interest and colour of a delightful orchestral 
iccompaniment. Clementi bad written two really beautiful 


Sonatas, both in B flat. These were little known or played, 
although to his (the lecturer’s) mind, they were superior to 
the composer’s solo Sonatas. 

Beethoven and Schubert wrote no music in this form, 
and so we came to the Romantic School. Schumann’s 
poetic Andante and Variations, Op. 46, ce ly deserved 


its popularity. Chopin’s Rondo >» published 


| posthumously, was written before the composer was 
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1e . ‘ . The Russians had given 
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short movements, all 
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Field, the brothers Thern, 
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‘The Visitors, h was 

Senior 

During the 

pianoforte trios, admirably played 

Miss Kathleen Jacobs, anc 

Royal Academy of Music. 


expressed a lively 
Dr. Charles 
acknowled y 
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hic 
evening n 


London Concerts 
M. Tcherepnin 


posers—innocent, that 


is one of the most 
is, of composition 
means as they are usua!ly understood an 
connectedly under |} 
rkily. Though not gifted in melod 
M. as the gift of th 
attentive to it for fifty minutes at Queen’s I 
while Mr. Alt , 
Sy: ony Orchestra 
miette.’ The 
f musical 


does not grow 
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ert (Coates cor ict d, 
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programn 
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record, 
their branches i 


Resp! s yne 


gramop! 
es of Rome’ wav 


1 grows on one, but 


Taille Fe 

layed .' M, 

concert on 
a problem 

iew Violin ¢ 


early 


pretty, nimble gift, but, 
in her undertaking th 
personal style. 7 


than a a} 


ie spirit of the 
l 1 anothe 
with a shrug of shoulders 
characteristic is stronger than another in the Bac 
vhich have clearly been 
cannot possibly exclude from his mind, it is 
thorovghn with which the sical matter 
and expounded. In this Mile. Tail 
betrayed a certain triviality. 
After the Concerto Sir Henry conducte 
| Stravinsky’s ‘ Pulcinella’ ballet-n 


rice. (ne thing ar 
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THE 
and freely 
amusing, 


The 


was drawn from Pergolesi 
by Stravinsky. The 
mure enough—Pergolesi au na/ure 
in, and by and by pretty well 
er. The violent anachronisms make the 
skit. We should not call Stravinsky 
stoo cutting and bitter. But these orchestral 
expressive of acid satire, and, for what it 
We were by 


effect is 


reeps 


music, 
far 


Symphony of the 


is rather a novelty in 
end of the afternoon 
ve outpourings of the 

minor. 

ert (November 


away from the 
D 
7) was distinguished by an 
Williams’s * Londo 

erformance for which a special expression of 
to Sir Henry and his men, the more as the 
a bit of a rarity in our programmes. The 
earing it played makes a day long memorable 


f the analytical notes wanted us to accompany 


voking a whole panorama of London life. 
Surely such “mehr 
Malerei’) deserves to be taken solely for 
not being like the poor food at a gaudy 
re the noise of the band attempts to divert 
the inferiority of the cooking. Too much 
annotations might well frighten a composer 
Yet ‘London’ is a 
} 


music 


} 


work a name at all. 





we th Symphony : for this strong an 

is in the last resort bailled of something— 
ild grasp and define—just as is the thinking 

Ss over our city’s multitudinous life. The 


wand eddy. To our ‘Whither?’ there i 


4 mysterious echo among the soft inconclusive 


said that Vaughan Williams’s ‘ London,’ 
ny, is very sad—that even the holiday- 
, is wistful. If so, the sadness is 


and manly sort, for the music leaves one 
f elevati We may have 


and elusive world. Yes, there is 





been | 
just the 


king 











in The artist has helped us to look 
insight—beyond our normal vision. For 
s of r own poor senses we go to the art 
enjoy the powers of better men than 
er Saturday, this afternoon ended wit! 
vhole of the ‘ Petrouchka llet-music. 
isic was ‘mehr Malerei als Em lung. 
were many ‘ear Britons’ who failed t 
e could only guess that the ad not seen 
and that th sic does not 
ri Is ‘ Petrouchka’ intelligible 
for such of us as know it well 
sa tion is sharply evoked for us 





and we do not regret the lack 


pecia as th execution of the score is 
rat a Saturday Symphony concert. Still, 
t that the ‘early Britons’ might, however 
tayed n give fair chance to this 
rse, the thing is a masterf . Whata 
at an ingenuity in that de nic hand 
Symphony and the ballet M. Jacques 


y 
apital form in Bruch’s second Viol 








tk packed audie1 





ert of e season drew a ( 
attractive power of the Leeds Festival Choir 
roused by Ilolst’s ‘Choral’ Symphony. 


ce of Holst’s work was unequal, with some 
nts and in which the forces needed 
r. This was felt specially ir 


some 





in which the choir mest distinguished 
t performance of the work at Leeds. The 
slow movement was missed; it is of an 


i the failure seemed to lie at the 
half-chorus. Miss Dorothy Silk sang 
e solo part (but we were astonished to 
» ‘here’ a dissyllable in the ‘ Spirit here that 


ive type, anc 
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rhe Ninth Symphony found the choir | 











triumphing gloriously 


stricken and exhausted singers 
conducted. 
[he second concert (November 19) was an ‘ Elgar night 





























(to adopt a term from the opera-house, with its far les 
important prima-donna ‘ nights’), and gave as good a survey 
of the composer as could well be managed in one programme. 
I'he ‘ Enigma’ Variations, the "Cello Concerto ( Miss Leatrice 
Harrison), ‘In the South,’ and that neglected mast iece, 
* Falstatf,’ with the Bach C minor Fantasia and Fug t 
remind us of Elgar’s unsurpassed skill as orchestrator, were 
conducted by the composer, and received with a thusia 
that made one ask whether an [:lgar Festiv: ould not, 
after all, be a popular succe During the ning Sir 
Ilenry Wood presented the composer with t Society’s 
Gold Medal—an honour that would have be conferred 
long ago were composers given their due pla the 
musical hierarcl (Thi being as they ar razzini 
and Pachmann got theirs first But tter late tha 
never, and the crowded audience forgave t tednes 
in their enjoyment of the opportunity of showing t 
prophet is not always without honour in | ntr 
e , Ol 

\ Fren concert given by the Music Society, | n 
Street, Westminster, on October », contained alongside 
works of Franck, Debussy, and Ravel, the post 5 
String Quartet in E minor, Op. 121, of Gabriel Faure. It 
was performed by M. André Mangeot’s quartet, whi 
players were joined by M, C tina performar of Franck’s 


Pianoforte Quintet. 
The intimate conditions of the 








favoured the new composition. Faure’s las never 

m anything like its Paris vogue in the rid, and 
when we ask why, we find one reason in that it was so 
beautifully designed to harmonize with the | circum 


is indeed for 




















stances of music-making. Ilis chamber music 
the chamber. And he wrote for listeners who were willing 
to be charmed but not harangued. Faur ntiment in 
his songs is often declared here to be ‘art or ‘t 
scented.’ But let us consider the society in thes 
songs were to live—not the earnest German 1 lasses 
for whom the great German lieder-comy rs wrote it a 
more sceptical, more fastidious, more limite more lightly 
musical world—and shall see better how exquisitely his 
art shaped itself. Most conc rooms are too big for Fa 
Yet it sounds like disparagement to call his a Lwing-room 
music.’ It is that: but of what a « ated, elegant 
sensitive drawing-roon 
The new (Juartet was written when Faure was seventy 
nine. In his latter he ngular reined upon 
the always lica f his writir rt nus of 
*Le Jardin Clos,’ * L’ yn Chiméri ind * Mirages 
are not much knowr 1 them di t beauty 
| thetic 
tality id 
ear su 
ening, and the 
re 
1 lor 
at ss of t 
triplet 











the last The ling of tl 
y those who have appreci 
the later Faur > 
Mis uiomar Novaes, a young pianist from Brazil, 
made a great impression on a very critical audience 
by her pianoforte-playing lian Hall recentl 
She gave two recitals, which the first was probably 
better than the second, though both were exceedingly 
interesting. Taking her at her best, which was certainly in 


Chopin’s ‘ Funeral March’ Sonata, she struck us as quite 
he most remarkable woman pianist who has appeared 1 


London for several Perfect technique we expect 


years. 
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nowadays from every good exponent, but Miss Novaes! music. In this scheme the Universities and Cathedrals 
nbined with this a strength and fire which are very rare | were able to pay back some of the debt which the Province 
any pianist, male or female. Plenty of people in the |owe to London in the matter of music, for Dr Rootham 
all—musicians as well as amateurs—spoke of her as the | of St. John’s College, Cambridge, Dr. W. H, Harris » 
legitimate scessor of Carrefio, and there was point in the | New College, Oxford, and Dr. Ernest Bullock, of Ex 
njunction; for Miss Novaes shows nothing of what we | Cathedral, played three of the organ progra 


ge nave 


ure accustomed to call the feminine qualities in her playing. | the fourth to Mr. Edgar Cook, of Southwa and #} ef hoger 

Iler Chopin was never sentimental, nor yet febrile. Rather | evening work to Mr. Thalben Ball. of the re ¢ = 4 

were conscious of an extraordinary fierceness in her| The four evening programmes were devot moa 

interpretation of I >, even the softer passages reveal- | choral music, unaccompanied choral mus preme & 
} 


ing, as it were, the clz inder the silk glove. What is|for vocal solos, and the B minor Mass, thu ; — 


leal interpretation remains inevitably a matter|a maximum of interest and variety wit! " 

it many of us felt that here was an example of |to music incongruous with the circumstances of 

aying perfect in its own way, which, moreover, | Festival. The first programme contained choral works 
f he professional critics—most of whom | by Frank Bridge (‘A Prayer’), Leslie Woodgate (Ty 
the recognition it deserved. Pe Es Hymns for solo, men’s voices, and strings), Dr. Roothay 

(‘Brown Earth’), and Vaughan Williams (‘ Five Mysticg ’ 
Songs’), and settings from such varied sources as Thoma: gy egulation 
ER & Kempis and Herrick. There was, however, a certair raps 


t 
from t 
ire 1 € 


greyness over them all which was broken in welcome fas shich, that 


Dr sughan Williams is ranging through all the musical / d . sagt 
by the spirited singing of Parry’s ‘God breaketh the | 


fo s, helping 1 > ) fres Sy yhony, hora 
*e wee = an t “4 . era. ain a 1 = ‘ oe by Mr. Tref mr Jones. The Tuesday programme cont 
alk enamelled saiatnaned eat teontt - and there | Bach Motet (* Jesu, Priceless Treasure ), placed bet weensoz 
e's garden. I lizabethan naccompanied music and two of Parry’s ‘Song 
for a violin | Of Farewell.’ There was a time not so very long ago whe 
choral singers found the idiom of Bach as strange as th 
now find the Elizabethan idiom. In ‘Jesu, Priceles 
Treasure’ the St. Michael’s Singers revealed what they wer: 
nie “ae > ehich heard at a Gerald Cooper concert |‘ display ‘more fully it the 3 minor Mass—t! 
November 06. 1 i » concerto of Bach. The | With Bach’s idiom which invests his music wit i 
, the ‘third | 4!fectionate intimacy which makes so strong an appeal to the 
listener who loves his Bach But the Magnificat { 
Byrd’s *Great’ Service needs an entirely different trea 
ment, and in it the choir showed that it is possible to know 
the music in one sense, and yet remain on terms of merel 
steadily-growing pattern of the formal acquaintance with it. If a bass sees ar entry int 
ympaniment, and the and highly-wrought beauty comfortable Part of his register on the second beat of 
— , | he can hardly help treating it as a syncopation, 
often he has been told to disregard bar-line 
when all allowance has been made for Byrd’s habit 
Bach-like, and we may droy pameg unimportant words like conjunctions ¢ n non-accented 
.. a kind of terminological shorthand and admit | >eats, the fact remains that, unlike a modern composer, he 
¢| more often than not sets them to long notes which tend t 
acquire an accent of duration, while the important word 
which he accents strongly, are equaliy oft f 
notes. The second phrase of the Magnificat shows 
these peculiarities: amd (minim) my (crotchet : 
syllable and quaver, but accented) *¢- (quaver , 
To make such passages sound free and smooth takes mu 
practice, and though we may congratulate the St. Michae 
Singers on making a beginning they have not yet reached the 
end. The third concert took the forn a recital « 
music by Miss Dorothy Silk and Mr. Stuart Robertson 


interspersed with (Quartets of Glazounov and Mozart, play 


one * Flos Camy hich grows in nobody els 
yst of us, if given the choice, would ask 1 
erto, knowing tha , ild take his cue not from th 
vergrown style of the tury, but from the clarity 
nd dir tne Ss of th n. ! as | n. Ti * Concerto 


} 
} 
1 
xt 


pt rhythms o > Ope! . 
writing ov 1 sturd I and the conver- 

e and ke the solo violin and 
character. So too, 

the free figuration of 


f the movement itself. The third movement, a Sc/erx 
carries on the analogy with its quick triplets. Add a 
reference to the contin forward urging that is distinctly 
| lrop a parison that is brought in 

is entirely Vaughan Williams. rhe play o 

irmony are V. W. of the nineteen 

] with the face of noble 

describe as ‘the Cotswold 

y Jelly d’Aranyi (violinist), 
the London Chamber 


er 


sen audience. 
Goss sang Sonnet VII. 
music for low tenor 
van Dieren. 
van Dieren 
opinion, and 


ic, | by the Hermitage String (Quartet. Schiitz and Tunder were 
> Io} 
jieren | *~ 
urmonies 
sir shifting 


a sweet 


the less familiar composers, and on the whole deservedly 

so, for neither of their three nbers 1 in gualit 

Purcell’s ‘The Blessed Virgin’s Expostulati 

cantata, * Blessed is the man. 

ovined ’ B minor Mass was g in St. Martir 
r the sake of its greater accomm< 

was used to the full. The performance was 

able for the differentiation of feeling in each 1 

was achieved through Dr. Darke’s careful 
Slight variations in l 

in instrumentation, and sparing 

climax, produced a more vital reading than 

y larger choirs which. in seeking huge ef! 

make all equally huge and equally unimpre 

an interesting performance, and a fitting 

Festival of which the prevailing note was 


ral society 
St. Michael’s, Cornhill ) » a huge audience at t 
nth year of their prosperity, and | (Nov ; e was in first-rate form, 
ival on November 2-5, \s in| Chaliapin can was a fascinating study 
old Darke had arranged a daily organ | face and hands. Their expressiveness was always 


r evening performances of sacred | service of his songs, but it ver struck one a st 
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Even when he was most terrifically intense 
re easy and natural. TIlis eyes glowed, but | 
His hands opened and closed 





a 


Cathedra ; 





freely mobile. 


ac Ww 
Provinces st incessantly, but they were never clenched. This 
Roothar » and bearing was one of the many lessons the 
Harris, er hadto give us. Whatever his lessons, however, 
of Exe yme back to admitting the phenomenon of 





» Havin t genius to cover the whole impression he 
ANG the es. ven feel, but few know howto say. Chaliapin 
T more erously than the average, and has a simply 





f utterance. Really it is not fair to compare 















































. = ers with him, 

nee t it vorth emphasising that all his quick ard 
’ verful inativeness as a singer would be invalidated if 
ys » had first-class vocal technique—a breath control as 
te Ts vellous 2s one could ever hope to witness. ‘Control,’ 
aati i, s an awkward word for the technique of 
Mos * Apit 10 has certainly long been able to leave the 
Thoma gulatior the supply of his voice to his subconsciousness. 
L certs aps 1 singer could appreciate the audacity with 
fachinn that night, he toyed with ideas as they crossed his 
e batt n He never sings a song twice alike, and he gives 
ataine pre of making sudden raids on his resources— 
pense the | est, most whimsical form of expression to the 
5 ' Son shtiest 1 most passionate. But his resources on this 

v0 wi ever ver failed him. 

lis beautiful high Avzasezssz was something such as 
Price er temporary singer gives us. And likewise those 
ey wer aord y series of in-rolling waves of tone, each a little 

ra tenser than the last. The programme was 
I tly R in, but of mixed qualities, 
“ig S ¢ *‘Doppelginger’ was the thing of things to 
sponte ember. .\t a very slow pace it was sustained and inten- 
? ws Wi ernatural courage and strength. Chaliapin 
iis most xtravagant tricks with Leporello’s 
| alogue Song,’ but I for one am not going to say that 
Ww ified in being as funny as he possibly could 
r Isn’t it a funny song \nd don’t most singers 
pea kle Mozartian comedy as solemnly as a_ devotional 
o ercise—like churchwardens handing round the plate? 
add a tra ardour y praise of the incom- 
~e r rtist because of a certain Beckmesserish priggis! 
om W here and there been noticeable in regard t 
: It se S to be a griey ance—it does not fit in with the 
$ it Chaliapin should be able to take up a mediocre 
7 ng Ichaikovsky’s * Night,’ or Flégier’s ‘ Cor,’ or 
fen hkin’s ‘Oh, could I but express in song,’ and 
; Ww a masterpiece of it. I will admit he fell 
- rt g a masterpiece that unlucky ‘Blind 
fe in,’ on which—an intermezzo!—he practised his 
. wly-acquired English before us. 

In the same week we heard, at the New Chenil Galleries, 
rts clsea, another artist who brings a similar springing 
lay aginativeness into singing, if in a smaller way. I mean 
wer n Coates He gave a recital of ‘English songs before 
ve rcell,’ including some great favourites and some unfamiliar 

evivals. William Corkine’s ‘Go, heavy thoughts’ was one of 
ac best the latter. A Coates recital would be pure 

ea the au ) vould applaud a little less 
restrair y- Illand-clapping in a small room is a horrid 
\ and Mr. Coates’s boisterous admirers always want 
ery song twice over. Not but that this is natural enough. 
lr, Coat the best English singer of his time, and one of 
st artists in the world to-day. No one else could 
n g Elizabethan love-songs his shades of purely 
giish wit, whimsicality, and humour, which suit them 
i we 

' \merican soprano, Miss Florence Macbeth, sang at 
2 een’s l. She trailing clouds of newspaper 
gie The tone of these was pitched s igh that there 

WAS S le disappointment in the actual performanc 
avoid the rather unkind word ‘ pretty’ about it 
\ t was of a not very convinced, not single-hearted 
es [t was a light voice of some charm and agility, 
a ime one had an uncomfortable impression of 
- e the exhibition of it—as though the singer were 
regardless of the music she was singing (true, much of 
dn leserve great regard), t engrossed by the 











She took tl 
not 


business of a ‘ pretty’ platform demeanour. 
Mad Scene from ‘ Lucia’ most seriously, but she was 
quite familiar enough with French to sing it with the right 
glibness. 

Mr. Eric Marshall (baritone another recital 
Wigmore Hall, and struck one as an improving technician, 
while h programme gave evidence of his musicianly 
aspirations. His fine voice, which has a ’cello-like quality, 
is more contained than it was, and is gaining a power and 
ight to tell in opera. His French was 


gt 


gave at 


is 


boldness which or 








good, only there were far too many of a certai 
bluntness of musical perception. Mr. Marshall is still far 
from ing a musician’s singer. If he matures artistically 


he will deserve to become really fame 


Miss Astra Desmond sang at the same hall. One debate 


inwardly whether she were simply temporarily ‘ off colour, 


or whether she had been rather unluckily experimenting in 


meth« Certainly her tone that evening seemed, in 
comparison with our memories of her singing in the past, 
disappointingly thin and hard In a variety of things, 
including some of Ortrud’s music from ‘ Lohengrin,’ she 
pretty consistently dispensed with full chest resonance, The 

r was not intended by nature for 


eye tells us that this sing 


such comparatively colourless, insigniiicant utterance, 

Mr. Riddell Hunter gave a recital at Wigmore Hall. 
A graceful and in some ways really accomplished singer. 
So long as he was unambitiously lyrical he could please us 
nicely, and he used his 1-2 to charming eltect 
in a song from his own pen. Sut if he wants his Words 
to fly higher ke must point and wing them with better 
consonants. 

Miss Dora Stevens’s singing reminded one, at its best 
moments, of that of Miss Silk, and her fine programme 


showed her to bea singer of similar good taste. Iler way of 
mounting a phrase that is to go curving above the stave 
suggested the art of the more renowned singer, but Miss 
Stevens cannot Miss Silk in other ways. 

present, sweet though her voice is, it is one-coloured, and 
so is apt to seem cloying after a number of songs. Possibly 





yet match 


the limitations of her physical strength influence her style, 
und, if so, she might be well-advised to cultivate seriously 








the muscular development which would invigorate her 
singing. There were Arias from the 05th and 127th cantatas 
of Bach, songs of Wolf, and new pieces by Hu J. Foss 
and Harold Craxton (the admirable accom] of the 
concert). 

Another most musicianly programme was_ that 
Miss Marie Howes (Grotrian Hall, November I! She, 
again, was of the class of singer—a class in which th 
modern musical world must, for all its shortcomings, be 
-onsidered rich—which considers the voice essentially as a 


gift sent to be put at the service of the best sorts of music. 
The ontaired some out-of-the-way Bach, a 
cantata of Rameau, a setting of the Church scene of Goethe’s 

Faust,’ by Schubert, and, the rm an 


programme 


imong mod songs, 











example of the protean Bernard van Dieren. Miss Howes 
was joined in the duets by Mr. John Goss, and she 
was accompanied by Mr. Frank Howes. She was nervous, 
but one cannot put down wholly to nervousness some 
indifferent quality in her singing. It was more likely the 
result of a faulty method, and so probably was her 
nervousness, for most nervousness is due to uncontrolled 
breathing. Now and then, in an animated passage, 
Miss Howes would show us w well she might sing 
gene rally if her technical foundations were sure. This 
came out most noticeably in the joyous , yes Just 18) 
from Bach’s * Pt us and Pan,’ in which—t movement 
nstinctive breath-control in the 


happening to install an 1 
singer—the tone was bold and 


the diction perfectly clear. 





Then, too, at the opening of the recitative, ‘My God, 
how long?’ the voice had real weight and dignity—the 
characteristics which ought, indeed, to belong to it normall; 

Elsewhere one felt an unbalanced preoccupation with verbal 
expression, and sensuous vocal quality—otherwise beauty, 
otherwise the whole vrazson for singing instead of 
talking—was lacking. Let her enrich her tone, and Miss 


half so much 


lire 





Howes will find her w 1U 
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| looking after. 
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Wigmore Hall (November 13). 
linary knowledge of breath 


ad, in her 


rat 

ore 

opening songs, 

sweetness and untrammelled 

some modern English 

vent astray, 

her high notes. 
aberration here wa 

of the best 

bids fair to 


H. J. kK. 


Competition festival Record 


NERAL, AND BLACKPOOL 


IN PARTICULAR 
Arnold wrote about 
disease of lern life, 

s modern now, seem to 
Because wireless 
it has 


time that 

nore hurried. 

and transport have made the world shrink, 
become an enormous pil: to us minute individuals. 
places, and people all 

It is, therefore, 

our activities, 
become one 
is not time during 
| we 


ives 


like to do 
need for limitation was seen clearly in 
| Festival held in October at Blackpool 

great 

of whom are becoming 
is evident 
choirs, ore hestras, 
Bolton, 
Burnley, Wigan, Rochdale, 
the interest of these people is 
lis is proved previous records of 
entries when these are compared with recent figures 


i> ii 


5 bl cpool are many towns con- 


, many people, al 
interested in 1S 
ge attendance of 


7 
industria 


‘his 


town ot 


es Ilackpool; probably it also 


be limited. Blackpool Festival 
it held in six halls, which 
and music is being 
of these halls simultaneous] 
Festival is to become 
to grow any larger 
In some opinions it is equally 
] large already. The 
their management ; so 
yne somet if the 
motto, ‘Progress’—on the 
il papers, and even in coloured 
more important to them 
is, after all, the main thing. 
‘The organization 
as to make feel that 
er of getting flattened out too. 
danger of this lasses of music 
at the Festival were so large that it was inconceivable 
that the patient judge should retain sufficient alertness 
to do his task adequatel A hundred 
sopranos, each = pieces, is too much for 
any one man to thoroughly ; and there 
ghty-three n opranos, each also singing 


ter Gardens, 
least four 
nless this 


ye allowed 
too 

prot d of 
wonder 
_ not 


remal! 
so smoothly 


one 


Some 


and six 


three pieces. Mr. Steuart Wilson in this class ¢: 
up hope of teaching the competitors in |} = 
tions anything more than they were able to je, 
from the scale of awards and his brief remark: 
But he made up for this by arranging an unofic. 
time with the competitors for a mutual and valyg 
exchange of ideas.) The class began at 9.0a.m, ap 

6.20 p.m. he was still busy. The evening sessior 
at which he was appointed to adjudicate, was dye: 
begin at 6.0 p.m. Of course, he couldn’t meet th 
engagement; and even had he been able, it js ; 


S adju 


a 


been equal to the strain. 

The chief point of holding these festivals is thy 
they should teach the competitors. Otherwise entrap: 
might as well save their fare and entrance fe 
learn the music at home, and perform it at te, 
parties. Every competitor should return with fres 
light both on the piece he has been learning and th 
nstrument with which he has been interpreting 
Some singers at Blackpool used their voice 
ina completely wrong way. They should not only} 
nformed of this, but should be told how to remed 
t; indeed, there is no reason why they should n 
have a practical lesson there and then. Sir Richard 
lerry on several occasions actually provided this, 
caused church choirs to sing a hymn so that itn 
music, and small boys to march round the platfor 
singing Balfour Gardiner’s setting of Masefield’s 
‘Cavalier’ to a quick march rhythm, as 
All of which is excellent. 

Mr. Steuart Wilson's extension of Sir Richard’s idea 
might, with advantage, be generally adopted. Half-ar 
hour should be set apart for each class in which the 
judge would have time really to teach the competitors 
something they did not know about the music. Th 
should be in addition to the adjudication, wh 
generally very necessarily brief, and open te 
public. The special time need not be brief, an 
would not be public. It would simply be an oppe 
tunity for the judge to see that his remarks had beer 
understood, and to initiate along the right 
practice based on them. ‘This really would be w 


should 


sung. 


doing. 

But before it can be attempted, some limitation mus 
be put on Blackpool’s ambition after ‘records.’ The 
important thing in a festival is the amount 
enlightenment the competitors take home, not 
number of entries, ‘breaking all previous records 
which the committee has received. The management 
must cause the classes to be limited to a reasonable 
size, thereby considering and sparing the Jucges 
besides adjudicating, they may teaci. 
Then the work of the Festivals, besides being one 0 
the vood causes of education, will become of mus 
value in England. 


so. that, 


BLACKPOOL FESTIVAL (OCTOBER 19-24 


HESTER CORRESPONDENT) 


(FROM OUR MAN 
tival bring 


widespread appeal of’ this Fe 
and contr 


manageme! 


Although the 
in its train bafiling problems of ; 
yet each succeeding meeting finds embarrassments wit 
elsewhere would spell confusion and delay, only stimulating 

host of voluntary workers to more incredible 

nagerial triumph. Artistically the revelations 
week were in the domain of chamber and orchestral mus : 
Frank Bridge’s ‘ Miniatures’ and Schubert’s A minor Quart 
providing the surprises in concerted rk, whilst 
quality, and high efficiency of five ft or hestras 
each comprising fifty players, so astounded Mr. Maurice 
Besly that he was perhaps prematurely bet: 


the 


+} 


ved into t 





gale 


, . S not 
probable that his physique or intelligence would hay 


e audi 


phasis, [ 


traoraimal 


e final 
es may 
¢ fine sp 

mor 
the spi 
eit artisti 
ike articu 
at assem! 
ting plac 


ind than 


1d th 
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nti 
lass gave North Country the problem of municipal | hopeless confusion. Here again was a big class, with 
ad » was as lassolved. There was a striking example | plenty of choirs of repute that probably never sang better 
to lea he way ich quality will triumphantly emerg from in their lives ; _yet, to everybody’s _consternation, the 
remarks rick pr ibya ady violinist —from Preston, if mem ry | brea kdown choir was rewarded with election to the 
moll me! Quite by chance I heard her in some solo | evening’s final Again the people laughed loud and long 
shar’ | (;ibbs Sonata, I believe, and instantly one’s | at the verdict of tl pundits; but it was the laughter 
a a] ins recognised unusual quality both of technique | of ism, and when such audiences do that, the com- 
erpr power. Laterinthe same day, strolling into | petitive »vement, fraught as it is with so much power 
D ill e Schubert (Juartet competition, i quite | for instruction, is in the gravest danger. Nobody moving 
iS due rant identity of the players then performing, the | through those thronged corridors that afternoon could doubt 
nee was ar 1 at the q tality f the first violin in th that after these isions the whole question of adj idicatory 
t is p playing. Closer investigation revealed the| principles was on its trial. To adapt Abraham Lincoln 
uld hs E rof t rning’s experience, and one or two questions | —you may fool some of the people part of the time, | 
itl teresting fact that also she had been the| you cannot fool everybody all the time. It may be suggested 
Frank Bridge ‘ Miniatures’) of the winning | that exceptional instances are here ted ; agreed. But 
hs \ t almost seems that an instrumental dawn is whilst not characteristic of the adj ating in general at 
Cntra k the expectation should prove well founded, | Blackpool, they do not by any means stand alone, and the 
NCE tee have a tremendous reaction on the vocal! marvel is that dissent from this sort of thing has not 
at t t Festivals in the direction of improved! manifested itself before now, because reason and instinct 
th fres nst in which very often the vocalists are | alike revolt against such negations of judgment. The plain 
and sntabl y ient All the artistic arguments which | man (and the plain woman, t have no use for mere 
tir e for ated against the Rose Bowl competition | caprice in these matters. These earnest folk come to learn, and 
a -yhere t winning alist in each of the six voices | to pl ip wrinkles, and to their utter amazement they find 
oiliane g r ngs (and superb songs, too before | this sort of thing not condemned, but rewarded. It does 
ri ge (Mr. | tin) who knows nothing of the| not square either with their critical instincts (sound in the 
seme e of t itions—are completely pulverised | main) or with their ser rf justice They ask in bewilder 
on your indred or re entrants have produced such | ment, ‘ What sort of standards are judges setting up these 
ieee as W eard from the soprano, contralto, baritone, and | days Momentary and occasional lapses from tr 
s. H Small wonder, perhaps, that the monster crowd | intonation are assessed at a true value, and choirs do not 
t mace maturely in the soprano’s ‘Ah! perfido’| suffer seriously at a ge’s hands on that account, but six 
atf —many re distinguished singers would have given | minutes’ persistent off-pitch discordance is another matter 
efield rall for 1asp aneous tribute. She beat bass | Again, all und differences of opinion on interpretation, 
; er Norman Allin 1 he rough) who followed her| particularly in a work sung for first time in public. 
arias fror Bach and Mozart, and then very! Other things being equal, if a conductor’s reading coincides 
. ropr gner’s \ddress, whi fitted the situation | with the views of the judge he is ‘in’ ; whereas another’s 
+o 1 gl Had he preceded the soprano, she might | reading may be distinctly good, even more intellectual, but, 
I ave W e audience's appro alg i sO emphati ally, | not coinciding with the judge s, he is ‘out Both hav 
the tw emotional 1 twenty minutes|a perfect right to their respectiv views, and might 
etit ] j iall This feature of | we l refuse even to iodity them—all that rt of th ing the 
Th au participation vards needs some | audience understands as the result of differing temperaments 
h is, for the standard of judgment revealed was| But the points named above are more concerned wit! 
1o the raordinar higl Between items they chatter eagerly | fundamentals. What is going to be done about then 
3 ke parisons of ideas, but at the tinkle of|It is possible that had opportunity been afforded the 
a d silence falls upon the vast throngs. No/| adjudicators to give reasons for their decisions, as is usuall; 
+“ tor car me away without the most vivid impressions|the case, popular judgment might have een modified. 
, r al t uncannily sound judgment of what’s what. | Time-tables ought to allow for this to be done. \ 
ne cal a choral music especially, this knowledge of | question very often heard these days is: ‘Do the judges 
n is supplemented by an intimate acquaintance with the | always prepare their work with the same assiduous care as 
and as to be recorded that some of the judgments | the bulk of the oirs?’ Of course, adjudicators and 
) mu e final day’s choral work were openly derided. South | executives alike have such matters in their own hands, the 
T lispute decisions with rioting, but in the North | latter by always sending the music for advance study, and 
it rtsmanship amongst the choirs accepts awards | the former by making sure that the score is in their head 
eer Y iilosophic calm, ups and downs being taken | and not their heads in the score. 
a he spirit that such affairs are mere incidents in For the Festival Scholarships of 4150 for three years 
tir artistic life’s journey But I am going to attempt to| over a hundred candidates entered, and nineteen of thes 
mer ke articulate this feeling animating the thinking crowds | appeared at an exhaustive examination during the Festival 
nadie at such Festivals as Blackpool, and no more} Miss Dorothy Haigh, a contralto singer, employed at the 
dge ace for the presentation of this view can be| Bradford Co-operative Society’s offices, was awarded the 
each in the lumns of this journal, which, since the | Scholarship. Her training hitherto has been by tl 
e st day the late Dr. McNaught’s work, has maintained | Manchester tenor, C les Neville. 
s seen aa interest in the Competitive Festival movement. a 
Saturday morning, in the female-voice class, an accom- Our correspondent’s attack on the choral adjudicators 
, setting by Orsm md Anderton of Keats’s ‘Ode to] calls for an answer, on quite other than mere personal 
was used, lasting about six minutes. In the ranks grounds : the reputation of experienced judges may | trusted 
9 mo hoi was a soprano who sang so badly out | to survive such criticism. Both the iu Iges concerned have 
t ¢ wh yle time nee part was going that she could | served a lon: spell as choir-trainers, and have also had some 
4 4 ed in t ront row; of course there was an | years of experience in judging choral classes at festivals, larg 
ring : any esthetic yyment of that performance—the | and small, in widely different parts of the country. Further, 
ats ls were wrong, and probably the conductor} one of them has shared in the judging of the chief choral 
re than many in the audience. But when it is! contests at pool during the past few years. These 
ting sales “ cach a violation of 7 sper ov of good q talificati ms uld be sufficient to dispose of any 
a ‘oral singing is ove rlooked, and the choir included in the implications as to incompetence. But a much larger issue is 
llsts, the audience does not lose its temper after the | raised—one that affects the public confidence in judges asa 
s — lent partisans. No, it simply laughs the} body, and makes an already difficult task ungrateful as well, 
rt t ‘orn, for it is remembered that there were | \y, append, therefore, a statement by the judges concerning 
pot good choirs excluded. During the afternoon a|the award to wi ich our correspondent takes exception. 
tra rolc ir, Singing in Sakhnovsky’s ‘ Pampas Grass,’ . 
if Ke dow badly that everybody in the building knew What an easy task judging would be if carried out on 
+ e ensen was off the rails, and its unhappy conductor|such superficial lines as those indicated above! A choir 
“@ practically to stop and try a re-start, only to end in|(or rather a solitary member thereof) sang ) 
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came 


t sts 
adly ure 
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went S. 
che iT 
Sakhnovsky piece, the 
ippar ractically every 
tiat 


g the chromatic 
| , if memory 
rotes, 


n page 


yrrect as to 
arily out of 
choir 


int 


winning vir was 
tune 
blundered 
o the final, 
g in other 
on the 
deadliest 
fact 
audiences) that t 
necessarily the worst. 
casual ear can 
nsemble, a 
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one 


Ss lies in the 


rlooked S) e 
re not 
most 
he 
of a lead, and so 


hes. What 


re 
hese blemis 
sn’t sou 

ad tast 
ppears to 
st of tl 
Were they as cis 
ywer-scheme of the song, 
singing nearly all 
the casual ear the 
1 mw stirring. 


been 
n 
us 


ve 
c ors 
Grass 
le +} 


yi ne p 


t 
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To 


misreadir ¢ 
pace was often 
-omposer asks 
the and 
part was 
sometimes 


SIX- 


t sounded 
r were 
] s ill 
e al le 
note 
and a 


pace, 


critic 
ints, 
jualitv, diction, 
ndamental as the two 
the choirs 
untry 
S 


more-—— 
the 


ss—sometin 

y one singer, 
Grass We 

arefully of 
unaged to avoid the pitfall 
f the vario sections 
the relationship of the 
many choirs 
? is a kind 


1e or 


which 


how 
iwake 
what was done 
expansion of 

rd, Only 

al 


formance, 


er techr 


respon 
udier 


fellow 
in 


his 
the word 


judges may be | 


grief | fallible (like all human effort), but it red 
| caprice and injustice to the minimum. 


virtues than | 


es the risk unc! 
Che preliminary contests in the female ‘A’ and mixcdlll s 
choir * A’ classes took close on seven hours, and it js wid 1 
say that only the judges kept their minds on the ; 
at full stretch during that time, writing fi 
performance w/z/e 7¢ in (not 
memory), comparing the notes from time to time, in op. 
to set the performance of (say) No, 16 bes: 
2, and at the same time jotting down impress 
of the class as a whole. Even a judgment reached by th 
arduous methods is liable to err, but at | . 
hard work and honest endeavour. One r 
slapdash methods as that of our critic is 
paper it is printed on. We treat it 
mixed-voice cla 


notes on e 
as p ore 


fterwards f, 


ast it ts base 
ached 
x worth 


seriously howere 


because, in regard to the 


Raa 


} un } 
viven 


! a 
We were opportunity 
cation in the preliminary contest. 
choir had sung, an official voice from the 
us give the marks at once, minus any cc 
pressed. We are confident that a general 
the singing of both and a readi 
concerning the individual choirs, would have « 
bulk of those present that our choice of final 
Nor was there a chance to with the matter 
When the final stage was over, the hour was so late 
the was obviously tired, most of the iB 
gone home, and the remainder were bec yming concerned 
about their trains. All that ld be done 
hastily with the final stage. 

f cational features of the lestiv 
judges given no opportunity for 

and audience the grounds 
based their award. TI is n new 
Blackpool, but far as our experien g 
nowhere else. It is high time that the Exe 
itself in tl matter. Many 
about the wonderful organization at Blackp 
them are ceserved. An executive, however, n 
until it is k in the face, but it cannot 

1 pint pot. As our contributor, ‘kK. C.,’ 
strength of Blackpool—its large entry and wide appeal— 
likely to prove its weakness. Unless something drastic i 
done, the f the ju lges will s 1M poss 
The lestival movement, like everything that has grom 
ery rapidly, open to risks, Not least 
these dangers is that brought about 
gested as to make it impossible for 
important 
result is t 
feat ire, a 
ill-natured 


no of delivering 
The moment the 
latform 


ment, 


idicati n 
the np 

nvinced 

Sts Wass 


tests, 


deal 


audience e choi 
g 
cc was 
one 


was 


e 
It ec 
and the 
choirs 
WSs Oo 
so 
I indsome 


se 


lac 
points 


task 


defraud the audiences of a 
1 to lay the 
attacks of the type printed above. 
HARV! 
W. R. 


dges open to 


J : n Eisteddfod began on Monday, October: 
nd roughout the wee All kinds of mu 
competitions were held, including one for wind instrume 
the competitors could choose tt r 
Ihe adjudicator had to 
and accordion. 
, female, and mixed vo 
conducted by Mr. W. Morley | 


g. The Lieut.-Governorattende 


in which ir 
ment. 
the 
competitions 
Che 
everythi 


decide betw 


flute, cornet, In the three cl 


} 
mai 


ir, 


rons hel 
31 and November ' 
le importance, 3 


The ‘Summerscales ’ 
hth time on October 
were again a choral festival of consideral 
produced some keen competitions of a hig! 


the oper 


om 
? 
the twenty-e 
standard 
there was 
These were 


T 


Hir 


mixed-voice and male-voice classes 
choose etween 
follows : Mixed-voice Ist, York Old Priory (Mr. 
Forster) ; 2nd, Bradford Philharmonic (Mr. F. 5. | 
Male-voice: Ist, Colne Orpheus Glee Ur (Mr. | 
Greenwood); 2nd, Greetland Vocal Union 
Shepley). Elementary Schools sang Mor! 

by break’ and Armstrong Gil *Fiv 
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to the two best choirs. 
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F. Linsey), Thornton Council School, 


Mr. 
| and Drummond Road Girls, Bradford, | 


son), 











and m we awarded INO, 179, and 178 marks respectively. 
it is safe —This two days’ Festival (October 9 and 10) | 
Mm the aking good progress in every way, especially in the matter 
es on e fnanc iring the last six years it has provided £800 
Wards f. ariti The chief choral awards went to Cheslyn 
€, in Mal ir, Swadlincote Ladies, and Swadlincote 
16 bes ve Singers, and the first-named won the Challenge Bowl 
Npres he horal singing of the Festival. Leicester 
ed by und Nottingham Philharmonic were second and 
is t in th <ed-voice competition, 
ed by \! 1.—This Festival, held in October for the 
Vorth th time, has a normal two-days’ programme and a steady 
y howe Rami g. ilInhurst Choral Society (female voices), 
riwell (male voices), and Swinton P.M. (m:xed) were at 
“¢ ead the choral competitors, and Barnborough 
ne a ry (Mr. W. Williams) sent the best full orchestra and 
- t g orc ra. Mr. Cameron Hall, tenor soloist, won a 
rm pold medal | great praise as an artist, 
\ ‘ \ -The twenty-third Festival at Nottingham 
, 2 er >) had a record entry—nearly a | indred 
ind at of 1924, and well over a thousand more 
ve npetitor Hlappily the up-grade was in quality as 
as q ity. Various challenge shields were won by 
ering eemen, Mr. W. Turner’s Ladies’ Choir, 
‘hoirs riory Place Wesleyan Choir. In the class for 
ae t ip t sixty voices the tests were Coleridge- 
me r’s id in the Sierras’ and Bantock’s ‘Jack 
vf . | J th result as follows : Ist, Kettering 
. & ighton); 2nd, William Woolley Choral 
Nottingham; 3rd, Leicester Oriana (Mr. A. C, 
sey Doncaster Choral Union (Mr. S. W. Casey). 
“s wor e schools w high praise from Mr. Geotlrey 
aw, a choral work was described by Mr. Harvey 
% race as g second to none in his experience in regard to 
a ind expressive quality. The singing of the 
r male, female, and mixed voices, on the 
coer V ng, under the admirable direction of M 
Re arles vas the best of answers to those who contend | 
: mas performances are mere ‘scratch’ affairs. | 
oN at tl rge audience felt otherwise was shown by its 
jing s assed items too few; it demanded and got 
encore from the male-voice choirs, whose singing of 
ghan \\ ams’s ishes and Briers’ was something one 
not ly forget. Mr. Spencer Dyke, Mr. Frederick 
awson 1 Mr. T. F. Dunhill judged the solo and} 
7 amber ic classes, 
T .—This Festival (October 26-28) is arranged 
¢ yuth Centre of the British Music Society, and 
ne he test-pieces are by British composers. Over fifty 
ntests were held. Choirs came from various parts of 
nwall, and there was a notable incr in the entries of | 
I irs 
VA — Competitors came to the Wallasey Festival 
r 7-10) from Liverpool, Bootle, Ansdell, Lytham, 
, kpo Crewe, Macclesfield, Scunthorpe, Huddersfield, 
od H Seven choirs sang Parry’s ‘There is an Old 
- ef,’ James Lyon’s ‘ Marry e, Mary Veen,’ and 
r Gardiner’s ‘Cargoes’ in the chief mixed-voice 
vers Altrincham P.M. Choir (Mr. J. A. Hill) won the 
for t third time in suc ion (the fourth tin 
M gether), and returned it to the Festival. The second 
ird choirs were Douglas Festival Choir (Mr. Noah 
t Ndham Choral Union (Mr. H. Hannam), 
rs in the solo-singing classes competed for a 
e-bowl, Miss Evelyn Bury, of Bolton, the soprano, w 
trophy th full marks, 
The | Choral Society programmes for the 1925-20 
son ir November issue inadvertently omitted 
a the London Choral Society. We learn that 
. addition to the Mozart C minor Mass, announced for the 
mcert, November 25 (too late for notice inthis number), 
-S | give on February 10a programme of unaccom- 
ed Bach’s * Be not afraid’ and * Now shall the 
al any modern examples), and on April 21 the| 
t perf ance of a new work by Bantock, ‘Song of 
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musicians at hand who und 


FESTIVAL 


two ways. It 
erstand the ways and 
artistic standards of festival performance; and it has a large 
a large public hall in which performers 


CROYDON TRIENNIAL 


has a group of 


eans and 


in 


Croydon is privileged 








Parish Church and 


and audiences can meet in large numbers. Everything has 
lorg been ready for a Festival, and a Festival has at 
length arrived. Croydon thus rises in the musical scale, 
but only triennially. 

The Festival opened on Armistice night at the Parish 
Church. Elgar’s ‘For the Fallen’ was performed as a 
prologue to * Elijal \ good choir and a very good 
orchestra, led by Mr. \W. H. Keed, were conducted by 
Mr, II. Leslie-Smith n the following evening the choir 
sang Coleridge-Taylor’s ‘Meg Blane’ at the Baths Ilall, 
nder Mr. Hf. L. Balfour. The rest of the programme was 
varied, and the number of festival conductors was brought 

p to eight. The Borough has reason to be very well 
satisfied with its first venture, and it may be added that the 
Borough ofticials—Mayors, .\ldermen, and Councillors— 
ere active in helping it ng. 


ALN .—The London Stri Quartet played at the 
British Music Society’ d concert on November 5, 
the programme including Waldo Warner’s * Fairy Suite.’ 
It was announced that | number of members and associates 


had increased by fifty this season. 








BANBURY The Banbury and District Musical Society 
having sold fifty fewer serial tickets than last year, the first 
concert, on October 20, was a rebuke to the deserters, for 
Mr. Adrian C. Boult brought the Birmingham City Orchestra 
and played the Beethoven Sept t, Bach Suite for flute 
and strings, Mozart’s G minor Symphony, and Parry’s 
*Lady Radnor’s Suite.’ Mr. Ilarold Samuel is coming to 
play on December 15, and the Buda-Pesth (Juartet later on 

BeEpFrorp.—The ‘ Cockaigne’ Overture, the ‘New 
World’ Symphony, and a Bach Concerto for two violins 
were played at the Musical Society’s concert on November 3. 
Mr. Herbert J. Colson is hon. conductor 

BIRMIN 4 anD District.—Owing to the unsafe 
condition of Birmingham Town Hall, | concerts of 
tne month have been housed chietly in Central Hall, 
a building ill-suited to needs of the usual concert 
audience, it possessirg keen acoustics. Vaughan 
Williams’s ‘London’ Symphony was heard here at the 
second Symphony ncert of the season by the City 


lf of the 


whole of the second | 


It o cupied the 
ers of the audience thought 1 


If many men 


Orchestra, 
programme. 


too long, that was probably the fault of the composer, 
whose ideas do not seem big enou; for such lengthy 
treatment. The fault did not lie with the performance, 
which was a fine one in every musical way. In the same 
programme an orchestrated version of an Octet for strings 
by Mendelssohn was given. Mr. Arthur Catterall 
played Mozart’s Violin Concerto No. 5, in A, very 
beautifully, and Mr, Adrian C. Boult conducted.—— 
At one of the Sunday night concerts Franck’s Symphony 
was given. Unfortunately, Mr. Boult missed the note of 
exaltation which is so essential to a right hearing of the 
work, Vithout this, good playing goes for nothir Ata 
later concert Elgar’s ‘ In the South’ was ther velty f the 


nance was excellent in every way ; 
the beautiful little melody for the 
phony and Berlioz’s * Roman 

Miss Rebe Ilillier sang two of 
well a ordon Bryan 


Dupont’s nd 





rhe perfor 
especially noteworthy was 
Haydn’s * Military 
vivel 
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viola, * Syn 
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Elgar’s * Sea Pict 
called ‘Silver 

way 
harmonic String 


L/VOr 


ires,’ S a song (y 
Point. 
Mi 1 d cor 
(Juartet, with 
k’s * Nigger’ 
at a later 
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‘Juintet fe 
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Miss Mary 
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another occasion, and 
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The slow movement in 
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long time. The 
Brahm rio 
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Juartet, 
we have 
ynsisted 
the Ou 
; a clarinet and 
1 Miss Beatrice was at the 
Ilarry Mortimer played the clarinet 
itifully interpreted, especially 
Mortimer’s clarinet-plaving 
to re ——The 
*n on November 13. 


for clarinet, 
ie) 


p-. 


intet f 


mir Ilewitt 
Mr 
works were bea 
lich Mr 
nember 
itimes aS gi\ 
Rayner. 
Ww ank, 


Ilis programme included 
Franck’s Prelude, Aria, 
-—At an ‘international 
on November 30, Ileifetz gave a recital. 
Sonata, a Bach Chaconne 

and 


on ( 


) prece y Lis 


-Schumann Beethove 


Back} 
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aus Yctober 20. 
eme by Paganini were also 
last nth of the City 
Concert programme given, 
mention of an 


yriginal pieces by Byrd, 


rograt 


ymplete, omitted 


v include a 
by Blackburn S« 

the embracing 
ert-platform. 


scent m very 


choral | hools, 


lucation ¢ nittee, ] 


and 
na cor 
vinter Symphony concerts, given 
ler Sir Dan Godfrey, opened 
[ und) = Paln 
River,’ plaved by M 
lecturer at 
pianoforte recital 
Mr. Lloyd Powell 


anoforte Concert 


S igren’s 
Victor 
Miss 


on 
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frey wa 
and 
ll wing day 


s Hall has changed hands, and 
ling will be available for 

use of it is withheld, 
*rmanent ()rchestra, the 

(ld Choral Society will 
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series opened o 


by 


conducted 
‘op 
Rumanian 


(Irchestra, 
] nesco § 
Turifia’s 
stival ’ 


fourth 


’ariations 
“Academic | 
Beethoven's 


>is on foot for a series 
uw conducted a Wagner | 
October 18, with a 


Ernest Grimsh 


gent on Sunday, 
and an organ.——The Brighton ar 


iety will shortly be celebrating 


as performed on October 25 
and the 
Baillie, 


Orchestra 
being Miss Bella 
Henderson, 


he Symphony 
} 


the principals 


Mr. 


rnwall Symphony Orchestra, of more 


n, and Roy 
Lhe ( 
players 

Camb 


twenty others, played at St 
November I, under 
rhe programme, 
well over two included the third 
rture, the ‘Scotch’ Symphony, and Brahms’s 
by Mr. Ilarold Fairhurst. The 

[Truro on the next afternoon. 


and 
re, o1 
Charles Rivers. 


hours, 


ot yr. 


ambridgeshire Council of Musical 
Committee to 


The C 

appol te 

ert parties from Cambridge to the villages of 

The parties W ill include best 

amatet ym the town, the county, and the University. 
The Council i encouraging the formation of choral and 
hestral societies This season at least seven choral and 
rchestral are being their way, 

1 these an lies are expected to take part in 
titiv The Council is doing what it can 

and instruments. A fund 

h subscriptions are invited, is 
ymnes, Trinity College. 


Village Concerts 


some of the 


eties started on 
r } 
festival. 
tors, m 
whi 


» old 
old 
mp 


usic, 


}. Dennis | 


CHESTERFIELD,.—The Manchester Wind Quintet plare 
some out-of-the-way music by Pierné (a Pastorale), Pese . 
Lefevre, Sobeck, and Ludwig Thuillé Sextet »: 
Miss Ethel the pianoforte) at the firs a 
Stephenson Subscription concerts on Octot 


Cook at 


E.—The third Festival 
1 at Devonshire Park Wint 
21, was a credit to Captain I] 
him. The orchestra of 
t much apparent difticult 

of the highest merit Three of 


EASTRO 
Orchestra, 
November 13 
helped 


ties withe 


RN of © Municn 
hel I Gardens » 
all who 
heavy d 
ances wert 
ynducted by Sir Landon Ronald, Sir Ha, 
Sir Hlenry Wood respectively. 
ynductors, and the works that the 
as follows: Sir E Elgar (* Polonia,’ 
and ‘Cockaigne’), Eric Coates (a new tor 
Selfish Giant,’ after Oscar Wilde), G 
* Planets’), A. 
Dame Ethel Smyth 
} 


ts per 
nceerts were 

Ilarty, a 

comp ser-( 


lward 


stay 
Brent-Smith (Symphony in G ming 
‘The Wood-spirits’ Sor 
and orchestra. from ‘Der Wald’), Rut! 
(‘The Cloud,’ for female voices), Dr. M 
‘An Impression a Windy Day’), and 
(* Esop’s Fables Many well-known solo: 
and everything was done to make the Festiv 
well as an artistic su -—Before the 
annual Festival, Capt. H. G. Amers and 
Orchestra had already given six Symphony 
Tchaikovsky’s fifth, Beet! 
ibert’s C major, M 
Rachmaninow’s second. Each prograr 
, and something else of particular intere 


-The Oratorio Society, 
ypened its season with 


the 


2,’ for chor 


of 


“cess. 


Symphonies were 
Glazounov’s sixth, Scl 
and 
Concert 
E vi 
Allan Allen, 
November 4. 
—Mr, A. 
* Saturday Pops,’ : Lh 
Music- Makers’ for the 
ith Orchestral Society, 
Gleemen 


condu “ted by 


*The Creation, 
Wilmot 


as brought 


\aym 


purpose, 
the I the Oriana 


{ xmo 
and the | 


mouth 
G ! .— The second of Mr 
stral scription concerts took place on 
nty and Borough The 
en’s eighth, Miss Ivy Parkin pl 
\ ariations franck, and Mr. Maurice 
the first performance of his two pieces for 
‘March Landscape’ and ‘Bonfire.’ At the 
on November II, the programme included 
*Derrybeg Fair,’ by William Alwyn, and Ni 
“Old King Cole’ Variations, 
IIANLEY.—The Stoke-on-Trent Choral 
Léner (Quartet to Hanley to take part in a rece 
Schubert’s Posthumous ()uartet in D minor an 
Borodin’s No, 2 were the visitors’ share. The c! 
Mr. E. C. Redfern, sang Parry’s *‘ There is an ‘ 
Gerrard Williams’s ‘Whither runneth my sweet 
Bach’s ‘ I wrestle and pray.’ 


orci 
the Co 


Beethov 


Hall. 


las Gat 


society 
ne 


>oncert. 


Suite f strings, 

the Town H 

f the Symph 
Chalmers [at 


ILARTLEPOo! Folk-song 
Mr. Arthur J. Ball, was played at 
West Hartlepool, at the first concert 
Orchestra on November 4. Mr. J. 
conducted. 

of orchestral concer 


s.—The season 


on October 3I. 


H ASTIN winter 
opened at the Pier Pavilion 
Cameron is the musical director, and a small and hig! 

ient orchestra is at his disposal. The most remarka 
iture of the concerts is the price for admission. the 
oncerts the most expensive seat costs a 
works out at 4 penny 
jred season-tickets have beens 

‘New World’ n 
German’s ‘Richard III.’ Overture were played - 
opening concert of the Philharmonic Orchestra, Mr. 
Fletcher Sykes being the conductor. The A. W. nays 
Orchestra gave Beethoven’s fifth Symphony, Smetana 
*Vitava,’ and the B minor Violin Concerto ol 
(with Miss Jane Marcus), on October 
‘Morning Song of Praise,’ Morley’s ‘I 


‘ 
wrdinary ¢ 
but a season -ticket 
concert Over four h 


just over 


IIUDDERS! Dp. —The Symphony 4 
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s Harrison’s ‘In the forest,’ were in the 
e given by the Glee and Madrigal Society 
under Dr. T. E. Pearson. The ‘C.X. 
lersfield party, sang to admiration, and 
; took part in the concert with viola solos, 
exceptional interest was given by the 
Male-Voice Choir, at the Town Hall, on 
ler Mr. Irving Silverwood. Boughton, 
un Williams, Walford Davies, and Holst 
names in the programme, 

IIu!l choirs were heard within eight 
Choir (Mr. Edgar 1 Sales) 
made up of Elgar on October 31; 

r. Coward) gave the whole of *‘ Hiawatha’ 

orchestra on November 4; the Ladies’ 


t 


ne 


Miss Eleanor Coward) sang Schuber 
ind a number of three-part s 
ind on November 7 part-songs 

ion (Mr. Edward Stubbs). 


r organizations are at work giving musi 


hestral Society, which has been pre- 


e Ur 
programme under Mr. FE. R. Wilby for 
November 25; the new Chamber Music 
rought the Wilson Quartet from London 
and Schubert ts first 
vhich opene i season 
W. H. Dixon; and the 
which employed the Choral Society 
November 4, for performance of 
edding-Feast. 
e Keighley and District Choral Society 
ywing to lack of public support. 
own Hall was well filled for the Saturday 
(ictober 17, when Mr. Julius Harrison 
Symphony, Debussy’s ‘ L’apres- 
‘Perfect lool Ballet Music, the 
le, and a Hungarian Rhapsody. 
1 the Symphony 
Malcolm Sargent, 
r three seasons, 
ven’s fifth Symphony, Kimsky-Korsakov’s 
gnole,’ and, with M. Cortot playing, 
erto and Franck’s Symphonic Variations 
th’s * Boatswain’s Mate’ Overture was 
composer’s personal direction. ——With 
hestra Dr. Sargent conducted a Haydn 
a Sunday evening concert on Novem! a 


we Sea 

h came to 

yber 27. Hamilton Harty 
Lear’ Overtur f Berlioz, Strauss’s 
“Enigma Variations,’ and the Grieg 
ncerto, the solo part being played on the 


er-piano from a record made by Miss Myra 


A. 


eingartner conducted the Philharmonic concert 


The programme included Brahms’s third 
‘Siegfried Idyll,’ and Brahms’s ‘Song of 
rhe season of the Rodewald Concert Society 
er 19 with a visit by the Brussels ()uartet. 
f recitals have been given by the eminent. 
—The Royal Philharmonic Orchestra, con 
Malcolm Sargent, gave Maidstone a splendid 
Corn Exchange early in November. The 
ncluded Beethoven’s second Symphony, 
Amor Brujo’ Suite, Delius’s ‘On hearing 
soo in spring,’ and Mozart’s fifth Violin 
with Miss Marie Wilson as soloist. 
Quartets of Elgar, Grieg, and Beethoven 
\ minor) were played by the Brodsky 
first concert of the season held by the 
rt Club, 
—There are several indications that the 
r season will witness the re-establishment of 
on a full pre-war basis—in one respect 
municipally-provided orchestral music, on a 
advance of pre-war standard. The series 
winter is subsidised from the City rates | 





to the extent of £1,500, and the concerts already 


have been on a more ambitious scale than even a year ago 
Whether the primary object of attracting from among 
the masses those who are unable to alford the prices 
charged for the regular orchestral concerts 1 
Hallé or Brand Lane auspices will be realised, can only 
proved in this definite try-out of a fine idealistic policy. 
There is a shrewd commonsense view widely prevalent 
that folk value more a thing which really costs them some 
thing to attain; pposed to this is the view that the finest 
si yoks, and art should be ‘on tap,’ so to speak, as 
easily as Thirlmere water f those who desire them. 
Where is the line to be drawn Ilere, at any rate, we 
seem to stop short of city-aided opera, Even its warmest 
advocates admit that housing, sanitation, and a host olf 
other expensive post-war schemes claim precedence, and 
until the essentials of a decent physical life are 
abundantly provided, with what cerity can even a 
musical enthusiast advocate supf from rates for 
whi know to be within the enjoyment only of 
comparatively few Which brings us to the heroi 
endeavour of th .O.C. in drafting a three-weeks’ 
programme of the big grand operas—‘ Tristan,’ ‘ Meister 
singer,’ ‘ Otello,’ as well as the * Ring’ dramas without cuts. 
And the Company had to face the competition of ‘ Nanette’ 
and ‘Rose Marie’—the former ending and the latter 
commencing a longish run; houses booked so for bot! 
‘Tristan’ and ‘Cog d’Or’ both played to not more than 
respectable houses; ‘ Meistersinger’ distinctly better # t! 
* Ring’ dramas, spread over six evenings, best in ‘ Kheirgold, 
t till not ‘sold out’ by a long way. Here clearly was a 
challenge to the champions of light opera. The B.N.O.¢ 
has made a loss, whilst ‘Nanette’ and ‘ Rose Marie’— 
uite good of their class—show a dece margin, This is 
quite as baflling in its way as was the Covent Garden Syndi 
ate’s tabulated list issued a few days ago. It is impos 
sible in the December issue to comment with full knowledge 


upon the wsthetic aspec of a redistribution of dramati 


but s 


climax brovght about by the subdivision of the ‘ Ring 
sequence intosix periormances In this country no experience 
of this has been available so far, although it has in Germany 
the one thing that can here be authoritatively sai 

about the B.N.O.C. Wagner performances lristan,’ 
* Meistersinger,’ and, up to now, ‘ Rheingold’ and Acts |! 
and 2 of ‘ Walkiire’) is that there is not a solitary weak spot 
in the cas f * Tristan’ and the ‘ Ring,’ and that the 
revelatic f wmsuspected resources in ne case f 
Miss Brunsh Miss Constance Willis, and_ several 
younger male singers are positively startling. But more of 
this in January. Until this winter also we have never ha 
the opportunity, afforded by the Léener group, of hearing all 
the Beethoven Quartets. Mr. Edward Isaacs, who introduce 

the Léner players in this Beethoven (Quartet Iestival, once 
wwain revealed that strain of adventurous sanity which has 
so frequently characterised his work in this city, I am 
inclined to rank this event al ide Manct 

experience of the ‘ Ring ’ dramas in their entirety years ago 
as a de stage in the journey towards a_ fuller 
musical experience. It seems well-nigh incredible tha 
a community that knows its Beethoven Symphonies back- 
wards, so to speak, should have waited until now for tl 

fuller Quartet revelation. The gradual increase in the 
Léner audiences was a notable feature, and I cannot refrain 
from suggesting that it was very probably influenced by our 
gramophone experiences, say with the great C sharp 
minor, which led people to hear them in the flesh. 
The visits of this group have lent an added interest 
to the appearances of the Catterall players, whose 
schemes have this year forsaken Beethoven, retaining 
a superb Brahms evening (January 13 next) and including 
a good half-dozen works representative of contem 
porary art. Mr. Leonard Hirsch (another Brodsky 
pupil) replaces Mr. John Bridge, now preoccupied 
with the Hallé Orchestra leadership. The Catterall style 
may be said to have been grafted on the Mozart stock, and 
both the strength of the shoot and its full etilorescence were 
strongly evidenced at the opening concert devoted to 
Mozart. Armstrong Gibbs’s E minor Miniaturesque and 
Dale’s Suite for viola and pianoforte were both welcome 
novelties at the second concert. Thus far we have had no 
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opened the 
the Philharmonic 
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rigal Society gave its 


asS instruments 


ve been ours! 
ithetic ’ 
played by 
heatre, Mr. 


nd Mad 


a 
was 


Symphony 


| has arranged a 
1k place at the Grand Palace Cinema on 
Symphe 


| whic 


third concert on October 14, singin 
madrigals, under Mr. J. R. Liddell.— 
held an Orlando Gibbons celebration on N 
madrigals, sung under Dr. Whittaker 
‘Fair ladies,’ ‘Nay, let me weep,’ ‘I w: 
frown,’ and ‘Ilow art thou thralled.’ 7 
viols were played by the string orchestra. 

NOR u.—At the first four Muni 
principal works performed were the ‘ Unfir 

Ilolst’s first Suite in FE flat, Mackenzie’s ‘ 
Overture, and Bocl!mann’s ‘ Fantaisie Di 
and orchestra, in which Mr. Madder 
conductor-in-chief of the series, played the 
Mr. Edmund Weeks conducted. ——A d 
brought together by Mr. Cyril Pearce, r 
programme: two Fantasias it 
Bach’s fifth * Brandenburg’ | 
pianoforte), a Haydn Symphony in D, arra 
and three Folk-Dances by Rutland Bought 
Callis sang songs in keeping. 

Ni \M.—Mr. [larold Samuel 
played to the Nottingham Music Club or 
gave the audience in all two hours of, 
——The programme of the opening concert 
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own Hall on October - The 
Plater and Mr. A. E. Labdon. 
‘How calmly the evening’ and Shaw’s 
Pathetic’? Symphony was played | 
Orchestra, under Lieut. ()’Donnell, at 
on October 24.——The <th year of 
chamber concerts opened in the presence 
people on November when the progr 
Hurlstone’s Pianoforte ‘)uartet in E minor. 
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Beethoven’s second Symphony, the 
Parry’s ‘Lady Radnor’s Suite’ 
Mr. W. Probert Jones, Miss Eveline 
* Hebrides’ Overture. 
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rt Songs 4 


- Bach ci BOF —The concert version of ‘ Tannhauser’ 


the Spa, on November 4, by the Musical 








iber 7 performe 
ection, games, assisted by the Leeds Symphony Orchestra, Mr. 
: RB Keeton lucted. 
cf FI The Five o’Clock concerts arranged by the 
; Foxon to take place on various Wednesdays 


he winter. A selection from ‘Hugh the Drover’ 

















Neer 
etme. given on vember 4, in anticipation of the coming 
e, Britany gerformance of the opera at Sheffield by the B.N.O.C. 
for omli-The University Musical Society has arranged four 
illia rtsto be given by the Yorkshire String Quartet. At 
‘an par st. on November 6, McEwen’s ‘ Biscay’ (Quartet was 
rino + od. ——T Sheffield Musical Union opened its Jubilee 
ly ; on on November 12, with Dame Ethel Smyth’s Mass, 
v Ore ns fr Rutland Boughton’s ‘Bethlehem, and 
to fy t Pair of Sirens. 
| for str 5 -The Vocal Union opened its fifty-third 
Miss with an Elgar evening, under Dr. T. Keighley’s 
on T choir sang eight part-songs, including 
as we song of mine’ and ‘ The Shower.’ 
T \ \t the first Symphony concert of the season, 
rut, mest ( conducted Beethoven’s first Symphony and 
e Mun y work Dr. Harold Rhodes entitled ‘Tor and 
y. ——Dr. Rhodes is giving six pianoforte recitals at 
Season lion during the season, 
R. T WI The trilogy of ‘ Hiawatha’ was 
1 by the Tunbridge Wells Choral Society, under 
cC Foote, on November 4. The band was 
m 3 tirely of players from (Queen’s Hall Orchestra. 
“t Al With the assistance of the ‘5IT’ Orchestra 
rmingham, the Philharmonic Society gave ‘ Judas 
us’ on October 29, under Mr. Joseph Lewis.—— 
= rat Godfrey is now director of the Walsall 
4 Music, Mr. Joseph Yates having retired. 




























I .—The city enjoyed an exceptional privilege when 
fall rchestra came and gave a concert under 
Mi amilt Harty’s direction. The works played 
, ed B en’s seventh Symphony and Delius’s 
eg Fair 
' 
Or ENTENARY OF SIR ROBERT STEWART 
RN DECI 16, 1825 
ct iblin, can boast of such names as 
madrigalist), Thomas Bateson, Randall 
a ‘x daniel Roseingrave, Richard Woodward, Samuel 
Dr. frank Robinson, and others, but it is doubtful 
er organists gave such long and faithful service as 
“ I's tt Stewart. For almost sixty years, as boy 
x er a rganist, ga of his best to the Church, 
y Wore t Musi-iins’ Corner of the Cathedral in 
r f the aisle adjoining the Baptistry, next to 
wa Stevenson 
at | December 16, 1825, Stewart was a boy 
er Christ Chur Cathedral from 1835 to IS4! 
t t a Service in B flat, and won a third 
ra them in 1838, He l under Dr. Frank 
se Jot Robinson, succeeding the latter, in 
cowl « ' i f e ( edral, and as organist of 
{ Chapel In 1846 he married Miss Mary 
W Sligo, and he same year became 
, I dublin University Choral Society. Five 
mulated the degrees of Mus. B. and 
‘ f University, and in 1852 was appointed 
as r-choral of St. Patrick’s Cathedral, stil 
tat Chr rch. 
ween t years 1846 and 1851 he composed many 
ngs and glees, including “The Dream’ and ‘The 
Akers’ Song’ (which gained the Nove'lo prizes in 185 
f 55 in 1852, his Inaugural Ode for the Cork 
; ition was much admired. His best-known work is, 
eda we untata, ‘The Eve of St. John,’ produced 
iversity Choral Society, on April 12, 1861, 
1 by Stanford, at Cambridge, in 1872 








! 


| reputation 


| literary test f 


Stewart never courted the limelight, and allowed some 
of his best compositions to lie in obscurity. As a fact, this 
last emotional, beautiful work for nine solo voices, chorus, 
and orchestra was not published till 1884. At least four of 
his charming odes—including an ‘Ode to Shakespeare,’ 
composed for the Birmingham Festival of 1870 —have 
disappeared, as has also his orchestral ‘ Fantasia on Irish 
Airs,’ for the great Peace Festival at Boston, in 1872. 
Prior to this date he had composed half-a-dozen arrange 
ments for the Dublin Glee and Madrigal Union, including 
‘The Bells of St. Michael’s Tower,’ ‘The Wine Cup is 
Circling,’ and ‘The Cruiskeen Lawn.’ A_ delightful 
specimen of his work is his arrangement of the Danish 
Volkslied, ‘Fair Daughter of the Sea King’ (April 12, 
ISS5). 

In 1861 Stewart was appointed Professor of Music in 
the University of Dublin, and in 1872 he was knighted by 
Earl Spencer. In 1873 he was appointed conductor of the 
Dublin Philharmonic Society, and in 1875 was prevailed 
on to accept the conductorship of the Belfast Philharmonic 
In the following year (1876) he edited the Irish 
1888 he composed the ‘The 


Society. 
“Church Hymnal,’ and in 
Breastplate of St. Patrick ’—a sacred cantata for bass solo, 
quartet, and chorus. His ‘Ode for the Tercentenary 
Festival of Trinity College, Dublin,’ performed on July 5, 
1NQ2, was, as the late Provost (the Rev. Sir John P. Mahaffy, 
Mus, D.) assured me, a hasty substitution for Henry Purcell’s 
Centenary Ode (1092), which was originally intended to have 
been performed, but the score of which could not be obtained 
at the time. (Two Irishmen, Tate and Purcell, bad been 
asked to collaborate in the Centenary Ode.) His last work 
was for the ‘Church of England Hymnal,’ edited by Dr. 
Mann, in 1804. He passed away on March 24, 1504. 
Distinguished, however, as Stewart was in the domain of 
cantatas, glees, and Church services, he achieved a greater 
as an organist and extemporiser, and a 
To his credit must be placed the inclusion of a 
for musical degrees at Trinity College, an 


as 


lecturer, 


example which was afterwards followed at Cambridge 
University. 
Ireland has not been unmindful of Sir Robert Stewart’s 


great services, for, in addition to a fine portrait by Sir T. A. 
Jones, in the Royal Irish Academy of Music, there is a 
noble statue of him on Leinster Lawn, Dublin (unveiled by 
Earl Cadogan, Lord Lieutenant, in 1808), and in 1896 the 
Dean and Chapter of Christ Church Cathedral placed a 


| beautiful memorial brass, with a suitable inscription, in the 


Musicians’ Corner W. H. GRATTAN FLO 





Musical Wotes from Hbroad 





NEW YORK 
season was opened by the Philharmonic, 
ld be, for it is by far the oldest instrumental 


hestral 
which is as it sl! 


combination in America and the second oldest in the world 


10u 








Since Mengelberg became one of its conductors he ha 
previously directed the last half of the season, but this year 
he has come for the first half, opening with Bach’s Suite in 
B minor, No. 2. At the Stadium concerts given thissummer 
ich of the four conductors played Strauss’s ‘ Don Juan,’ 
and one played it twice! Perhaps Mengelberg regarded it as 
a challenge, for this composition took second place on his first 
programme. It was interesting to the veteran concert-goer 
to listen to the five interpretations of the tone-poem, and 
a very pleasant duty to able to praise them all, the little 
differences attracting attention but never proving nsiVve 
to catholic taste 
There was a time when almost ry orchestra opened its 
season with a Beethoven Symphony, but the fashion has 
become obsolete, ar Brahms seems to have usurped the 
place of the former Mengelberg che second, while 
Stokowsky (the Philadelphia Orct following the 
Philharmonic (rchestra i five days) selected the third 
Symphony. The visiting organization also began with 
Bach, presenting an_ orchestral transcription of the 
| chorale prelud ‘Wir glauben all’ an einen Gott.’ 
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a novelty Stokowsky played Gustav Holst’s ‘ Japanese | every person prominent in the musical life of New York y.. ne ot! 
written for the Japanese dancer Michio Ito, | present, and three dedicatory concerts intl all hall where anadian 
apT ared in it at the London Coliseum in 1916, | the most prominent resident professionals [ rf rmed, It % ow pres! 
it was perf as a concert suite at (ueen’s | luxurious also everywhere in every detail, a2 th-cens is et H 
and last ye he Philadelphia Orchestra played the | building should be, but will the name ac} ievemen: mber 0 
P} ] The themes (almost all of them | associated with the old ‘Steinways’ of tl fties, ? ; 


. Sixt 
himself) are Japanese, but the | and ’seventies ever be rivalled ? 


vould probably interest - 
yncert guise. Following hi TORONTO 


Dohnanyi also introduced It speaks well for choral music at Toror 
State Symphony series, | most famous organizations of their kind 
* critics were much | even whisper on the Continent) introduce ar 
srit as a conductor. | musical seasor I allude, of course, t 
with eitherthe Philharmonic | National Exhibition chorus, of some seve 
it was not fair to be too| voices, which gives four concerts in the early 
who predicted that he | the Mendelssohn Choir, nearly four hundr 
in C at his second concert | Festival usually falls in March, when most of t 
] nt, for the roughness of the | musical events are over. 
was | t in evidence. The great success This year about forty thousand people atter 
evening f Lucrezia Bori, and it would | formances of the larger chorus in the Colise 
ult te » which she sang best—her aria from *r had prepared a more pretentic 
Marriage of re *Depuis le Jour.’ She is a van ever, and the vast audiences were tr 
tful artist either in opera or on the concert stage, | singing on a scale unfamiliar to most present : 
lways giving her audiences immense pleasure. Morart and | pointed out, the scheme was ‘ eminently suited in magnitud: 
> ially well suited to her voice and style. | alone to represent our vast Dominion.’ The works chosen 
nd Philharmonic, Mengelberg brought out | speak for themselves, and the glowing tributes of the 
as pianist and composer, who contributed | attested to the maintenance of a standard 
ballet ‘ La Giara,’ and a Partita for piano- | which considers its Mendelssohn Choir the 1 
both labelled ‘first time.’ The Partita | its artistic assets. The programme was arranged as fol 
ence enough tothe pianoforte part for us | Chorales, ‘ Break forth, O beauteous, heaven!y | 
yianist, and neither composition | the ‘Christmas Oratorio’), ‘In the Word of G 
great originality. If one deplored this at the | (Bach); ‘An Eriskay love lilt’ (Robertor , 
ne was almost reconciled at the second concert | Dance from the ‘ Bavarian Highlands’ (Elgar): 
'rchestra, when Stokowsky played | of Victory’ (Purcell); “An Indian Lullaby’ (‘ 
setting of Balakirev’s ‘ Islamey.’| King Cole’ (Forsyth); ‘The long day cl 
alent for plagiarism, Casella did not silly Boy’ (arr. by Terry); ‘John Peel 


harpentier seem ex 


ikirev in this most brilliant and effective gave them hailstones’ (Handel); 
was evidently the intention of the|G and Sullivan operas : Policemz 
f other composers, and the effects | Adventure,’ ‘I have a song to sing, ©,’ 
marvels why Casella tries to|}chorus from ‘The (Gondoliers,’ ‘Three 
himself complete freedom for his | ‘ Brightly dawns our wedding-day,’ 
ining the ideas of others married Yum-yum.’ The evening cl 
f the New rk Symphony, Damrosch | Canada! Dominion of the North’ (M 
Symphony in C minor, bu I Britannia The choir was accompanied by the 
‘ was the production for the} Band, under Capt. R. B. Hayward. 
Martin Loe r’s ‘ Memories Strange to relate, the first Massey Hall at 
it more than | to be the immortal Sousa, who, if he did 1 
he tries to | off he educated palate, certainly set a star 
d balance of ensemble which, as 
inrivalled. Technically and tonally 
is wit it a flaw, 
New York’s first offering here was four Metrof 
‘stars’-—Frances Alda (soprano), Carolina I 
-ontralto), Rafael Diaz (tenor), and Giovanni Martin 


Of u operatic selections were in order, 
entertaining being a condensed version of Flot 
Jeritva, the great Viennese 
1 recital, | 

that operatic 

the same appea 1 the concert-platform 

Symphony, thus their art being definitely of the opera | 


es in two weeks, scenic ell : ur of ystume, and 
ady engulfing the have neither tonal purity nor style for song 


Since Jeritza’s appearanc r own Symp 
has embark ipon its fourth season, and, 
e of tl 1 ces at the tirst two concerts, 
ann 
for the Te } as h le orchestral education, a 
seems t eall 1e Va f the finest symphonic 
} on Kunits is a persevering man wl 
of energetic colleagues, and business 
yrmance * Pelléas ar be improving. The two programmes, which 
in the k | ! commend them both in regard to performanc 
contained Elgar’s ‘In tl South’ Overtur 
*Sakuntala’, Beethoven’s fourth Symp! : 
where | Macabre’ (Saint-Saéns), the Tchaikovsky B fiat Pianotor 
sang, and Rubinstein played, was | Concerto, tastefully played by Ernest Seits, and a group ° anxiety 
warerooms, but now the building is | soprano numbers by Madame Dusseau—‘ Recit et =” at a lov 
itiful new one has been erected in| Lia,’ from Debussy’s ‘L’Enfant Prodigue,’ ‘*Widmuts 


nw" k 


AS madua 
*n an immense reception where | Schumann), and ‘ Lament of Isis’ (Bant 
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——, 
ack Ine other vent of interest was the Convention of the 
hall where ynadian ‘ 1 of Organists, held here in October. The 
rmed 1; y presid for the year is Dr. H. A. Fricker, and Dr. 
th-cent rt Ha 1s been honoured with life-membership. A 
ileenen er of ll-planned meetings were held, recitals being 
te en by pr ent organists from Canada and the United 
I ; a. N month I shall be able to give some idea of 
ssewitz! wk with the Boston Symphony Orchestra. 
a riv great Stokowsky, the famous contra-bass 
juctor t now attracting much attention. 
nada len H. ¢. F. 
Ww t 
Can VIENNA 
nN hundr HANN RA i A 
ng. ‘ he o ling event of the new season so far has been 
-oli celebra of the Johann Strauss centenary, which 
ended r a period of several weeks and culminated 
1 the arious tivities on the jubilee day, October 25. 
Dr ; sical org zations, musicians, and government author- 
rograr s vied in an effort to honour the memory of him who has 
so dies ally come to be regarded not merely as a popular composer, 





> of a species of music which, though narrow 
is infinite in appeal alike to the musically 
to the broad masses. The latter, of course, 
een strongly for Strauss, even at a time when 
il critics still considered him untalented, and 
in of Eduard Hanslick’s position sneeringly alluded 
ne of waltzes as a ‘ Waltz Requiem,’ and objected to 
r’s ‘heavy Lisztian chords,’ ‘ Wagnerism,’ and 
In the memory of the people, Strauss lives 





its 






































_ poser of innumerable beautiful waltzes and of two 
The Sor sic operettas, ‘ Der Zigeunerbaron’ and ‘ Die Fledermaus ’ 
the latter, by the way, was a dismal failure at its Vienna 
S emicre. The popularity of his waltzes proved an obstacle 
\n $ operetta aspirations, and later his established fame as 
an & retta writer injured the realisation of his highest aim, 
Sirs be recognised asa composer of grand opera, Strauss’s 
oy ample, ‘ Knight Pazman,’ was a failure at the Vienna 

, and a sore disappointment to his own hopes. 
pon T ver-zealousness with which all concerned strove to 
ir to Strauss’s memory on his centenary day was 
6 aps s nsciously inspired by a desire to atone for old 
Og ions. At any rate, no st was left unturned to make 
asion a memorable t. Strauss concerts ruled in 
or rt-hall, and Strauss operettas in every Vienna 
' T most notable of the concerts was that given 
r na Philharmonic Orchestra, under Felix 
er gartner, ar which both conductor and orchestra 
e ssed t Se brilliance and enthusiasm. The 
q rmor had previously paid homage to 
: t cription concerts with a unique 
I t € tiful Blue Danube’—the same 
wi lure at its first performance and 
en near yme a true national hymn of 
Mar r To see it incorporated in a programme of the 
don ‘ratic Philharmonic would probably have been beyond 
als ¢ wildes pes of its modest composer; and still more 
ght he have marvelled at Weingartner’s surprisingly lyrical, 
rather melancholy, reading of the first part, and at 
m € bnil ymntrast afforded by his brisk np? in the 

.. nd par 

4 An resting programme of rarely-heard Straussian musi 
rc} r at one of the Workers’ Sy1 ony concerts, 
; t rection of Felix Greissle (son-in-law of Arnold 
berg), who made his public début on this occasion, 
i € progr comprised the hitherto unknown waltz, 
r airy-t from the Orient’ (the Op. 444 of its prolific 
) r), W h arrested by its exotic colouring and inter- 
e ng shadings of fem and dynamics; the ballet from 
en Anight Pazman,’ beautifully danced by the Hellerau 
l, has recently made its home at the ex-I mperial 





} 












ec axenburg, near Vienna; and the burlesque polka, 
ark Sigh,’ Strauss’s merry contribution to the 1848 
D and vetoed by the contemporary Austrian 
f for political reasons, although the harmless and 
up n aracter of the piece hardiy seems to justify any 
aif anxiety. A rarity in the festival scheme was the performance 
mune ta local Church of one of Strauss’s earliest compositions, a | making the Volksoper what it s 


| 
| 
| 


taduale for four vocal parts and eight wind instruments. | people. 





with Josef 
yoser, and betrays its 
author’s talent through a deft treatment of the voice and 


This youthful effort dates from his studies 


Drechsler, a then popular sacred com} 
some good melodic writing. It is, however, remarkable 
less on account of its musical merit than for the piquant 
spectacle that it affords of the Waltz King as a Church 
composer. 

\t the Theater an der 


with a production of 


Vien the event was commemorated 


‘Der Zi nerbaron,’ which 





simultaneously marked the fortieth anniversary of the day 
on which this opera was first produced, at the same theatre, 
on the occasion of Strauss’s sixtieth birthday. Carl 
Streitmann, the veteran singer who then created the rdle, 


was again present to sing it at the jubilee performance. 


Ihe Staatsoper fell back on one of its familiar and excellent 
performances of ‘ Die 'ledermaus.’ 





One of the most interesting features of the festival was 
the Strauss Exhibition arranged by the Community of 
Vienna, and containing a wealth of manuscripts, paintings, 
photographs, and sculptures, Particular historical interest 


attached to the libretto of Strauss’s maiden * The 
Merry Wives of Vienna,’ which has never for 
lights, and the score of which is lost. An ol h 

probably never before graced a musical exposition was on 


of Strauss’s handkerchiefs covered with manuscript notes 


opera, 
seen the t 


ect su 


as 


nightshirts, anc 


his supply 


such as the composer used to dash on cuffs, 
during sleepless nights when 


id failed him. 


even pillows, 
manuscript paper ! 
ERA EVENTS 

produced one novelty far i 
dounov,’ splendidly directed by 


Staatsoper has sO 
* Boris ( 


This be 


The 
Moussorgsky’s 


Franz Schalk. lated but elaborately prepared 
premiere was notable chiefly for its unique scenic enviror 
ment, by Emil Pirchan, an Austrian artist who has made 


vious an 1 


his reputation in Germany. For once the o 
obsolete methods of stage naturalism and materialism so 
long customary at the Staatsoper were relegated, and 


Pirchan, like every alert stage 
lours rather than with 


at once economical and 


replaced by modern ideas. 
designer, works with light and c: 
cloth and wood. The results 
lating. The coronation 
what could achieved in this direction, 


are 
scene was an example of 
\ predilection 


stimu 


be 





for staircases, an inheritance from the Russians and a 
hobby of young German stage-designers, was forcibly in 
evidence and not always well applied The staging and 
costuming were beautiful, and the stage management of 
Ilans Esdras Mutzenbecher, though it did not exhaust al 


possibilities in the grouping and motions of the chorus, w 








t 
very satisfactory Dr. Emil Schipper was vocally excellent 
as_ Boris, it histrionically conventional, and Rich 
Schubert as Dimitri looked and acted more impresst 
than he sang. Claire Born was colourless as Marina: 
Norbert as Varlaam, and Manowarda as Ranzoni, 
remarkable, and Mayr wonderful as ever in the role of 
Pimen, 

What excellent results can still be achieved with the 
forces of the Staatsoper (however disorganized by the 
ruinous five-years’ régime of Kichard Strauss, the deplorable 


results of which director Franz Schalk is manfull 





to redeem) was shown in a production of 

Felix Weingartner as guest-conductor. Or: | 
least the performance was one of the most brilliant ever 
heard here, and a great improvement over Mascagni’s 
arbitrary . The Staatsoper has now at last adopted a 
new policy by materially reducing the prices of admisston, 
a measure which it is hoped will react favoura ipon the 


endances, \ reduction of the star salaries is 


confronted with diftic tes. I 
period of several 


waning att 
also planned, but 
Volksoper has once more been closed for a 
weeks, following the collapse of the Gruder Guntram 
directorship, which failed from the manager’s policy of 
nsuccessful star guests amid an otherwise 








1s 


relying upon often u 
mediocre ensemble. Under the circumstances even a great 
conductor like Leo Blech could not save the undertaking 
from collapse. The personnel of the house is now playing 
on its own responsibility, on a sharing basis, and is doing 
1a new manager capable of 


It is hoped soon to fin 
hould be, a theatre for the 


well. 









THE MUSICAL TIM 


ES—DECEMBER 1925 





OF If RAL ANI AMBER MI 


The first two programmes of the Philharmonic Orchestra, 
under its permanent conductor, Felix Weingartner, indicated | 
that the practice of this organization will remain unchanged 
Neither Weingartner nor his 

They see their mission not 
as in the 
ideals, 


during the current season 
men are given to experiments. 
so much in pioneer work for contemporary musi 
cultivation of and faithful adherence to classical 
Weingartner’s catholic and plastic readings of Beethoven’s 
second and Brahms’s third Symphonies, and especially of 
Berlioz’s ‘Sy piece particularly 
dear were as | as ever. A first performance, 
was that of Handel’s Concerto for two 
instruments and stringed orchestra, in an 
arrangement by Kogel, which is, in composite of 
tw Hlandel Concertos, D’Albert’s Suite, 
as a novelty, proved a pleasing series of five smaller 


phonie Fantastique’—a 
to his heart 


locally, 


win 


at least 
groups of 
fact, 
* Cinderella’ 
givel 
pieces written for the composer’s children, and inspired, it 
is said, by Ravel’s ‘Ma meére VDoye.’ The last-named, 
however, far surpasses the d’Albert effort in originality anc 
ement 
A classic progr 
(Juartet 
new hrs 
cellist, Fr 
connection 
of a1 


ref 
mme also served to introduce the Buxbaum 
in its reorganized form, with M. van den Berg as its 
violinist The (uartet is rightly named after its 
lrich Buxbaum, whose art, proven in his long 
with the entitles him to the 
al leader The standard set 
ation far unrivalled 
re, especially as regards tl} ance of classical 

In their first concert of the season, these 
the trail for a new composer, Gustav 
Hawranek, like the Rosé group, a member of the 
Philharmonic Orch and one who listened with 
profit to the music of Wagner and Strauss, Puccini and 
Massenet. The popular clements of his music, inspired by 
examples, tremendous enthusiasm at the 
re of his Quartet This is rather long and loquacious, 
hardly by a brisk and original Scherzo 

at arbitrarily supplied with a perfumed and obvious 


Rosé () 
in the 
Kose organi 18, o 
er works 
players blazed 


cham 


stra, has 


evoked 


redeemed 


som 


field the most significant event was the 

attitude of at least a portion of the public towards VaSa 
Prihoda, the Czech violinist, who tepped into the 
virtuoso sl} Jan Kubelik, and fascinated Vienna for 
with a cold display of violinistic 
His 1 this season was the signal for a 
! and discriminating attitude towards his 
It is gratifying to note that as 

the wizardry o ihoda begins to miss its mark, the 
supreme and noble ; f Josef Szigeti, the eminent 
1g itself more deeply upon 
Ihere is no artist before 
tricks and more bent 

his work. Szigeti was 
Con and in the 
here for the first time 

ideal conception of a| 

| for the instrument, and 
of the 

invention 


In the recital 


has 
eS OF 
sons 


ree se past 


pyrote eturn 


more 


Ilungarian violinist, 
sness of t 


{ conscio 


slic to-day mor 
purely artistic 
erto 
perhaps, t 
to—gratef 
rtuist 5 
and 
st from America, 
meas 
for his 
pianist 
three formidable 
splendid technical 
liums for 


negro 


Russian 


spiritual 
awakened 
ithusiasm wit! finished and deeply-moving 
ns of American ‘ Negro Spirituals’; but 
l especially of Wolf, does not conform 


mor 


tenor, 
his 


tandards, I beauty of his elfects 


phasise solely the lyrical side of his 
which and what 
singer’s linguistic feat. 
as Eva Gauthier, whose pro 
the routine-worn 
She was perfect | 


monotony, 
is mer tration ! 
ienna 
was a ome departure 
srahms-Wolf-Strau 


r to \ 


wel 


| 
| 
| 


| must be written on a separate slip. 


ce 

in style in her Bach and old Italian and English numbers 

and piquant and stimulating in some modern English pieces, 
PAU!. BEcHeERr. 

[We regret that the remainder of the foreign neys 

arrived too late for insertion in this issue. —IE))1 Tor.) ‘ 


Ovituary 

We regret to record the following deaths 

AGNES ZIMMERMANN, in London, on November 1 
aged seventy-eight. She was born at Cologne, and came to 
England at an early age, commencing her studies at the 
Royal Academy of Music under Charles Steggall 
and Cipriani Potter. She remained at the Academy for 
seven years, holding a King’s Scholarship, and made her 
first appearance at the Crystal Palace in 1863, a tour ip 
Germany in the following year setting the seal on her 
success. Though an admirable composer of pianoforte and 
chamber music, Miss Zimmermann is best remembered a: 
an unusually fine pianist of the classical type. Her last 
public appearance in London took place in 1913. 

J. W. Nicno.t, on October 27, in the seventy-fourth 
year of his age. Musical circles at Belfast are the poorer 
by his death. Though a chemist by profession, he had 
been organist of St. Anne’s Parish Church and Belfast 
Cathedral, from 1874 to 1904, performing the duties most 
satisfactorily for thirty years. He was a member of the 
Cathedral Board, and was unsparing in his loyalty to the 
Church. 

CHARLES DAVENPORT, a well-known organist, pianist, 
and teacher at Glasgow. Organist and choirmaster for m 
years at Maxwell Parish Church, and later at [yndland 
Parish Church, he had latterly devoted himself exclusivelyt 
the pianoforte, and made occasional] public appearances as a 
solo executant. He published some pianoforte pieces of a 
light type. 


Elnswers to Correspondents 


Questions must be of general musical interest. They must 

stated simply and briefly, and if several are sent, each 

We cannot undertake to 
ply by post. 

L. Ek. W.—We know of no book that gives a set of rule 
suitable for a parish church choir. But local needs varys 
much that we should not recommend the adoptior f 
any such set. Our advice is: make your own rules; see 
that they be few and simple, and cut out any that cannot be 
enforced without injustice or undue rigour. The last point 
is important, because a rule that has to be relaxed ver 
frequently will soon prove fatal to the whole code, Above 
all, take care to include no rule that cannot be as stringently 
applied to the soloists as to the rank and file. For example, 
a rule that no boy will be allowed to sing at a service unless 
he has attended a certain proportion of practices, or is in the 
ten minutes before the service, is likely to lead t 
trouble the first time it is broken by a solo boy or any 
prominent leader. Such matters should be made subjects! 
recommendations rather than for hard and 
choirmaster can then tighten or relax at discre 
the appearance of injustice that is fatal to gov 
If a few parish church organists wl 
of rules will send them along, with notes on 
iss the matter in an article. jec 

e parish church choir work, concerned 


vestry 


discipline. 


we will disc 
impo 

it is with volunteers, and making considerable demat 
boys’ spare time, calls for a type of discipline very di 
from that of schools, or of cathedral choir Mor 
since the war, the difficulties of 
especially as regards the boys, have been accentuated, 
discussion of disciplinary methods would be valuable, 
we therefore invite the co-operation of choirmasters amovs 


Je on the 


usual vol 


an 


our readers. 

O. H. 1.) Church m 5. A.B. 
Novello Catalogue contains some, but we ca 
and make a list. Write to Novel!lo’s, explaining your exa® 
requirements—length, degree of difficulty, solo voices 


scarce. The 


\.1 S 


t pick out 





“graphica 
* Pa 
vaweitzer’s 
«man ( 
slated I 


agnes 
e Orator! 
ks by C 


i compos 
answer 
apply 
ansend a 
s of ot 
fs, you 
ytot 
posstbilt 
1. A. G. 
shed by 
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ymns anc 
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ull of i 


P.—YVi 
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numbers, &e.—and ask them to send you a selection on approval CONTENTS 


sh pieces, (M-) Candidates in the organ-playing tests at the R.C.O 
CHERT of course 2ilowed to play from memory, but no extra 
ric are awarded for the feat. (3.) The following |_ 
iRn News graphical 1 critical works will give you a choice. | The Problem of Interpretation: with Special Keference 
>. Parry’s ‘John Sebastian Bach’ (Putnams):; to Song. By Erik Brewerton 

cayeitzer’s ‘ach the Musician-Poet,’ translated by/A Postscript to ‘A Musical Critic’s Holiday.’ By 

yman (Breitkopf & Hiirtel); Forkel’s ‘J. S. Bach,’}| Ernest Newman (conc/ided) 1070 

, . a)s 7 . " ‘rT . ° 
gsiated by Sanford Terry (Constable) ; Pirro’s Bach | ‘ The Corporacon for Regulateing the Art and Scienc 
mganist * (> — ; ona — - ve tp of Musique.’ By Jeffrey Mark 1079 
mber ] oh? ( ll le olland’s * Hande Kegan | < a 
— F IN 8 andel sm fand's Ra" | The Nature of Harmony. By Matthew Shirlaw 1082 
1 came t . Newman Flower’s ‘George Frideric Handel Ad Libi iro iy ing ” 
es at the ssel!); Robinson’s * Handel and his Orbit’ (Sherratt & | ‘ d Libitam. By * Feste 1080 
Steggall shes); and Allanson Benson’s * Handel’s ** Messiah” : | \\ agner and the Ninth Symphons 

demy for » Oratorio and its History’ (William Reeves). Purcell - Crawshaw LOyo 
made her ks by Cummings (Low) and Holmes (Novello). The Fetish of Forn y | Elliot 102 
a Cour in e think vou are unduly concerned about the | The Clementi Mysteries. By Herbert Westerly 1003 


~ her : and the tritone. Ihe edition of the| Joseph Franck. By Andrew de Ternant 1004 
orte and 
ibered as 
Her last 


gelis’ you mention, in which the signature i: | Monteverdi’s ‘Orfeo.’ By J. A. Westrup 1006 

esharps, the G being naturalized every time, Is strictly | Now Light on Late Tudor Composers.—XIV. 
rect, as the work is in the fifth mode, transp sed, Where William Hunnis. By W. H. Grattan Flood 1100 
go astray is in thinking of the transposition as being to 4 

stead of to D. Hence your feeling that, logically, th 
tought to be the key of A witha Dg. _ Instead, it is D, . 
1G sharp (/”), instead of GZ (/a) in the signature, the /e | The Musician’s Bookshelf 

hanged always to /a, in order to avoid the tritone. | Points from Lectures 

re is much to be said in favour of regarding this Gramophone Notes. By * Discus’ 
ular work as being in the modern major scale, and 
it according!y, as is done in some editions. 


Critics in xcelsis. By Arthur T. Froggatt 1101 
New Music ms 1103 
I 


Player-Piano Notes. By William Delasaire 
R—1 fell “ai? ul Church and Organ Music 
..—The following are some text-books su:tabl?| poo) qo. * 
L.R.A.M deedion Teacher’s Diploma: ‘ Higher Royal College of Organists 
lish,’ Campbell | Blackie) ; ‘ Pronunciation for Singers,’ | 
s(Curwen); ‘The Art of Singing,’ William Shakespeare 
ter); ‘Voice-Production in Singing and Speaking,’ | Music for Two Pianofortes( Musical Association Paper 
Jey Mills (Curwen); ‘The Art of Versification,’ R. F. | London Concerts 
wer (Grant, Edinburgh); ‘Modern English Metre,’ 
Mayor (Cambridge University Press): * The 
jue of Speech,’ Dora Duty Jones (Harper). We} : 
no periodical dealing with elocution. | _ Particular 
Blackpool Festival (October 1y-24 
Croydon Triennial Festival 
Music in the Provinces . 


Letters to the Editor 
The Amateurs’ Exchange 


Competition Festival Record ‘ea 
Festivals in (seneral, and Blackpool Festival in 


Coasr.—You want to ‘bring a lyric to the notice | 
composer of merit,’ and ask how to set about it. We 
answered this question several times already, and shall 
apply the closure. Obviously, you can do no more 

nd a copy to such composers as take your fancy. As Grattan Flood 
sof other poets are also bombarding the same com-/} Musica! Notes from Abroa 
s, you must not be over-sanguine. Another way: send | Opjtuary ... 

y to the likeliest of the song-publishing firms. If it : 
possibilities, they will probably place it to advantage, 


Centenary of Sir Kobert Stewart, Mus.D. By W 


Answers to Corresp¢ yndents 


.A,G.—The Historical Edition of ‘ Hymns A. & M.’ is 

shed by Wm. Clowes, and the cost is 12s. 6¢@. You Musk 

also find material for your lecture in Lightwood’s | 

mns and their Writers’ (Epworth Press), and Curwen’s 

tes in Worship Music’ (Curwen), The latter is, we 
jut of print, but you may be able to borrow a copy. |EXNTRA SUPPLEMENTS—Fou: Christmas Carol 
ull of interesting stuff. / <4 Christian on morn vejot 


* There was a maid.’ Four-part Song. (Id I-ngiish 
Tune, Harmonized by C. Lee Williams 1105 


P.—You asked the question about the Irish harp some 

ago, and we answered it fully in the October number. ; All hail with joy. By Chastey Hecto 
G.—Davidson Palmer’s ‘Manual of Voice-Training mel fay and praise Him.’ 
ished by Joseph Williams (2s.). i 
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Drums of Freedom.’ 
Chorus 5.A.1 


“The 


- 1 
Solo 
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wvello’s Part-song Book 4d. 
J **Rosa Mystic Carol 
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and 
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‘The Ble 


Christmas or Epiphany 


of 
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vied Carol for 

i voices 
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lunes arrang 


ym par; 
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~~" oO 
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o— seven 
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ime 
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UBLISHED 


THE H. W. GRAY CO., 


— HUGHI.—Andante Pastorak 


Short Festiv “ Postlude. For (rgan. 
H.—*“*AS 


ng of | 


$1.5 IS, 


Spanish Folk 


arranged by 
15 cents 


Southern Id 


ACKINNON, H. A 
Anthem. 15 cents 


yng in the night.” 


-* ** Hail 
} 


> cents (Od, 


AN, HI 
Dedication). 





glish and Frencl s 
English and 


w key.) Song. 


world tl 


“HH RISTMAS CAROLS 


ELI O'S ¢ 
> \ Cc} 


ristian 
9 sding.”? 
gs a-ricing. 
HBONE. 


ee Kir 
G. Kat 
>and praise Him.” 
Henry G. Ley 13 
with joy.”” C. Hi 14d. 


th Century Prayer. 


*() come 


«All hail mo 
*() Lord, 


\ificat and Nunc Dimittis in D. 6d 


. G.—Twelve Original Hymn-Tunes. 6d. 
contains the 
singer 
Cecil 
Caro) 


REVIEW, No. 402, 

bot! notations. —** The 

Song Co 
ristian men, 


2d 


MUSIC 


night.’ mposed by 
‘Good 
\rranged with descant. 
*CHOOL SONGS. Pu 
Ss Parts iff and 
unoforte Accompaniment 
Tor Sol-fa Notation. 
No. O82. ** Children pray this love to cherish.” 
Arranged as a Two-part Song 
SrOHR, 


hill.” 


SON. 


Sharman rejoice.” 
blished in two forms. 
Tonic Sol-fa Notations, 


Sr 
Svo). #&. Voice Parts only, 


up the 
THom 
the fiddle.” 
Tnuompson. 


“As I was going 

Unison Song. K 

** Jacky, come give me 
Unison Song. k« 

‘A Child’s Grace.” Unison Song. 

Khoyv T SON, 

: \rranged 

FE. GERMAN, 


A. Voice} 
with | 
in | 
4. Be 


— 14d. 


DANCES 


B. 


THREE 


FRANK TOURS. 


Pianoforte Solo 


Violin and Pianoforte 


MUSIC REOUIRES COVERS 
TO KEEP NICE AND CLEAN. 
Now is the time to prepare for the winter sea 


©. for 7. and obtain pe 
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London 


R. H. Ml 


n Victoria Street, E.C. 4. 


PIANO PEDALS, witnOctaveCouph 


This wonderful invention supersedes all Piano Pedals, and isi 
Master Patent. 
St. George's Hall, Liverpoc 
gth April, 1921 


| “The simplicity of the attachment, and the clever sixtect 
eight-feet, or both combined, ‘OPTIONAL OCTAVE ' contnva 
astonished me. 

| “I was delighted with the Pedal touch and with the varie 
touch, which your Attachment makes possible. It is very resp? 
to the movements of the feet, and is reliable."’ 

HERBERT F. ELLINGFORD, Mus. Bac., Oxon., F.R.C 

ed the price 0 
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ents if desit 


Deferred payn 
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Popular Model to 14 guineas cash. 
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PATENT PEDAL 
UNDER-LYME. 
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address 
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Wardour Street. W | attention Harmony, ¢ nterpoi Pre} t f Diploma 
— | Model working Mod te te ) est Lorne Street, Chester 
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Die Gluckliche Hand.”’ Fit nd ind ( pre \NIST desires POST as Organist or Choir 
cost of 1 ( c aster-Organist. Many vea e! . , tic a 

pa Mr. Harry Oa +, Lady Mar 





Jan., 1926), on the book 
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\lexandre A pe \ 


| ONDON SE 
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TWELVE 
INTROITS or SHORT ANTHEMS. 


THE WORDS OF MY MOUTH 
GRANT, O LORD _... , r 
LORD, WE PRAY THEE ; HH. A. Chambers 
HIDE NOT THOU THY FACE ; ‘ Richard Farrant 
ILL GO UNTO THE ALTAR H. J. Gauntlett’ 
LORD, INCREASE MY FAITH . Orlando Gibbons 
ONE THING HAVE I DESIRED OF THE r 
I MY PRAYER COME UI 
BE IN MY HEAD 
\D ME, LORD sab 
E ME UNDER THE SHADOW 


SED LORD 


PRICE ONE SHILLING. 


Each Introit may be had separately. 


NOVELLO AND COMPANY, 
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CANTATAS FOR CH RISTMAS 


THE HOLY CHILD THE COMING OF THE KING 


FOR SOPRANO, TENOR, AND BASS SOLI, CANTATA FOR FEMALE VOICES 
; = : it a Se WORDS BY 
CHORUS, AND ORGAN H. M. BURNSIDE. 





T. ADAMS. M. B. FOSTER 


Price One Shilling and Sixpence ; Price Two Shillings and Sixpence ; 
Tonic Sol-fa, Eightpence Tonic Sol-fa, One Shilling. 
Words only, 9s. 6d. per 100, Words only, Os. 6d, per 100, 


THE NATIVITY ‘CHRISTMAS EVE 
FOR SOPRANO, TENOR, AND BASS SOLI AND FOR CONTRALTO SOLO, CHORUS, AND ORCHESTrR 
CHORUS THE MUSIC BY 


With Ilymns to be sung by the Congregation N. W. GADE. 


LINE WOEES AND HUMES SHLECrel Price, Paper Cover, One Shilling and Sixpence; 


THE MUSK Boards, Two Shillings and Sixpence 


: gf A ] ), A M od Tonic sansa magemne. 
ge CHRISTMAS CANTATA 


Words only, 0s. Od. per 100, FOR SOLI AND CHORUS 
——— THE WORDS BY 
‘CHRISTMAS ORATORIO R, D. BETJEMANN. 


J. S. BACH. J. HARRISON 


Divided into six sections, intended originally for Price One Shilling and Sixpenc: 
separate pe rformance on _ the three di iys ot Words only, 6s. 6d. per 100, 
Christmas, New Year’s Day, New Year’s Sunday, 


pape en ‘FIRST CHRISTMAS MOR) 


Price, Paper Cover, Three Shillings. THE WORDS 


Boards, 4s. ; Cloth, 6s, 5 STONE. 


Vocal Parts, One Shilling and Sixpence each. 


Parts 1 and 2, Is. 6d.; Parts 3 and 4, Is. 6d. ; ggg 
Parts 5 and 6, Is, 6d H. L EK SL TE. 
Tonic Sol-fa (Parts 1 and 2), Sd, , 
s Price, Vocal Score, Four Shillings. 


Book of Words complete (per 100). I2s. 6d “ : 
, t , . . > < } “nce each 
Books of Words, Parts 1 and 2 (per 100), 6s, 6d, Vocal Parts, Eightpence each. 
Words only, 9s. Od. per 100, 


‘CHRISTIANS, GRAVE YE THIS BETHLEHEM 
GLAD DAY FOR FOUR SOLO VOICES AND CHORUS 
CHRISTEN ATZET DIESEN TAG! Interspersed with Ilymns to be sung by the Congrega 
\ Christmas-Day Cantata (s.A.1T. 8. Soli) a a a 
; E. C. NUNN. 
hy J. E. West. English Words by C. AVELING, ses wusie Bt 
we mete Br J. H. MAUNDER 
2 ? 
». BAC | L. Price Three Shillings; 


Price One Shilling and Sixpence  - ne 
” illing and Sixy Tonic Sol-fa, One Shilling and Sixpence 


a7 . AR . ~ 2 Words only, 9s. 6d. per 100 
BEFORE THE PALING OF _.  ——— — 
THE STARS ‘THE STORY OF BETHLEHE\ 
: i FOR SOPRANO, TENOR, AND BASS SOLI, CHORUS 
A CHRISTMAS HYMN AND ORGAN 


FOR VOICES AND ORCHESTRA THE WORDS BY 
THE W S. WENSLEY. 
( ROSSE1 rl THE MUSI 
We westc ay J. E. WEST. 
. J. DALE. 
Price Two Shillings and Sixpenc: 


Price One Shilling and Sixpence ; Tonic Sol-fa, One Shilling. 
Tonic Sol-fa, One Shilling Words only, Os. Od. per 100, 


+ Full Score and Orchestral Parts may be had 


Lonpon: NOVELLO AND COMPANY, Limitep 
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ANTHEMS, &c, FOR CHRISTMAS 


RECENTLY PUBLISHED 
P. E. FLETCHER. 
NOW ONCE AGAIN 
CAROL - ANTHEM. 


rice Fourpence; Tonic Sol-fa, Threepen 


Ditto, Female Voices, Fourpence 
G. RATHBONE. C. V. STANFORD. 
AND WE BEHELD HIS GLORY WHILE SHEPHERDS WATCHED 


ynic Sol-fa. Threepence 


e Fourpence: T Price Fourpence 
SELECTED LIST, 
A. ADAM. CH. GOUNOD. 
O HOLY NIGH! NAZARETH 
MSS aa ARRANGED FOR BARITONE SOLO AND CHORUS 
Price Threepence Tonic Sol-fa, Twopence 


Tonic Sol-fa, Three-Halfpence 


Price Threepence s 
~ T. ADAMS. — E. V. HALL. 
SHINE, O JERUSALEM WHILE SHEPHERDS WATCHED 
e Fourpence: Tonic Sol-fa. Twopence Price Fourpence Ti onic S I fa, 1 vopence 

1. ADAMS, A. HOLLINS. 
ART MY SON SING, O HEAVENS 


nic Sol-fa, Twope 


ARISE, 


THOU 


ce Fourpence 
W. G. ALCUOLK. . . 
BREAK FORTH INTO JOY ttm: —. Tl 
iis Seaeeiiene REJOICE GREATLY, 0 DAUGHTER 
OF ZION 


Tonic Sol-fa. Twope 
Tonic ’ \ nce Price Twopen T 


E. C. BAIRSTOW. ae tlle oa 
F THE FATHER’S LOVE BEGOTTEN ee 
Price Fourpence A. W. M:z ARCH. ANT. 
ORN C. BAYLEY. © COME, REDEEMER OF MANKINI 
° oe" Pric urpence Ton l-fa, Twopence 


LORY TO GOD IN THE HIGHES! 


pence: Tonic Sol-fa, Three-Halfpenc g H. MAUNDER. 
J. kh. BRIDGE. SING, O HEAVENS 
Price Twopence Tonic Sol-fa. Tw opence 


IN THAT DAY 
Sol-fa, Twopence - i SeEee. 


E. BUNNETT. IN THE BEGINNING WAS THE WOR! 
ARISE, SHINE, FOR THY LIGHT Price Twonence : Tonic Sol-fa. Twopence 
IS COME G. SHAW. 
Tonic Sol-fa. Twopence HOW FAR IS IT TO BETHLEHEM 


« Fourpence 


e Tw 


e Fourpence: Tonic 


Price Threepence Tonic Sol-fa, Twopence 


E. BUNNETT. hang as 
EHOLD, I BRING GOOD TIDINGS ian. ts 

pansies 8. STEANE. 

E. BUNNETI. — i ) LET US NOW GO EVEN UNTO 
IX THE BEGINNING WAS THE BETHLEHEM 
Price Twopence; Tonic Sol-fa, Twopence 


WORD 
— B. STEANE. 


SING, O HEAVENS 


ic Sol-fa,. Twopence 


n Setting, Twopence 


Chreepence 


e Fourpence 

H. A. CHAMBERS. . 

\RISE, SHINE, FOR THY LIGHT nome ag 
IS Esnpeird peice A. S. SULLIVAN. 
SING, O HEAVENS 


e Fourpence 
Tonic Sol-fa, Twopence 


P. E. FLETCHER. Price Threepence 
ING OUT, W 3ELLS 
RING OUT, WILD BELI ; i: wae 
; Sentai Cumineuen A SONG OF JOY 
c Sol-fa, Twopenc 


rice Fourpence 
Price Fourpence Toni 


Ditto. t.T.8.8., Fourpence 


\ Fourrence Ditto, s.a., Fourpenc 
A, W. WILSON. 
M. B. FOSTER. aaa ILSO — 
CHRIST’S INCARNATION WITH ALL THY HOSTS 
Tonic Sol-fa, Twopence Price Twopence 


NOVELLO AND COMPANY, Limitep. 


Price Twopence 


LonDON : 
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NOVELLOS  C 
LATES! 


2d. 
14d, 
14d. 
14d. 
2d. 
14d. 


Bride 


y 
Dixon 


By Na I. F. 
Sweet hours of night ee = ¢ 
The Carollers ; ° aA. M. Goodhart 
The Rose and the Lily 1. Rowley 
Carol of the Three Kings J. F. Bridge 
Green grows the Holly Tree J. F. Bridge 

he coming Christmas F. Bridge 144d. 
I sing the Birth i Adams 4d. 
© lovely voices of the sky... / Alcock 2d. 
This Day iin ‘ Gerrard Williams 14d. 
Ifark ! what mean those Holy voices A. Sud/ivan 4d. 
Four Christmas Carols * . 

1. In Bethlehem, that noble Pp ace A, ¥: Dale 

2. Sleep, Holy Babe ! . R. W. Robson 

3. The First Christm as Nigh t W.H. Sangste 

4. There dwelt a King John E. West 

(Word ri 

Silent Night... Franz Gries 
Carols of Bethlehem ; C. W. Pearce 

1. No room in the Inn. The heavenly! 

3. Our ** House of Bread.” 

King Wenceslas Geoffre 
ly voices of the sky (Unison) 


ireth’s green hills 


ost. 


Good 
O lov 


Ditto. (Four Voices) 
His Birthday Keep 
Christmas Cradle Song 
Carol, Carol, 


+} 


tenderly, sweetly 


LONDON 4 NOVELLO 


HRISTMAS 


AND COMPANY, 


NUMBERS. 


No. 
410, 
“41l, 


Rejoice, the Christhascome Stanley M/ 
The shepherds found Thee 

by night Geoff? 
The Carollers. ... E. 
( The stars are shining bright ) 

and clear ... 

(Carol, sweetly carol ... 
Christmas Bells ... ene 
{ A Child this day is born ) 

Hark ! what mean_ those 

( Holy Voices } 
The Angel’s Carol _ 
( While shepherds watched ) 

Angels from the realms of E. 
\ glory } 
A Christmas chime ne E. 
A Cradle Song .. 
Gather the holly-bough 
The Three Wise Men 
The Holly and the Ivy 
There is no rose... 
The Christ-Child G. 
\ll Christian men 
I saw three Kings 
O come this day 
All hail with joy 
Rosa Mystica 
Cradle Song 


412, 


413. 


Hi. E. 


.-. Geoffre 


Tonic Sol-fa. 


LIMITED. 


Gerrard Wi 


CAROLS. 


‘hant 


y Shaw 
Bunnett 


Bunnett 
. Bunnett 
. Bunneti 
. Bunnett 
Bunnett 


Bunnett 

‘A. H.. Brewer 
Watts 
Alfred Hollin 
y Shaw 
‘liams 
Rathbone 


" Chastey Blecter 
B. J. Dale 
B. J. Dale 





ese cannot do otherwise than tend to popularise 
the Church Service Wusical Standard, June 6th, 1891 
Good, effective, easy, and dignified.''"—W/usica/ Times, April 1, 1891 
* Admirably adapted to meet the requirements of the majority of 
choirs and congregations Deserve extensive recognition and use."’ 
— Musical News, September 4 and 25, 1891 
Also recommended by the Guardian, ( Times, &C., 


POPULAR CHURCH MUSIC 


H. MAUNDER 


Staff Tonic 
Notation. Sol-fa 
Awake d } 


Such settings as tl 


&e 


5 , 
AUrCR 


HRISTMAS ANTHEMS 


SERVICES 
SERVICE in G - 
Or, separately :— 
Te Deum 
Benedicite, 
Benedictus 
Jubilate. 
Office for the Holy Communion 
Pater Noster from the above.. 
Amen ditto on 
Magnificat and Nunc dimittis 
Service tn CuHant Form (No.1 
Or, separately :— 
Te Deum, &c., with Kyrie 
Office for the Holy Communion 
Magnificat and Nunc dimittis 
Te Deum in B flat ... 
Magnificat and Nunc dimittis in C 
Magnificat and Nunc dimittis in D 
ORGAN. 
Voix Seraphique (for Recitals) 


CHURCH CANTATA. 
Penitence, Pardon, and Peace (for general use) 


omnia Opera 


(partly Unison) 


London: Novetto anp Company, Limirep. 





CAROLS 


w. EX Y. 


BY 


DUNCOMBE. 


One Series of Ten, and one Series of Twelve, 


Separate numbers, 3d. each. 


Original and Traditional Melodies. 


STEPHEN'S DAY 

Head of the Church tri 

* Prince of Martyrs."’ 
JOHN'S DAY 
*“ Teach us'by His example.’ 
INNOCENTS 
Blest little 

CIRCUMC ISION 
* Eight days amidst this world of woe 

PURIFICATION 
Who is tl 
* Hail to the 
All the 


FOR EPIPHANY, “O'ER 
harmonized 


ST 
imphant 


ST 


HOLY 
Martyrs 


is from Bethlehem coming 


Lord Who comes.’ 


above music, original. 


ALSO ONI THI 
Old Plainsong, 


WEEKES & Co., 14, 


ENOCH & SONS’ NEW 
FOR CHOIRS, CHORAL — TIES, 
“THE HOLY CHILD.” s.a 
\ beauti ful setting of I ier s "Wondc rful Teun, 
Iso as a Song in keys to suit all voices, 2s 
‘THE IMMORTAI LEGIONS." 5.a.7.B 
This is undoubtedly one of the most beautiful ch 
written by this famous composer 
4 CAROL OF BETHLEHEM." t. ors. Solo & Chor 
“THE SHEPHERDESS S.A.T.I Dern 
Ditto T.T.B.t 
rO THE FAIR S.A.T.1 
(* Also as Two-part Songs 
* Unison Song, T.s.F 
Specimen copies on application. 


“COMI 


. 2d. net 


HANOVER STREET, 


ISSUES 
AND SC pry 


FOR CHRISTMAS 


> 


HILI 


W.1. 


sthope Mar 


net.) 
A dward £42 


ruses ever 





us Dudley bias 
ot Macmurrews 


Easthope Maro 
Price each, 6d. net 


ENOCH & SONS, LP., 58, Great Marlborough Street, London, W 


And at Paris, New York, 


Toronto, and Melbourne 


Foples hi 
onditior 
peras, 
Masical 
hey off 
122 (free 
New I 
‘elivery 


121-1 


hant 


} Shaw 
Sy imnett 


> linmnett 
- 
>urnett 
; unnett 
Funnett 
unnett 
sunnett 
Brewer 


Watts 
Tol. 


acmurrow 
‘hope Maron 


et 


ondon, W 
rne 
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"ROLS BY JOSEPH C. BRIDGE. 


et Dunelm F.S.A 


Professor of 1 University 


D.M n 
sie in the 


( London 


AS NIGHT 
GRIEF 
HRISTMAS MORN 
VOICE only) ... ees 

IN THE FIELDS (Béarnais Melody 

ST WAS BORN (Chester Mystery Play)... 
rH HEART AND VOICE (Old French 


S.S.A 


ERDS' CAROL (Covent 
ventry Mystery Play) 
SNOW ... 
RDS HAD 
EHEM’S HILI 


AN ANGEL (s.s 


MPANY, Limited 





WUNDATIONS OF PRACTICAL 
WWRMONY AND COUNTERPOINT. 
k, O. MORRIS, of the Royal College of Music. 


% 
VO. 75. 


CHRISTMAS CAROLS. 
by SYDNEY H. NICHOLSON, 


tminster A l 


— _ 
WELVE 
ged 
rranged 
Parer, de 
‘ra Uttona Cai i. wh tch form é 
{1CHOLSON’S BRITISH SONGS FOR BRITISH 
m the Pupils Editi t), with vote 
fa and Staff notation. 


ft of if 


n{2s.n 


oni 0 


\CMILLAN & Co., Lrp., Lonpon, W.C.2. 


HE PIED PIPER OF HAMELIN 


ROBERT BROWNING. 


Sie SOPRANO SOLO AND CHORUS 


FOR 


GEORGE RATHBONE. 


Price Two Shillings. 


Tonic Sol-fa, 1 


n: NOVELLO anp Company, Limited. 


Music and Books 


at Great Reductions. 


jltshold a wide range of Second-hand Copies in good 
‘dition of Pianoforte and Organ Music, Oratorios, 
‘eras, and Choral Works of every description, Standard 
‘usical Text-books, Dramatic Literature and Plays, which 
dey offer at tremendous reductions. Send for Catalogue 
22 (free); mentioning definite requirements if possible. 
New Books and Music supplied on best terms, and prompt 
“very guaranteed. 


Music and Books Purchased. 


FOYLE’S MUSIC DEPT, 


121-125, CHARING Cross RoAp, LoNnpon, W.C.2. 





cwesceste! THE PSALTER 


NEWLY POINTED 
. ier aim of this Psalter is to help choirs to 
chant as naturally as they would speak, and 
}to do this Harmonic 
Chant known as Anglican. 
It is the work of many minds, and has taken 


within the bounds of the 


| many years to prepare and complete. 
During the war Mr. Bridges, the Poet Laureate, 
|sought out Dr. Walford Davies to discuss such a 
Speech-Rhythm Psalter as this. On July 1, 
he further expounded his views to sixty London 
A Psalter Committee 


1916, 


choirmasters at the Temple. 
was formed, and was joined by many men of wide 
|experience—Sir Hugh Allen of Oxford, Dr. Alan 
Gray of Cambridge, Mr. Sydney H. Nichalson, 
Mr. Cook of Southwark Cathedral, the late 
Mr. Marshall (Editor of the “ Barless Psalter”), 
Mr. Ramsbotham, Mr. Leeds, Mr. Cuthbert Kelly, 
and others. 

Whole days of conference were spent in dis- 
cussion of principles and simplification of details, 
methods were tested on choirs of many kinds, and 
this Psalter has emerged as the result. 


( loth boards. 6d. 


IS. a. 


Sa. 224 PP. 


Smaller size, cloth boards. 


AM \NUAL OF ENGLISH CHURCH MUSIC. 
Edited by GEORGE GARDNER, M.A., Mus. Bac., 
SypneEy H. Nicnonson, M.A., Mus. Bac., Organist 

f Westminster Abbey. 10s. 


and 


Od. net. 


WORSHIP AND MUSIC, 
By GrorGe GARDNER, M.A., Mus. Bac. 
Bisuor Gore, and Musical Illustrations. 2s. 6d. 


Preface by 


Vusical ( " artily commend the book to all 
s p 


have to do with Church Mus 


ISIC IN WORSHIP. 
Report of the Archbishops’ Committee. _ Is. 


Some of the points dealt with in this unanimous Report 
The : uitable and 


unsuttable 


are place of muste in worship; 


must the choice of music in town and 


village worship; hymn singing; training of chotr- 


masters and organists; use and abuse of the organ, =c.| 


LONDON : 
FOR PROMOTING 
KNOWLEDGE, 
NORTHUMBERLAND AVENUE, W.C. 


And of ail Booksellers. 


SOCIETY CHRISTIAN 
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-NOVELLO’ S EDITION OF — 


BACH 


*BIDE WITHL US . - - 

* Ditto (Welsh Words). 
CIRIST LAY IN DEATH’S DARK PRISON 
CHRISTIANS GRAVE YE THIS GLAD DAY 
COME, REDEEMER OF OUR RACE - 
FROM DEPTHS OF WOE I CALL ON THEE - 
GIVE THE HUNGRY MAN THY BREAD- 
GOD GOETH UP WITH SHOUTING 
GOD SO LOVED THE WORLD - 
*GOD’'S TIME IS THE BEST 

*Ditto (Welsh Words). 
tILOW BRIGHIITLY SHINES - 


IF THOU BUT SUFFEREST GOD TO GUIDE THEE 


JESUS, NOW WILL WE PRAISE THEE 

JESUS SLEEPS, WHAT HOPE REMAINETHI ? 

LET SONGS OF REJOICING BE RAISED 

LORD IS A SUN AND SHIELD, THE 

tLORD IS MY SHEPHERD, THE 

LORD, REBUKE ME NOT (Funeral Ode) 

*MY SPIRIT WAS IN HEAVINESS 
CILRIST, MY ALL IN LIVING . . 
JESU CIIRIST, THOU PRINCE OF PEACE. 
LIGUT EVERLASTING : : 
PRAISE THE LORD FOR ALL HIS MERCIES 
TEACH ME, LORD, MY DAYS TO NUMBER 

PRAISE OUR GOD WHO REIGNS IN HEAVEN 

PRAISE THOU THE LORD, JERUSAILEM 

RISE. O SOUL 

SAGES OF SIIEBA, TIE 

"SLEEPERS, WAKE! 

‘STRONGHOLD SURE, A 


THERE IS NOUGHT OF SOUNDNESS IN ALL MY BODY 


THOU GUIDE OF ISRAEL - - . 
WAILING, CRYING, MOURNING, SIGHIING 
WATCH YE, PRAY YE - . - 
WHEN WILL GOD RECALL MY SPIRIT? 
WIIOSO DOTH OFFER THANKS - 


CHURCH CANTATAS 


No 
Bleib’ bei uns 


Christ lag in Todesbanden 
Christen, dtzet diesen Tag 

Nun komm, der Heiden Heiland 
Aus tiefer Noth schrei’ ich zu dir 
Brich dem Hungrigen dein Brod 
Gott fahret auf mit Jauchzen 
Also hat Gott die Welt geliebt 
Gottes Zeit ist die allerbeste Zeit 


Wie schon leuchtet 

Wer nur den lieben Gott lisst walten 
Jesu, nun sei gepreiset 

Jesus schlaft, was soll ich hoffen? 
Man singet mit Freuden 

Gott der Herr ist Sonn’ und Schild 
Der Herr ist mein getreuer Hirt 
Lass, Fiirstin (Trauerode) 

Ich hatte viel Bekiimmerniss 
Christus der ist mein Leben 

Du Friedensfiirst, Herr Jesu Christ 
O ewiges Feuer 

Gottlob! nun geht das Jahr zu Ende 
Wer weiss, wie nahe mir mein Ende? 
Lobet Gott in seinen Reichen 
Preise, Jerusalem, den Herrn 
Schmiicke dich 

Site werden aus Saba Alle kommen 
Wachet auf 

Ein’ feste Burg 

Es ist nichts Gesundes an meinem Leite 
Du Hirte Israel, hore 

Weinen, Klagen, Sorgen, Zagen 
Wachet, betet 

Liebster Gott, wann werd’ ich sterben 
Wer Dank opfert 


PRICE ONE SHILLING AND SIXPENCE EACH 


THE SOLOS FROM THE CANTATAS 


IN TWELVE BOOKS (THREE BOOKS FOR EACH VOICE) 


PricE ONE SHILLING AND SIXPENCE EACH 


BACH S MOT ETS 


“BE NOT AFRAID - 

Ditto. (Edited by G. R. SINCLAIR) 
*BLESSING, GLORY, AND WISDOM 
“COME, JESU, COME - . 

*I WRESTLE AND PRAY (J. C. Bacu) 
"JESU, PRICELESS TREASURE 
* Ditto. (Welsh Words) - 
"NOW SIIALL THE GRACE - 
“SING YE TO THE LORD ° 
SPIRIT ALSO HELPETH US, THE 
* May be had in Tonic Sol-fa, Me onengiaae, 


LONDON : 


Fiirchte dich nicht. 8d. 
- 1s. 
Lob und Ehre und Weisheit und Dank. 
Komm, Jesu, komm. 1s. 6d. 
Ich lasse dich nicht. 6d. 
Jesu, meine Freude. 


Qi 


J 


Nun ist das Heil. 8d. 

Singet dem Herrn. 1s. 6d. [1s. 64. 
. Der Geist hilft unserer Schwachheit auf 
+ May be had in Tonic Sol-fa (Choruses only). 


NOVELLO AND COMPANY, Limirev. 
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NOW READY. 


THE 
ENGLISH PSALTER 


THE PSALMS OF DAVID 


THE CANTICLES 


AND 


PROPER PSALMS FOR CERTAIN DAYS 


EDITED AND POINTED FOR CHANTING 
UPON THE PRINCIPLES OF NATURAL 
SPEECH- RHYTHM 


CHARLES MACPHERSON, Mus. Doc. 


ORGANIST OF ST. PAUL’S CATHEDRAL). 


EDWARD C. BAIRSTOW, Mus. Doc. PERCY C. BUCK, M.A., Mus. Doc. 


ORGANIST OF YORK MINSTER). DIRECTOR OF MUSIC IN HARROW SCHOOL). 


PRICES : 
Demy 8vo size a Four Shillings net. 


Imperial 32mo ied One Shilling and Sixpence net. 


THE CANTICLES ONLY 


Demy 8vo size Sixpence net. 


Lonpon: NOVELLO AND COMPANY, Limitep 





THE MUSICAL TIMES—DeEcemBeER 1 1925 
es aa 
Produced at the Leeds Musical Festival, 192; 


OVERTURE in D MINOR FIRST 


‘ 
HANDEL. CHORAL SYMPHONY —I2\ 


— j cARRIAG | 
ARRANGED FOR THE ORGAN THE WORDS SELECTED FROM THE POE 4 ADI 


JOHN KEATS 
H. F. ELLINGFORD. AND SET TO MUSIC FOR ] 
THE ORCHESTRAL TRANSCRIPTION SOPRANO SOLO, CHORUS, AND ORCHESTRA 





IN PAI 
CLOT! 


EDWARD ELGAR. GUSTAV HOLST 


(Op. 41.) 


Price Two Shillings and Threepence. 


PricE Four SHILLINGs. _— 
Send fo? 


C mients, 4 
ma séé In 
Terms 


RISE, O SOUL, THIS HAPPY Ode On a (;reclan [ nee 
MORNING. FOR CHORUS AND SMALL ORCHESTRA. 
PRICE, ONE SHILLING AND SIXPENCE. L 





PUBLISHED Separately trom the above : 


SCHMUCKE DICH, O LIEBE SEELE.) 


CANTATA Band Parts of the Complete Work and of the 


For four Solo Voices, Chorus, and Orchestra, SC] I E RZO 
» A A 


: ; : which may be played as an Orchestral Piece without Chorus, 
J . Ss. BACH. may be had on hire. 


CANTATA No. 18 ae 
= It is proposed to publish the Full Orchestral Score of the a ™ 
complete work on Subscription terms. “a hae 

Edited by JOHN E. WEST. there 


If the scheme is carried out, the price for all orders 
English version by A. H. FOX-STRANGWAYS. received on or before December 31, inst., will be £22. 
The price after publication will be £3 3s. 


London: Novetito anp Company, Limited. 


comp! 
are a 
Just PUBLISHED. ae y 


THE PASSION OF OUR LORD —— “ 
ACCORDING TO ST. MATTHEW THE _— 
JOHN SEBASTIAN BACH. ORGAN WORKS pe 


> to do 
EDITED BY OF 


EDWARD ELGAR » IVOR ATKINS. ~ <7 B 
tien —“ RHEINBERGER an 


BOOK OF WORDS, 

with the Music of the Chorales. sy 

Price One SHILLING - PAPI 

HARVEY GRACE. Cas 

London: Novetto anp Company, Limited. Ins 

Pe ae ae ts Cloth Gilt, xii. + 130 pages. 
T. MEE PATTISON’S POPULAR CANTATA 

THE ANCIENT MARINER 

33rd 1,000, 
Vocal Score, 2s. 6d. Choruses only, Is. 3a. Price Five Shillings net. 
Band Parts may be hired. 





WITH 127 MUSICAL ILLUSTRATIONS. 








London: Novetto & Company, Limited. London : NoveLto anp Company, Limited 
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I pa LAST OPPORTUNITY 
THESE _: ONLY A FEW COMPLETE SETS LEFT. 
12 \ OLUMES OFFER CLOSES ON DECEMBER jist. 


rARRIAGE PAID TO YOUR 
ADDRESS FOR 


1OI- 


DOWN. 
IN PAPER OR GILT 
CLOTH EDITIONS. 





The 


ORGAN LOFT 


12 SUPERB VOLUMES 


Comprising 2,280 Pages and 360 Compositions 
by the Leading Organist-Composers. 


for Complete List of 

ntents, Post Sree, To- Day, 

1 see Instalment Purchase 
Terms Given Below. 


"THIEL Some 


ARCHER, J. STUART 
BELLERBY, I J 
ee T 7 BLAIR, Dr. H 
Look at these Names BR sornxcipn x 
CRACKEL, ° 


o : D'EVRY, E 
They are all names to conjure with in the sphere of modern DIGGLE. ROLAND 


gan music. They are the names of men who have DRIFFIELD, 1 
»ymposed some of the finest organ music extant DRIFFILL, W 
DUNCAN, EDMONDSTOUNI 
ELLINGFORD, HERBERT J 
e ! FARJEON, HARRY 
2/6 pel week ; FAULKES, W 
FERRARI, GUSTAVI 

“THE ORGAN LOFT” is an absolutely unique collection of the FRICKER, H. A 
t works of modern composers. It is a ** Library” of organ music in GOSS-CUSTARD, R 


And the fruits of their genius are at your disposal for 


idest and most comprehensive sense. Within its twelve volumes GRAY, ALAN 
is a wondrous store of organ music fascinating in its variety, its GOSTELOW, I 
ersity of styles, and its ever-changing appeal. There is music here to HAIGH, Dr. T 


ull tastes and charm the most captious critics. HALSEY, F 


an ’ mm os - HARRISON, JULIUS 
In * THE ORGAN LOFT the choice of pieces is almost endless. HOLLINS, ALFRED 
he organist who would do justice to his post by playing music of a IENKINS. CYRIL 
tently high standard ** THE ORGAN LOFT” is a necessity. MANSFIELD. PURCELL J 
h volume there are approximately 190 pages of music, MEALE, J A. ; 
comprising 30 compositions, And They Are All Good. Whether vou NUNN, I Cl THB! RT 
. ai NOBLE, T. TERTIUS 
are a church organist, a recitalist, or a cinema organist, you will find in 


n : ’ 2m 99 ) g rk. C. CHARLTON 
“THE ORGAN LOFT” music to suit all needs, no matter what the PALMS - ” : 
} ROWLEY, ALE¢ 
occasion may be. TOZER, FERRIS 
Though produced at enormous cost, we have determined to bring this VINCENT, CHARLES 


splendid range of organ music within the reach of all by means of the WHITE, L. MEADOWS 


instalment system of payment GIVEN BELOW. This is an absolutely WIEGAND, AUG 
WOLSTENHOLME, W 


new idea in music selling. We provide the organist to whom these great 
YON, PIETRO 


works have hitherto been unattainable with an unexampled opportunity 
of enjoying them, and we practically loan him the capital to enable him 
By sending 10/- with order you will receive the entire set of twelve volumes, carriage paid, 
and you pay the balance by the monthly instalments shown below : 
TERMS. 
PAPER EDITION CLOTH EDITION 
Cash with Order . £550 (carriage paid). Cash with Order {7 7 0 (carriage paid). 
Instalment System ... . 10/- with Order and Instalment System ... 10/- with Order and 
10 Monthly Instalments of 10/- each. 10 Monthly Instalments of 14/6 each. 


SEND YOUR ORDER WITH FIRST INSTALMENT TO-DAY. 


If you already possess some of the volumes of this Series, we shall be pleased to 
specially quote Instalment Terms for the remaining Volumes. 


y yr]. T ~ ~ ns he 
) LONDON: 22, HIGH STREET, 
\ . PAX | ON & Co., Ltd., NEW OXFORD STREET, W.C.1. 


SE —— 
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JUST 


PUBLISHED. 


NOVELLO'S 


ALBUMS 


TWELVE SELECTED PIECES 


(WEDDING 


FOR THE ORGAN 


No. 


9. 


rival of the : 
MUSIC) ight and Bu» 


istramental B 


CONTENTS. 


William Faulkes 
Handel 
Frenselt 
Alfred Hollins 
Alfred Hollins 
Edwin H. Lemare 


WEDDING MARCH 


Happy Parr (* Alexander's Feast” 


LOVE SONG-—LIEBESLIED 
BENEDICTION NUPTIALE 
BRIDAL MARCH... 
MINUET 


SPRING SONG 


NUPTIALE 


* Lieder ohne Worte” 
\Vendelssohn 


PRICE 


CLOTH, 


LONDON : 


SEVEN SHILLINGS 


N litle March, . 
svO. 


8. WEDDING MARCH Mendelssokr 


BRIDAL MARCH AND FINALE (“ The Birds” 
of Aristophanes) C. Hudert H. Parr 

“ Blest Pair of Sirens” 
C. Hubert H. Par 


FINALE 


. . , \ ries 
SERENADE (“ Schwanengesang’ ich of F 
: —_— hidiers’ Chort 
BRIDAL CHORUS (“ Lohengrin’ { 

. 


Toy Soldiers’ | 


FIVE SHILLINGS AND SIXPENCE. 


AND SIXPENCE. 


NOVELLO AND COMPANY, Limirep. 





Just PUBLISHED. 


Ne, 101.—NOVELLO’S MUSIC PRIMERS 


EAR-TRAINING 


INCLUDING 


MUSICAL APPRECIATION AND 


RHYTHMIC MOVEMENTS. 


MABEL CHAMBERLAIN. 


Compcete, Stx SHILLINGS, 
Or, 


In Two Books: Letterpress and Illustrations, 4s 


Music only, 3s 


The Ear-Training Course outlined in this book is intended 
primarily for Class use, but if a judicious selection be made from the 
used with equal benefit by private 


exercises, the course can be 


teachers for individual pupils. Senior pupils and students who desire 
to Study music, and who have received little or no previous tuition, 
cannot do better than work rapidly through these progressive exercises 


and tests. A Prospectus will be sent on application 


London: Novetto anp Company, Limited 





No. 63.—NOVELLO’S MUSIC PRIMERS. 


BREATHING 
VOICE-PRODUCTION 
(Rewritten and brought up to date). 
PART I. 


EURHYTHM: THOUGHT IN ACTION 
H. H. HULBERT. 


Capt. R.A.M.C., M.A. Oxford, M.R.C.S., L.R.C.P., &e. 


Three Shillings. 
Paper Boards, 4s. 


Price 
London: NoveLto anp Company, Limited 
Just PUBLISHED. 


Nc, 100,—NOVELLO’S MUSIC PRIMERS. 


PRONUNCIATION 
VOICE-PRODUCTION 


EURHYTHM : THOUGHT IN ACTION. 


H. H. HULBERT. 


Price, ONE SHILLING AND SIXxPENC? 


London: Novetto anp Company, Limited. 
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SCHOOL MARCHES 


FOR PIANOFORTE SOLO 


BOOK III. 


Price One Shilling and Sixpence. 

CONTENTS. 
yrval of the Visitors ... . . Hofmann 
jight and Buxom Lasses, from ‘* Martha” ... Flotow 
itramental Band, The 
litle March, A as Jo a Oe 


Yueh from ‘*‘ Egmont ” ae aed i Beethoven 
‘St. Polycarp ” . .. A. G. Ouseley 


Th. Kullak 


Yarch from * 


iurch from ** Tannhauser Wagner 


\uching off to Bed Myles B. Foster 
\arch of Priests, from ** The Magic Flute ” Mozart 
hidiers’ Chorus, from ‘* Il Trovatore” oa ... Verai 
Toy Soldiers’ March ... Tschatkowsky 


London: NovELLOo anp Company, Limited 


Just PuBLIsHer 


SIX 
SONGS 


ARRANGED F« 


SEA 


PIANOFORTE DUET. 


BY 


GEOFFREY SHAW. 


Paice, Two SHILLINGS AND SIXPENCE 


London: Novetto anp Company, Limited 


Just PuBLisHEr 
TWELVE 


hort Introductory Voluntaries 


FOK THE 


ORGAN. 


B 


W. G. ALCOCK. 


Price, THREE SHILLINGS 


London: Novetto anp Company, Limited, 


Percy E. Fletcher | 


| 


| Principles.’ 


| $22 Do. 
| 536 


PUBLISHED. 


NOCTURNE 


FOR VIOLONCELLO (OR VIOLIN) 
PIANOFORTE. 


Just 


AND 


COLIN MACLEOD CAMPBELL. 


Price, Two SHILLINGS. 


ARRANGEMENT FOR SMALL ORCHESTRA 


Piano Conductor 
String Parts 
Wind Parts, &c. 
Ilarmonium 


Nov Lo Limited 


™ y ry. = 
FOR STRING ORCHESTRA (OR QUARTET) 


TRANSCRIBED FROM THE CLAVICHORD WORKS OF 


DOMENICO SCARLATTI - 


London AND COMPANY, 


JULIUS HARRISON, 


SCORE, 
Price Three Shillings. 
String Parts, 3s. 4d. 


London: Nove.tto anp Company, Limited 


usT Pust 


FINAL BOOK 
BREARE VOCAL SERIES 
“VOCAL 


No. 5, 
SENSITISING 


ANALYSES: 
EMOTIONAL EVOLUTION.’ 


ISHED. 


BREATH- 


by Post, 5s. 44d. 


Price 5s., 


Its Structure and 
Its First 
No. 4, 


Previous Books of the Series—No. 1, “* Vocalism 
Culture, from an English Standpoint.'' No. 2, ** Elocution 
No. 3, *" Vocal Faults and their Remedies." 
“Vocal Technique : How it Feels to Sing." 

Books No. : to No. 4, 
exhausted 

By W. H. BREARE, J.P., M.1.J., Vocal Adviser. 
Address: HERALD BUILDINGS, HARROGATE, ENGLAND 

Publishers : 
Srmpxin, MarsHacyi, Hamitton, Kent & Co. 
Harrogate: R. Ackritt, Ltd. 


YORK ANTHEM SERIES, Ete. 


No. 

487. MAGNIFICAT AND Nunc Di™irttis, B minor .T. T. Noble 
do. B flat «. T. T. Noble 
do. A .. Alec Rowley 
do D minor 
do. . A 

do D 

Write complete List. 


price 3s. 6d. each, till pre-war editions 


London 


6d 
do 
Do 
865. Do. . J. S. Horne 
866. 


880. 


Henry Gibson 
Edwin J. Crow 


BANKS & SON, Music PUBLISHERS, YORK. 
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Produced at the Gloucester Musical Festival. Just PuBLisnen. 


The Lording’s Daughter 


BALLAD. 


A SPRIG OF SHAMROCK 


FOUR OLD IRISH AIRS, 
For Soprano or Tenor Voice, with String (Quartet or baa ceacates 
Pianoforte Accompaniment. ELIZABETHAN. 

OEMS BY 


F. W. HARVEY. 


EDWARD GERMAN, 
© ADAPTE! s ARRANGED BY TWO KEYS. 

A. HERBERT BREWER. 

Price Two Shillings each. 


NG PARTS, Price § 
London: Novetto anp Company, Limited THE 1 


An Edition for Contralto or Baritone is also published. \-HU! 
Price 35, Od. Just PuBLisnet : 


JOHN 
ALL 17 


London: Novetto anp Company, Limited | ( ) N A N A NX Kk | N P LAT " a : 


Produced at the Gloucester Musical Festival. 





SONG. 
r | ISHEI 
‘ WORDS BY 


LOVE INCARNATE AUSTIN DOBSON. 
4 SETTING OF LINES 
By ROBERT BROWNING. 


MUSIC BY 


HARVEY GRACE. 


With a Verse of the Hymn, “‘ Jesu, dulcis memoria,” 
— on C oe TWO KEYS. 

ST. BERNARD OF CLAIRVAUX, 
Translated by the Rev. J. M. NEALE, 


Composed for Chorus, Semi-Chorus, Orchestra, and Organ Price Two Shillings each. 


BAS! L HA RW OC )] ). London: Novetto anp Company, Limited 
(Op. 37.) 


| E One SHILLING AND SIXPENCE Just PUBLISHED. 


London: Novetto axnp Company, Limited 


NOVELLO’S SCHOOL SONGS. 
HIAWATHA’S WEDDING-FEAS1 00K 273. 


ANI 


THE DEATH OF MINNEHAHA THIRTY SONGS 
S. COLERIDGE-TAYLOR. " 
FRANZ SCHUBERT. 


re 


ARRANGED FOR PIANOFORTE SOLO 
BOTH NOTATIONS. 
JOHN POINTER. 
Prick, Two SHILLINGS. 
Price Five Shillings and Sixpence each. 





London: NoveLto anp Company, Limited, 
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JUST PUBLISHED. 


NOVELLO’S SCHOOL SONG BOOK, No. 271. 


NATIONAL SONGS 


DESCANTS 
GEOFFREY SHAW 
AND OTHERS. 


CONTENTS. 
THE BAY OF BISCAY EARLY ONE MORNING 
A-HUNTING WE WILL GO O, DEAR! WHAT CAN THE MATTER BE 
JOHN PEEL THE BRITISH GRENADIERS 
ALL THROUGH THE NIGHT THE ASH GROVE 
SCOTS WHA HAE GOOD KING WENCESLAS 
THE OAK AND THE ASH THE FIRST NOWELL 


PRICE, EIGHTPENCE. 


Lonpon: NOVELLO AND COMPANY, LimiIrTep. 


NURSERY SONGS ~ 


FROM THE 
APPALACHIAN MOUNTAINS 


ARRANGED WITH PIANOFORTE ACCOMPANIMENT 


CECIL J. SHARP. 


ILLUSTRATED IN SILHOUETTE 


BY 


ESTHER B. MACKINNON. 


FIRST AND SECOND SERIES. 


Price, Paper Boards, Six Shillings each Series. 


Lonpon: NOVELLO AND COMPANY, LimiTEb. 
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CHAPPELL 
LATEST SONG SUC 


GUY D’HARDELOT. 
“ The Quiet Country Places” 
“Wings ” 
“Love’s Ecstasy” 
MONTAGUE F. PHILLIPS. 
‘The Fairy Laundry 
‘The Dawn has a Song” 
‘A Border Home” 


” 


“Fiddler, come and play for me” 


rFERESA DEL RIEGO 
“If any little Song of Mine 
“Some Day” 


R. CONINGSBY CLARKE. 


”» 


“Song of the Homeward Bcund” 


RICHARD KOUNTZ. 
“Sleepy Hollow Tune” 
RAYMOND LOUGHBOROUGH. 
“High on the Sleepy Hills” 
CECIL BAUMER. 
** Spring, the Fiddler 
“Follow the Fairies ” 


CHAPPELL & CO., LTD., 


” 


and may be obtained of all Music Sellers. 


& COS 
CESSE 


‘“* Friendships ” 
‘“* | mmortality” 
“It’s a year almost” 
HAYDN WOOD. 
‘*] Look into Your Garden” 
“ Dearest, I Love the Morning ” 
“The Valley of Roses” 
ERIC COATES. 
“The Little Green Balcony 
‘“* Song of the Little Folk” 
“The Gates of If-Ever” 
MOLLY CAREW. 
ee anterbury Bells” 
‘The Market ” 
REGINALD BENYON., 
Gossamer Wings” 
CHAS. WAKEFIELD CADMAN. 
‘The Shadowless Hour” 
GEORGE H. GARTLAN., 
“The Lilac Tree” 


New Bonp Street, Lonpon, W.1. 


NEW YORK AND SYDNRY 





\ few Suggestions for Sultable Christmas Giff 


PIANO SCORES 


EL AMOR BRUJO, Manuel de 


Falla . - 


(Cover design by N. GonTCHAROVA.) 


THE THREE-CORNERED HAT, 


Manuel de Falla 


(Cover design by ETHELRERT WHITE.) 
EAST OF SUEZ, Eugéne Goossens . - 
Suite from the Incidental Music. 
(Cover design by GeorGE Harris.) 


LA BOUTIOUE FANTASOUE, 


Rossini-Respighi - 


(I!lustrated by A. Derarn.) 


SUITE for Piano 


(Artistic cover design by WyNDHAM PAYNE.) 
THE GOOD-HUMOURED LADIES, Scarlatti- Tommasini 


(Cover design by A. P. ALLINsON.) 
THE SLEEPING PRINCESS, Suite, Tchaikovsky 
(Fine cover design in Four Colours by Baksr.) 
MASTER PETER’S PUPPET SHOW, Manuel de Falla 


(With illustrated cover and title-page.) 


J. & W CHES TER, Ltd. 


, Great Marlborough St., 


London, W.t 





London: Printed by Novetto & Company, Limite 4, at Novello Works, Soho, and published at 160, Wardour Street, ‘Soho, Wu. 
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THE ORPHEUS. 
(NEW SERIES., 


JOHN PEEL 


NORTH COUNTRY HUNTING SONG 


vice (4d.). 


ARRANGED FOR MEN'S VOICES 


JOHN E. WEST. 


NOVELLO AND COMPANY, Liurtrep; New York: THE H. W. GRAY CO., SoLce AGEN1S FoR THE U.S.A 
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EXTRA SUPPLEMENT. 


COMING THROUGH THE CRAIGS 0’ KYLE.—Alec Rowley. Price (4d.). 


No. 1422. 


NOVELLO’S PART-SONG BOOK. 


A COLLECTION OF PART-SONGS, GLEES, AND MADRIGALS. 


For S.A.T.B. unless otherwise stated. Those marked thus ® may be had in Tonic Sol-fa Notation 


H. Goetz 


Absence 
J. L. Hatton 


* Do. 
- Oe « 
Adieu love, adieu G. A. Macfarren 
Adieu, my native shore Pearsall 
Adieu, sweet Amaryllis 
J. W. G. Hathaway 
Do. ose C. Macpherson 
Adieu to the woods Egerton 
58 Advice to lovers ... P. W. Pilcher 
198 *After many adusty mile E. Elgar 
gt3 After the battle arr. T. R. G. Jozé 
Ab, my dear Son (Carol, 3 V.) ... 
75 Ah! what is love ...W. McNaught 
Ah! woe is me (6 V.) H. Lahee 
Airley Beacon C. V. Stanford 
98 Airs of Summer ... J. L. Roeckel 
7 Allamong the barley E. Stirling 
*All for my true love H. D. Wetton 
Allis not gold that shineth bright 
in snow (5 V.) W. J. Westbrook 
*Allis stil! ... G. A. Macfarren 
2 All Souls’ Day J. Rheinberger 
All ye woods and trees and bow’rs 
J. L. Hatton 
H. Lahee 
H. W. Wareing 
arr. H. E. Button 
8 Pall n-a Dale C. H. Lloyd 
* Do. ed ... J. B. McEwen 
4 Already snow has fallen R. Franz 
13 Alton Locke’s Song 
G. A. Macfarren 
*Amaryllis I did woo J. E. West 
yz *American National Songs (Three) 
72 Amintor’s well-a-day J. E. West 
wy An address to the nightingale 
/. W. Pearson 
C. Pinsuti 
W.Macfarren 
Mackenzie 
Schubert 


(a.7. 2. 8.) 


175 An Autumn song ... 
2» Anemigrant’s song 
4 *AnEmpire song A.C. 
§3 An end will I bring 
87 *An old Song resung 
H. B. Gardiner 
45 And then no more . R. Raff 
3 *Angelic hunter, The 
arr. J. Brahms 
x Angel's call, The I. Ll. Viotta 
fo *Angel's greeting, The J. Brahms 
7 "Angelus (Tuscany) E. Eigar 
wo "Anglers, The W. W. Pearson 
Angler's Trysting-tre me The 
. W. Corfe 
arr H. E. Button 
° J. Barnby 
Hatton 


§ *Annie Laurie 
08 Annie Lee ... 
& Aprilshowers ... J. L. 
18 Do (a.7.7.B.) oe 

§ Arethusa, The ts W. Shield 

7 Arise, sweet love ... H. Leslie 
W Arise, the sunbeams hail F. Berger 

» Around the maypole — 

. Hatton 

89 *Arranmore Boat we 

arr. T. R. G. Jozé 
*Arrowand the song, The W. Hay 

7} As Amoret with Phillis sat 
John E. West 

% Asdewdrops at morn Schubert 
%§ AsI saw fair Clora F. Corder 
46 As it fell upon a day S. Reay 
9 As the ripples flow 

E. A. Sydenham 
§2 As the watcher longs Schubert 
wo As through the land J. Pullein 

% °As torrents in summer E. Elgar 
“As when the sun renews his 

strength (Madrigal) C. E. Miller 

7 *Ash Grove, The arr. Dunhill 

ung At Andernach in Rhineland Abt 
¥%3 At first the mountain rill 
G. A. Macfarren 

J. Elliott 

H. H. Parry 

SA arting .. R. Franz 
8 *At the = oming ‘of the Spring 
J. L. Hatton 


‘t At her fair hands 
Do. .. 


§ Auburn _ - - 
 *Auld L ang Syne arr. E. Land 
s'Song C. A. Macirone 
ea C. Lee Williams 
. ... W. Macfarren 
r.T.B.B r 
C. Mackenzie 
o Autumn fields, The N. W. Gade 
4% Autumn is come again (5 V.) 
F. Corder 


June. 1924.) 





996 
1016 
1017 
1044 


861 
578 
1334 
689 
841 
1238 
56 
1311 


572 
432 


1271 


984 
1216 





w. 


; Autumn song “ S. Reay 
Do ia a eee 
Ave Maria... , J. Raff 
Do. . “H. Smart 
*Awake, awake ... G. Bantock 
* Awake, awake, the flow'rs unfold 
H. Leslie 

Awake the starry midnight hour 
Mendelssohn 
*Away to the woodlands 
H. W. Warner 
*Baby's feet, like wet A 
H. Lloyd 

Bacchanalian Song aanan 

J. L. Hatton 


3 Bait. The (Come live with me) 


. L. Hatton 
* Ballad, A (8 V.) ... T. Wendt 
Ballade of Midsummer 0 
Ballade of Spring 
* Battle of the Baltic, hy 
. H. Lloyd 
*Battle song, A arr. r R.G. Jozé 
Do. ous E. A. Sydenham 
*Beacon, The A. Carse 
Beauty, arise . K. J. Pye 
Before me careless lying (5 Vv.) 
C. H. Lloyd 
*Beleaguered, The A. S. Sullivan 
*Belfry Tower, The J. L. Hatton 
*Belgian National song 
F. Campenhout 
Bells across the snow Ch. Gounod 
* Bells of St. Michael's Tower, The 
Knyvett (5 V.), arr. R. P. Stewart 
*Ben Bowlegs (humorous) 
W. W. Pearson 
Bendemeer’s Stream J. Pointer 
Beside the river A. Jensen 
Better music ne'er was known 
C. H. H. Parry 
*Beware ... J. L. Hatton 
Do. (a.1.1.8.) 
* Bird of the Wilderness ‘a Barnby 
aa J. Hatton 
Birds are singing, The Le, Sitt 
Birthday serenade, A G. J. Elvey 
Birthright, The ...E. Elgar 
*Bishop of Mentz, The Pearsall 
*Black Monk, The (Welsh 
folk-song) arr. R. Boughton 


5 *Blow, blow thou winter wind ' 


G. A. Macfarren 
Blow, breeze, from the North 
G. Elvey 
Blow, western wind Pearson 
*Blue-bottle’s fate, The 
(humorous) A. H. Ashworth 
Blue-eyed lassie, The F. Brandeis 
*Blwyddyn Bywyd D. Protheroe 
Blythe is the Bird J. L. Hatton 
*Boat Song H. Leslie 
* Do. E. Prout 
Do. F. Schubert 
Boat, The . R. Schumann 
Boating Song E. G. Monk 
*Boatman’s Good-night, The 
F. Schira 
* Bonnie Bell A. C. Mackenzie 
*Boy, The (humorous) Brewer 
*Break, break on thy cold grey 
stones,Osea G. A. Macfarren 
Breathe soft, ye won a. Calkin 
Do. Paxton 
Bridal Song , “ii. Leslie 
Bright be thy dreams Oliver King 


2 *Bright-hair'd morn, The S. Reay 


3 *Butterfly, The 


Im4r 


272 
1272 


Bright Moon .. John E. West 
*Bring me a golden pen 
F. H. Cowen 
Broken Flower, The Oliver King 
Brook, The C. G. Reissiger 
*Brownies, The Moellendorff 
Bushes and Briars (Folk-song) 
R. Vaughan Williams 
Busy, curious, thirsty fly (a.7.1T.B.) 
J. L. Hatton 
J. Blumenthal 
*By a gentle river laid 
John E. West 
*By the waters of Babylon 
P. Cornelius 
By woodland and wayside 
E. Franz 
Call John (humorous) 
arr. W. W. Pearson 


No. 
| 1122 Calm is the lake ... 
359 Calm night.. 
380 Calm of the sea, The 
| 91% *Capture of Cremona, The 
} arr. T. R. G. Jozé 
| 314 Caput apri defero... .-Pearsall 
178 *Caravan, The ... C. Pinsuti 
1251 *Cargoes .. H. B. Gardiner 
1273 Carrion Crow, The (humorous) 
W. W. Pearson 
607 Cavalier, The a C. Goodall 
529 Cavalry song C. A. Macirone 
635 Cephalus and Procris 
A. W. Batson 
A (humorous) 
Le we ski 
1087 Chapel, The Kreutzer 
427 *Charge of the L ight B rigade, The 
E. Hecht 
85 *Charm moutieep (6 V.) H. Leslie 
906 Do. J. B. McEwen 
847 *Chase, The .  E. German 
757 Cherry ripe . A. H. Brewer 
- arr. E. Land 
ose V. G. Ross 
(6V.) S. ’P. Waddingtor 
1212 Cheshire cheese, The 
arr. J. C. Bridge 
734 Chi la Gagliarda ... B. Donato 
315 Chieftain to the Highland bound, A 
Pearsall 
466 * Do. O. Prescott 
94 Childhood's ‘melody F. Berger 
tor Chivalry of Labour, The (5 V.) 
J. B. Calkin 
1145 Chloe, that dear bewitching prude 
H. Willan 


F. Abt 
L. Hatton 
H. Hiles 


482 Chafer’s Wedding, 





1147 *Chorus of Saat 

. A. E. Harriss 
C. A. Macfarren 
E. Elgar 
Pearsall 


66 *Christmas... 
1109 “Christmas greeting, A 
314 Christmas song, A . 
967 Do. . M. Pretorius 
845 Close to my heart.. W. Davies 
€77 *Clouds, The b Rheinberger 
823 *Come again, sweet days 
J. Dowland 
726 *Come away E. German 
873 * Do. a ‘a H. Parker 
1169 Come away, come away, death 
arr. Arne 
36 Do. (5 V. . G. A. Macfarren 
51 * Do. (SV ; 
58 Come celebrate a May ” Hatton 
668 Come, fairies, trip it F. lliffe 
102 Come fill, my boys (a.7.7.B.) 
J. B. Calkin 
118 *Come follow me A. Zimmermann 
1143 Come forth, the summer's 
murmur hear ... E. Franz 
14 Come, heavy sleep J. Dowland 
745 Come if you dare... Purcell 
1210 Come, lasses and lads 
arr. J. C. Bridge 
899 Come let me take thee J. Pullein 
317 Come let us be merry Pearsall 
507 *Come live with me W. S. Bennett 
360 Do. ..- J. L. Hatton 
193 Do. (The Bait)... 
497 Come, May, with all thy flowers 
. Gregory 
1052 Come, O come, deanent, come 
Schubert 
671 Come o'er the burn, Bessie (3 V.) 
1214 Come out across the heather 
A. Jensen 
791 *Come, pretty wag, = sing 
C. H. H. Parry 
38 Come sleep... ann * Benedict 
1060 Do. . J. W. G. Hathaway 
trro * Do. R. H. Walthew 
945 Do. A. G. Wathall 
1007 *Come to me, gentle sleep Cowen 
jor Do. H. W. Schartau 
713 Come, tuneful friends (humorous) 
C. H. Lloyd 
1032 Come with me, fairest J. Brahms 
615 Comfort H. Goetz 
999 *Comfort in tears... P. Cornelius 
1182 *Comrades’ song of hope, The 
arr. A. Adam 
383 Confidence (8 V.)... R. Schumann 


MADE IN ENGLAND. 








No. 1422 NOVELLO’S PART-SONG BOOK Price (4d.) 
(SECOND SERIES) 


TO HUGH ROBERTON AND THE GLASGOW ORPHEUS CHOIR 


COMING THROUGH THE CRAIGS O’ KYLE 


PART-SONG FOR FOUR VOICES * 
WORDS BY J. GLOVER 


MUSIC BY 


ALEC ROWLEY 


Lowpow: NOVELLO AND COMPANY, Limwitrep; New Yorx: THE H. W. GRAY CO., Sore AGentTs For THe U.S.A 


Moderato 

















SOPRANO 






































TENOR 





. 2 
Com - ingthrough the craigs o’ Kyle, A - mang the bon - nie bloom-ing hea-ther, 
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Copyright, 1924, by Novello and Company, Limited 
* Awarded Premium Price, Glasgow Orpheus Choir Competition. 
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bon - nie lass... a-mangthe hea - ther, she shall be mine, bon - nie lass. 
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THEMATIC LIST OF ORGAN PIECES 


PUBLISHED BY NOVELLO AND COMPANY, LIMITED 


DIFFICULT 
FUGUE 


in A flat minor 
Edited by John E. West Johannes Brahms 
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Gt to Ped. in (Time of performance about 5 minutes) 
Original Compositions for the Organ N? 861. Price 9/- 


DIFFICULT 


GHORALE FANTASIA un“HEINLEIN” 


(“Forty days and forty nights”) 


Andante espressivo James FE. Wallace 


(d = about 44) 
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29¢ Extract 
Con moto (d. = 92) 
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Copyright, 1921, by Novello S Company, Limited 
Original Compositions for the Organ (New Series) N° 75. Price 8/- 





MODERATELY DIFFICULT 


TWELVE PIECES, Op. 174 
N° 8, Duet 


(Zwiegesang) 
Andante d= 66 Josef Rheinberger 
PC 


Man. ———~ 
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Episode 


Poco animato 
























































(Time of performance about 6 minutes) 


Original Compositions for the Organ N° 208. Price 2/g 


MODERATELY DIFFICULT 


FANTASIA 


Allegro moderato d= 100 
Ch. Flutes 8 ft 


@>f:i } 7 $f 
(et === 
MANUAL Pp dolce 

a 
a 
Sw. Reeds 8 f' with Tremulant 

— = ———_—- — —— ty '' { _——_—- ——}— 
‘ore qj SS SS SS SS SS 
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274 Extract 
Animato 









































(Time of performance about 6 minutes) 


Collection of Organ Pieces for Church use(W. T. Best) Book 2(N°5 7 to 12) Price 3/- 








MODERATELY EASY 


TWO CHORAL PRELUDES 
SECOND SET 
N°? 1 
“ach Herr, mich armen Siinder” 
(For Lent or Passiontide) 
Edited by John E. West 


Dietrich Buxtehude 
Andante J = 80 


Solo or Sw. 8 ft Reed 
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(Time of performance about 8 minutes) 
Original Compositions for the Organ N? 882. Price 4/g 


MODERATELY EASY 


MENUETTO 


Poco maestoso 


Berthold Tours 
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Piu animato 
Sw. Oboe 



















































































(Time of performance about 5 minutes ) 
Original Compositions for the Organ N° 43. Price t/g 





SIX SHORT PIECES 
N° 6 


Allegretto grazioso 
Gt Gamba 
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(Time of performance about 2 minutes) 








Original Compositions for the Organ N° 182 (containing N28 4, 5 & 6).Price Ye 


SHORT POSTLUDE 
B. Luard-Selby 





Allegro moderato 























. . = « T - = 
Diapasons with Reeds 8 & 4 ft 
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(Time of performance about 2 minutes) 








Original Compositions for the Organ N° 87(containing also Andante in B flat).Price tl 
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No, 1131 _ NOVELLO’S OCTAVO ANTHEMS Price (4d.). 








TO C. HYLTON STEWART 


THE DAY DRAWS ON WITH GOLDEN 
LIGHT 
WORDS 5ru ieee ‘cana TED 


MUSIC BY 


GEOFFREY SHAW 


Loxpon: NOVELLO AND COMPANY, Limirep; New Yorx: THE H.W, GRAY CO., So_te AGENTs For THE U.S.A 


Vigorously. o=about 60 


prs Punipe 

















* From the English Hymnal: Printed by permission of the Oxford University Press, 
Copyright, 1924, by Novello and Company, Limited 
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THE DAY DRAWS ON WITH GOLDEN LIGHT 
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THE DAY DRAWS ON WITH GOLDEN LIGHT 
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PUBLISHED BY NOVELLO AND COMPANY, LIMITED 


CONCERT OVERTURE im F minor 


INTRODUCTION Alfred Hollins 


Maestoso ¢= 72 


DIFFICULT 














ANUAL 
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Allégro Vivo ¢ = oa = 
——————__ 
‘ : j-— FFA. aaa 
eer Pes i ean: 


f Gt to isth 
Sw.with 8 ft Reeds cou uph ed 


=== i a ian 


j= 
. it ~~" (Time of oer rformance abcut 7 minutes) 
Copyright, 1922, by Novello § parce Limited 


Original Compositions for the Organ (New Series) N° 88. Price 3/ 


_ SEVEN PASTELS 
from the Lake of Constance 
N° 5, The Sun’s Evensong 
Sostenuto e cantabile (quasi Sarabanda) 


Gt or Solo (Flute 8’) ee sted Elert 
r Solo (Flute —, 





‘Sw (8'& 4p) 
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——"TTime of performance about 4 minutes) 
Copyright, 1923, by Novello &' Company, Limited 


Original Compositions for the Organ (New Series) N° 97. Price (7 pieces) 5% 





MODERATELY DIFFICULT 


ELEGY 
(Study) 
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Lento «= 68 
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add 16 ft Open Diap. ~ . (Time of performance about 5 minutes) 
Copyright, 1911, by Novello § Company, Limited 
Original Compositions for the Organ N° 417. Price t/g 


MODERATELY DIFFICULT 


PRELUDE and FUGUE inC minor 


PRELUDE ‘ : : 
Andante con moto C. V. Stanford 
staccato 
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(Time of performance about 5 minutes) 
* The registering is left to the taste of the player and the suitability of the instrument. 


Copyright, 192%, by Novello & Company, Limited 
Original Compositions for the Organ (New Series) N° 99. Price 2). 











MODERATELY EASY 


EASTER MORN 


(A Meditation) 


Lento tranquillo d= 60 
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(Time of performance about 4 minutes) 
Six Short and Easy Pieces by John E. West. Price 4/ 


MODERATELY EASY =“ Two PIECES 
N° 2, Fantasia 
on the Flemish Chorale—“Laet ons met herten reijne”’ 
INTRODUCTION DT John Bull 


¥ Maestoso d= 42 
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CHORALE ("Laet ons met herten reijne”) 
Allegro moderato d= socd = 100) 
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* The original key signature is one flat (Time of performance about 4 minutes ) 


Copyright, 1906, by Novello § Company, Limited 


Old English Organ Music, Edited by John E. West, N° 25. Price(2 pieces) 4/3 
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Edited by John E. West S.S. Wesley 


| 


d= ue 




















MANUAL 































































































a ——— - Ee 
ss 
Gt to Ped. (Time of performance about 4 minutes) 
Original Compositions for the Organ by S.S.Wesley. N° 15. Price tg 




















EASY THREE SHORT and EASY POSTLUDES 
(SECOND SET 
N® 2,in G minor F. W. Wadely 


Con moto 
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(Time of performance about 8 minutes ) 


Copyright, 1922, by Novello § Company, Limited 
Original Compositions for the Organ (New Series) N° 90. Price 2/g 
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7 Awake 


% Brambi. 
« "Break, 
% Breathe 
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# "Bright 
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? Chough ; 

*Christia 
: Cold blov 
*Come a 
+ Lome aw; 
4 Come, be 


Come, br 
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IT WAS A LOVER AND HIS LASS.—Thomas F. Dunhill. 
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THE ORPHEUS. 


A COLLECTION OF 


Those marked thus ® may be had in Tonic Sol-fa Notation. 


» Absence Schneider 
4 *After manya ‘dusty mile E. Elgar 
s *Ab! were I on yonder plain 
Mendelssohn 
- 4 Sah! with me .. R. Seyfried 
4 *Alexander meer 
. H. Brewer 
2 All among the ated E. Stirling 
n All things love thee J. L. Hatton 
«% Allan Water arr. H. E. Button 
i” Alpine hunter's — a. oo 
4% An Analogy.. . H. H. Parry 
4 An Autumn ae L. de Rillé 
n7 An old rat's tale (humorous) 
J. F. Bridge 
arr. H. E. Button 
oArethusa, The... W. Shield 
3a*Arrival of the conspirators, The 
L. de Rillé 
% As the moments roll (Glee) 
Webbe 
w Astorrentsinsummer E. Elgar 
oé *At Andernach in Rhineland F. Abt 
ot At break of day ... R. Schumann 
% At that dread hour (Faith) (Glee) 
S. S. Wesley 
; Autumn is come again (5 V.) 









§ "Annie Laurie 


F. Corder 
us Awake, my low: . T. Distin 
> Awake, my lyré (Glee) (5 V.) 
B. Johnson 
7 Bacchanali an - 
1 Bacchanalian chorus J. w. Elliott 
-) Bacchanalian song Clarke 


A A.H.Brewer 
G. Bantock 


Ballad when at sea, 
ade 











* Ball 

7 Baliny nig ht. . Robinson 
wz Balmy sweetness (Glee) J Bayley 
Banish, O maiden O. Lorenz 
Bar s wave, the drums are 
beating, The Kicken 
1 "Batt! tle song a de Rillé 
D 7 Schumann 
¥ 9 Bea:t teous ek uds.. H. w erner 

§ Beauty was lying by a spring 
C.H L loyd 
2 *Beleaguered, The... A. Sullivan 


7! Bellsof spring, The R. Schumann 


19 Beware John E. West 
4 *Bind my brows (Glee) J. Stainer 
Blind raven, The... W.H. Bell 


lossom or snow... LR. Schumann 





ét Boat song G. A. Macfarren 
»* Do - «« F. Schubert 
Bonnie banks of Loch 
Lomond. The (Scotch air) arr 

2 & *Boc ot and saddle G. Bantock 
1 Bowl, The ove coe E. Boyce 

$ *Boy “1 a A. H. Brewer 
$ Br am ble E. Boyce 
«“ *Break, tos ak, break R. Rogers 
Breathe, my harp... .» Bishop 
Breathe soft, ye winds (6 V.) Calkin 


& *Bright sword of liberty Weber 
4? *Bushes and briars (arr ) ... os 


~ Cabcatch (humorous) 

A. J. Caldicott 

R. Seyfried 
F. Abt 


& Calm eyes of ae 

% Calm is the lake 

Canadian boat song (arr. ,) ° 

7 Canst thou forget the silent tears” 
J. W. Elliott 








% *Cargoes -»  H. B. Gardiner 
Ly Cavalier's song, A «. P, Pitt 
4 Cavaliers, The inn R. Pech 
» *Chapel, The . C. Kreutzer 
45 Chase, The Ch. Gounod 
% * Do - «. L. de Rillé 
Cheerfulness (Glee) C. Pinsuti 

. Chinese (Burlesque) March J. Otto 
Choric Measure oss E. Boyce 
choir of bright beauties, A (Glee) 
Elliott 


? Chough and crow... H. R. Bishop 
Christian martyrs, 3. The L. de Rillé 
: Cold bl lows the wind G. C. Martin 

*Come away, death T. F. Dunhill 
4 + Comeaway, pretty maiden Schafer 
1 Come, boys. drink and merry be 
. H. Marschner 
‘Come, brothers, gaily drink J. Raff 
ome fill, my boys J. B. Calkin 
* Come fill ye right merrily 
C. E. Stephens 













P*Dt., 1924.) 
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No. 
162 Come follow me (Glee) 
E. T Driffield 
Come let us join the roundelay 
W. Beale 
Come live with me A Carnall 
Come, my dear one, share my 
gladness J. V. Roberts 
Come, my soul, awake Pearce 
Come, sweet lass G. F. Huntley 
Come to me, dreams of Heaven 
H. W. Schartau 
*Comrades'song of hope A. Adam 
Convivial song... B. Molique 
Cossacks’ drinking song J. Raff 
Counsel, The on L. Spohr 
Courtly bard, The (Kitty fell) 
(Glee) ° Goss 
Cradle song A. Stenz 
*Creation's hymn. Beethoven 
2 Crossing the bar T. F. Dunhill 
Do = C. Lee Williams 
Crver, The (humorous) King Hall 
5 Cuckoo, The ons L. Spohr 
3 Cupid, look about thee J. Stainer 
Cupid once upon a bed of roses 
(Glee) J. V. Roberts 
Dance, The ... «J. Otto 
Do . L. de Rillé 
®Dear land of beauty = 
8 Dear land of my fathers 


155 


158 
251 


339 
316 
276 


482 
124 
191 
268 
22 





478 *Dear little shamrock, The 

arr. H. E. Button 
75 Dear maid. . L. de Call 
207 Departure ... . F. Abt 

520 Departure of the Apostles, The 
L. de Rillé 
175 Dim and grey appear the 
mountains ose oo F. Abt 
578 *Dirge ... E. Boyce 
540 *Dirge of kisses, A P. E. Fletcher 
47 Disdain returned . E. Stirling 
86 Doctor St. Paul Zelter 


5 Dorini, Jesu (5 V.) 
C. Lee Williams 


356 *Down in yon summer vale 

C. Wood 
439 *Drink to me only with thine eyes 
arr. H. E. Button 
232 *Drinking song, A H Goetz 
499 Do. ose ose L. de Rillé 
273 Do. oss ooo L. Spohr 

262 Do. (Hark, brothers) * 
6 Drum March, The «. Krugh 


456 *Duncan Gray (Trio) 

A. M. Richardson 
111 Dying child, The I. 1. Viotta 
522 *Early one morning 

arr. T. F. Dunhill 
255 Echoes ove J. B. Calkin 
543 Do. . f. F. Dunhill 
243 Do. om Oliver King 
463 *Eldorado ... C. Pinsuti 
324 Encouragement to a lover 


C. Lee Williams 


106 Equinox, The C. Kreutzer 
147 Evening... eee » F. Abt 
54 Do. ° eee L de Call 
35 * Do. ° H. Leslie 
460 * Do A. S. Sullivan 
125 Evening bell on the mountain, The 

C. G. Belcke 


Evening song L. de Rillé 
Eventide «. J. Robinson 
*Every rustling a Kuhlau 
*Fair Semele’s high-born son 
Mendelssohn 
Faith (Glee) . S. S. Wesley 
Faithless Sally Brown 

C. Lee Williams 

*Far down the green valley 
C. H. Déring 
Fare thee well, and if for ever (5 V.) 
C. A. Macirone 
Farewell, A os R. Mahllig 
*Farewell, thou lovely forest 
glade (arr. F. Abt) Esser 
Father's watchfuleye, The F. Abt 
*Feasting | watch ..E. Elgar 
*Festival song G. Bantock 
5 *Fill the bowl with rosy wine 
John E. West 


Fisherman's song J. Raff 
"Fleeting !ife(5 V.) P. Cornelius 
Flirt, The (humorous) J. F. Bridge 


(a.T.B.B.) 








PART-SONGS FOR MALE VOICES. 


No. 
*Fly to my mistress ew 
. Lloyd 
*Forest scene, A i. Goetz 
*Franklyn's dogge leped over a 
style, A (humorous) 
A. C. Mackenzie 
Frog and thecrab, The (humorous) 
C. Lee Williams 
*Frog, The(humorous) E. Newton 
From yonder rustling mountains 
G. J. Elvey 
544 “Full fathom five T. F. Dunhill 
Gather ye rosebuds 
A. M. Richardson 
*Gentle peace L. de Rillé 
Gentle sounds are floating 
J. G. Miller 
Give a man a horse he can ride 
C. H. Lloyd 
*Give a rouse +. G. Bantock 
"Glories of our blood and state, 
The. G. Bantock 
Glorious May. “HH. Hofmann 
7 Go, happy rose F. Iliffe 
3 Go, rose (Glee) ° Beale 
Go, speed thy flight... 
Godand ourcountry R. Mahllig 
Godrulesalone... J. Rafi 
*God save the King arr 1. Barnby 
Going away Hatton 
*Gondolier's serenade Sc hubert 
» Gongs are beating, The J. Otto 
Good-night C. Barton 
Do, H. Goetz 
Do. ooo eo C. Haris 
Do ove «. F. Kiicken 
Do. L. Spohr 
one night, beloved 'M. B. Foster 
Pinsuti 
°Goslings, The (humorous) 
J. F. Bridge 
Grave of a singer, The F. Abt 
Great Orpheus was a fiddler 
(humorous) A. C. Mackenzie 
Ha, ha! this world doth pass (Trio) 
T. Weelkes 
Hail, sweet peace » 4 B Lott 
*Hail to the Chief . Schubert 
451 Do. » G. ,’ i. 
*Handy man, The W Speiser 
Hang fear, cast away care Parry 
Hard times «. J. Durrner 
Hardy Norseman’s house of yore, 
The.. Pearsall 
. C. Kreutzer 


Ww. 


HwwWnN wD 
Qwunne 
eNXNOWUNO 


wwe 


Hark! above us 
Hark! brothers, hark ! ! L. Spohr 
Hark! hark! thelark H. Clarke 
Hark! heard ye not (Glee) (5 V.) 
J. Goss 
Hark! jolly shepherds Brewer 
6 Hark ! the merry drum 
*Harmony ... , 
513 Do. ose 
9 Have a care ... R. Schumann 
He that hath a pleasant face 
. L. Hatton 
He that loves a rosy cheek 
E, Stirling 
*He who trusts in ladies fair 
Eisenhofer 
Heave the anchor W.A. Barrett 
2 Hen and the carp, The 
Moellendorff 
Her eyes the glow-worm lend thee 
J. L. Hatton 
Her hair the net of golden wire 
G. Williams 
J. Raff 
F. Klicken 


Herdsman's song 
Hie thee, shallop 
Hilarity - . S. H. Dehn 
* Holiday song, A L. de Rillé 
Home they brought her warrior 
dead J. Barnby 
3 © Homeward watch, The H. Smart 
Hope (Chorus) . G. Garrett 
Hope and fear F. 
How beautifulis night (Glee) (5 V.) 
J. Ellerton 

How dear to me the hour (Glee) 
C. Pinsuti 
How shall I woothee A.H.Brewer 
How sleep the brave G. Bantock 

How sweet the answer 

T. F. Dunhill 
Do. .- Oliver King 


MAD& IN ENGLAND 





F. Otto ~ 


March 1, 1925. 


Price (4d. ) 


2 







































2nd snes oe = | 
— ge Sree Se ——. Sib == = ie eo — = S: 


ea 
¥ 









THE ORPHEUS 
(NEW SERIES) 


IT WAS A LOVER AND HIS LASS 


PART-SONG * 
WORDS BY SHAKESPEARE 


MUSIC BY 


THOMAS F. DUNHILL 


(Op. 62, No. 3) 


No. 587 





















Lonpon: NOVELLO AND COMPANY, Limitep; New Yorx: THE H. W. GRAY CO., Sore AGents For THe U.S.A, 





Ss Vivace assai ” 
it feast — eee SS 
TENOR G — 4 1 ———— z — — scams _reanwn -o— —~—F — ; 
1. It was a lov - er 
2 _ Be = _tween the a - cres 








2-2 2-2 
a a hey, anda ho, anda hey no-ni-no, with a a hey, and a ho, anda 
lee 








i (CRE SS FEF 34) 


With a hey, por a ho, and a_ hey _no-ni-no, with a a8 pe a ho, anda 









































2nd ———<<—— Ese wens =. 
Bass —a S32 —-s, i - — == S == i= = TS: 
RCN ie tk se 
= a hey, bo a ho, anda hey no-ni-no, witha hey, and a ho, anda 
¢ Vivace —— 
ten —, ———— a . D een 
= +f =-= —— a = +t = nse wee ee f 
(Fo + we © = - ese — o ~ 
practice pp. ad ae ——EE o e 
only) —— 
9 ~ —o7—,, 2» —j-,—_ oe — = _o— o » 
wy 3 §— eee wnat oe lien —— eS a 
| Se | = ———P— -—* — —— aoe : = E 
Pcl ———_ e a 
Tt: es: SE 
Gite = ee ~  ueeewe rere a os = —7 
es ~— Z *f—— =—_ em - 
and his lass, That oer the green corn -_ field did nest | In the 
of .. the rye, These pret - ty coun - try folks would lie, 
SS ——— << ae 
——$— ta =< ———>—.— —— 
Ge =: So ae se ee Se 3 —-9- Sa Le 
: <3 a ae oe 
hey no - ni - no, _ with a hey, and a ho, and a hey a ni - no, with 2 a 


22a ee = 2S Se i = same aa 
































hey no-ni-no, with a oe and a_ ho, or a hey no - ni with a 
. —— . ———_. Sa 
siti Pf ————— hh 88 
= t [ee Soe area ee Ae a ee oN a ae a 
= —— 3-3 4-4 
hey no-ni-no, with a hey, and a ho, and a_ hey no-ni-no, with a 
aie: eae a 
oF ————e- = 2 
Y , : we 7 
s @ 
—=— —— 
. ”" _ - —_ 
> fad o- oo 
SO ———— ————— 














* This Part-Song may be sung in the Key of B flat, or ix or in D, if desired 
Copyright, 1923, by Novello and Company, Limited 
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marked thus * may be 


No. 
32 Let maids be false so wine be true 
G. C. Martin 
Let me play the fool (Glee) 
C. Pinsuti 
Let my voice ring out H. Lloyd 
Let the hills resound B. Richards 
Let us be joyful Schneider 
Life ons W. H. Cummings 
*Life's crown is love 
R. Schumann 











had in Tonic Sol-fa Notation. 


No 
24 Night is cloudless and s serene, The 

. Sc hube tt 

472 *Night march, The R. Schumann 
209 Night watchman’'s call, The " Abe 
37 Night winds that so gently 
The aon - J. B. Calki 

210 Nightingale, The ( 





Trio) 
T. Weelkes 
A. Rowley 


A. E. Dyer 


593 Nightingale, The 
197 Norman Cider, The 








7H 
H 2 Like apple blossom white and red 153 *Northman's song, The . 
H C. H. Lloyd F. Kiicken 
*Hyn Like pearls the dewdrops rest (5 V.) 283 Not a drum was heard a 
W. Davies R. Schumann : A. M. Goodhart 
Do. (ad lib : to the song) *Linden blossom, The 120 Not a spot on earth P. Winter —_ 
Hymn to ¢ (6 V.) Moellendorff 44 Now night her dusky a + Ids ny. Abide ¥ 
G. C. Martir } List! forthe breeze (Glee) J. Goss . Reay ro Dit 
*Hymn to Cynthia T 24 *Little Sandman, The (arr.) 71 O cruel maid K ae da ws. Adeste 1 
3 Hymn to harmony 2 *London Town... E. German 143 O Fatherland a F. Abt ¥ All go u 
is , Tv e %. AUB 
4 *Hymn to the sun Londonderry air, The ... arr. 373 *O flame of gold de Rilk aes 
Ss I fear thy kisse le ma *Long daycloses,The A.Sullivan 458 O hush thee, my babie 4 ee 
A. H. Brewer Lord, I pray Thee, setmefree =| # #4&AS.S§ All they 
I love my Jean G. J. Bennett ‘ Kalliwoda 354 O little harbinger of day (Gle 3.All Thy 
I loved a lass —. S. Reay I tus flower, The R. Schumann 1. Goss Dit 
rit! end me k my heart * Love and c rage ... L. Spohr 298 O love, they wrong thee much (Glee Dit 
Kir 18 Hall Love for ech a cheers lip J. Barnby I ~ 
) fest . a Dit 
. John E. West 213 O mistress mine Cruicksha : 
Love in my bosom like a bee 166 Do. (Glee) E. T. Driffie 9. All ye w! 
Vand : i 
ae”. «. - a F. C. Woods 66 O most holy One (O Sanctissi 9, All ye wi 
> my quiv'ring Love spell, The LS B. Evison s00 O my city de I > Alleluia 
r. F. Wala Love wakes and weep ae @ Tg OUP gE ag ee 
eps [ O my luve's like a red - 
5 V.) S.S. Wesley C. H. H. Parry “se . 3. Alleluia 
re the glow-worm * Lovely night F. X. Chwatal 440 O night.. 3 Almight) 
see ose IT, * Lover's « sunsel, A F.H.C wen 50 *0 peaceful nig wht > Almight) 
eds (Glee) G. F Cobb 2 Love's good-morrow ... S. Reay 442 O stille nacht nd all 
be the food of love (Glee) Love's philosophy A. H. Brewer 19 *O thou whose beams i, An rs y 
G. ‘Beneee *Lucifer in starlight (6 V.) Hymn (Glee) (5 V.) ~. And Goc 
f the rose, The : . G. Bantock 133 O wert thou in the caul ¢5.And in th 
G. Reichardt *Lullaby, A jrahms bod ew 
D. B Do 430 Oh proud and haughty s. And Jacc 
®Lullaby of I ‘ 
Lutzow’'s wild ¢ S60 Oh! the §. And Jest 
°M dd é.The ¢ . P (Old Englist i m2. And sudc 
2 : 
Maiden fair, O deign to 557 Oh the summer nig sht (G >And the 
(Trio — rous Haydn W. H. Cun 
*Maiden, ster >. F. Adam . — 
: . . 435 Oath of the forest, The 
Majestic night... H. R. Bishop : ine s. And the I 





- M. 
° o F. 
dance 
*Itist 
It is the miller’ 


F 


Delmas 


Fleming 


ahms 
. G. Bantock 
3 Mariner's return, The (7 V.) 


Marching .. eve . Br 
* Marching al 





Hoesler 
Mariner's song, The M. Haydn 
Marriage he frog and the 
mouse, The (humorous) 
A. H. Brewer 
2 Married and single H. Werner 
9 Marseillaise, The e 






3346* Oath, The 
30 October song H. Goetz 
236 Ode it © the terrestrial globe 
(humorous) J. F. Bridge 
50 O'er: mooré and m« unt ain I. Sr 
254 Of a’ the airts coda sen 
87 Oft when eve has rest be 


272 Old affection 
129 Old Bacchus eve 
490 *Old hunter, The ... 





7. And the v 
78. And ther 
o.And we t 


2. And whe: 
&. Angel sai 
&. Ange) Sp 
42. Angel voi 
fu, Angels fi 


It was a lover and his! 382 *QOld soldier's dream | 

. ~h Wood + : 382 *Old soldier's dream, = 

7° Do T. I Dunhill 3 *Men of Harlech arr. J 70 On fragrant myrtles i ye 

+ It was an English lady br Merrily rolls the mill stream on 494 On guard : 7.Arise, sh 

Ch. . M od . S. Reay 151 On the march Ditt 

f5 *It's oh! to be a wild wind 28 Merry frogs, The W. Speiser 982 One by one ... 2 Ditt 

' The(sV) GI -. Elgar aa ini May, The ... “kr. Ss _ 192 Onelittle star in Heaven Ditt 
vy, he (5 a Lee liliams idnight eee + oacns > yu 

, 444 “Only a pin (humorous) Brewer Arm of tl 










Jack Horner (humorous) 
*Jesu, our only hope of he 
L. « 
John Peel (Old English) 
Jolly ploughboy, The (arr 
2 *Joy to the victors 

*Keys of heaven, The 
r. H. E. 

King Joy oo HF 
Kiss, The (Glee) wo J. 


» Know ye the land > a 


(Glee) 

Distin 

aven 

le Rillé 
arr. 


A. Sulliva an 


Button 


Werner 


Barnby 
pohr 


A. C. Mackenzie 






Re 


*Laird o' C Sockpen, ‘The 
G.I 


Lament, A arr. H. E. 


ichardt 


Jantock 
Button 


Midnight and noon H. Clarke 
Midnight guard, The 
A. E. M. Grétry 
3 Mighty king is wine, A J. Raff 
Miller's daughter, The A. Hirtel 
3 Miner's song, The Annacker 
Minnesingers, The R. Schuman wn 
» Minstrel's life, The 
® Minstrel's voyage % 
Moon looks down, T 
C. H. Déring 
C. Lee Williams 
Morgenlied.. . C. W. Pearce 
Morning G. B. Allen 
Murmur not when roses fade 
R. Schumann 
*Music all powerful (Glee) 
F. Walmisley 


Mopsa 





5 Onward roaming, never weary 
J. G. Miller 
569 Orb of Helios . Mendelssohn 
489 Orpheus ... C. H. H. Parry 
173 Our maxim... .. H. Hofmann 
496 Out of the deep L. de Rill 


100 Parting (Must I then) F. Otto 
65 Do. (O why should) 
323 Partings arr, Mendelssohn 
407 Passing-bell, The P. Cornelius 
266 Pastoral ballad, A ... J. Booth 
181 *Patriot, The C. H. Lloyd 
409 *Patriot's vow, The P. Cornelius 
30 Peace (A Fable) (humorous) (Glee) 
J. F. Bridge 
C. Lee Williams 
Steinacker 


223 Do. (5 V.) 
96 Peace of mind 


af. Art thou 
#. As Christ 
u. As l live, 
3. As it beg 
&. As Mose: 
43. As the eat 
4. As the hai 
7. Ascribe 1 
4 Ditt 
™. At the La 
, At the Se 
9. Author of 
1 Ditt« 


%. Awake, a 


*Land o’ the leal, The ,, *Must I then part from thee 467 * Peaceful lake, The R. Schumann ‘ 
Land of little people, The Otto 399 *Phantom host, The  F. Hegar Awake, a 
Ww. . Naylor My dearie ... os. Ee ae Foster 454 *Pibroch of Donui! Dhu Ditt 
Lass of Richmond Hill, My heartissair arr. H. E. Button arr.G. Bantock Ditte 
*My heart's dearest W. Speiser 36 Do. H. Leslie 49, Ditt: 







A 

22 Last day of May, The 

45 Last rose of summer, The 
arr. T. 

178 Laughing os 

#93 Leaves to one another s 
Cc 
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Distin 
F. Abt 
The 


” Déring 


My lady is so wondrous fair 

B. Calkin 
My true love hath | my ‘heart 
Lee Williams 
much I love 
. J. Robinson 


326 *Need I say how 
thee eos 


452 *Piper o' Dundee, 


393c* Prayer to Isis, A 


The 
P. Cornelius 
The a _ 
L. de C all 
«. L. de Rillé 
180 *Queen and huntress © B. Tours 


406 *Pilgrim's song, 


93 Pleasing pain... 


5. Awake! ( 
% Awake, th 


So. Awake up 


M4. Be glad ai 
7. Dittc 

. Be glad, ¢ 
9. Be glad th 
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withme ... Ivor Atkins 44 Be merciful... coo H. Purcell Sd, . Blessing of the Lord, The 
o tto ... -» R. Dunstan 4d. | 257. Ditto ... E. A. Sydenham , J. F. Bridge 
s Adeste Fideles H. Hofmann 6d 597. Be peace on earth... .» Crotch - | . Ditto A. C. Mackenzie 
w. Allgountoone place... Wesley . Be Thou exalted ... C. Bayley : . Blow up the trumpet F. lliffe 
> All | nati nswhom B.Luard-Selby 6d. | 583. Beyeallofonemind A.E.Godfrey . 7. Blow ye the trumpet Henry Leslie 
All they that trust.. Hiller 71. Be yetherefore ... A. S. Baker . Born to-day... J. P. Sweelinck 
All Thy works T. Adams | 440. Before the heavens H.W. Parker | . Bow Thineear... .. W. Bird 
Ditto ... ove J. Barnby 6 651. Behold, alltheearth G. F. Huntley ! 39 Bread of Heaven... E. German 
Ditto - G. H. Ely 598. Behold, Godis great E.W. Naylor 6d 82. Bread of the world H.A. Chambers 
Ditto ... ..»E.H. Thorne 4d 865. Behold, God is my John E. West 4d 24. Break forth into joy W. G. Alcock 
| 636 Ditto ... . F.C, Woods . Ditto ... .. H.E. Button 
9, All ye who weep ... . Gounod 1035.Behold, how good J. Battishill 5. Ditto ... S. Coleridge-Taylor 
2. Alleluia! now is Christ T. Adams 349. Ditto (Male) ... Caldicott 1. | 798. Ditto ... H. A. Matthews 
9. Alleluia! the Lordliveth C.Harris 4d. 49. Ditto (s.a.tT.B.) Caldicott . Ditto ... R. Prentice 
3, Almighty Father ... B. Steane . | 419. Ditto ... Hamilton Clarke ( I. Ditto ... B. Steane 
>. Almighty God, give us ... Wesley 89. Behold, I bring you J. Barnby a 323. Brightest and best... E. V. Hall 
J. Stainer 348. Ditto ... J. Maude Crament 6d. | 340, Bring unto the Lord Gladstone 
1113 Ditto ... _ Ed. Bunnett 3d. / , . Brother, thou art gone J. Goss 
296. Ditto ... eee E. V. Hall * | 279. By Babylon's wave Gounod 
810. Behold, i come quickly Ivor Atkins 3d. | >. By therivers of Babylon L. Samson 
And Jacob was leftalone J. Stainer 713. Behold, |havegiven you C. Harris eon . By the waters of Babylon Boyce 
And Jesus entered H.W. Davies 554. Behold,I send ... J. V. Roberts 6d Ditto ... S. Coleridge-Taylor 
2, And suddenly there came H.J. Wood 87. Behold My servant J. F. Bridge : Ditto .. ‘ H. Clarke 
And the earth was reaped 65. Behold now, praise J. B. Calkin - | 853 Ditto ... . H.M. Higgs 
E. S. Craston 631. Ditto ... si w. F. Iliffe « 07 s Ditto .. 43 Palestrina 
And the Lord said T.W.Stephenson 912. Ditto ... ++ John E. West . 07 Ditto H. Goetz 
7. And the wall of the city Oliver King 315. Behold, O God... F. W. Hird 64. By Thy gorious death A. Dvorak 
524. Behold, the days come Woodward 
1045. Behold the Heaven A. R. Gaul 


652. Behold the Name... Percy Pitt >. Call to remembrance Me meee 
5 Ditto ... 2 . Roberts 





All ye who seek . H.M. Higgs 


And all the people saw 
And God shall wipe Greenish 
And in that day F. R. Rickman 
Andit was thethird hour Elvey 


78. And there shall be signs Naylor 
And we beheld His Glory 

G. Rathbone 
2. And when the day ... C. W. Smith 501. Behold,two blind men J. Stainer ' x p 
jul a ~ . 2 Rest — ~ — Calm on the list'ning ear arker 

4. Angel said, The(s.& )A.H.Brown 3d. 938. Bethlehem eee Ch. Gounod b ‘ Pm me bot away C. Lee Williams 
Angel Spirits P. Tchaikovsky Blessthe Lord .. M. Kingston - | 975. Ditto ... . S.S. Wesley 
42. Angel voices, ever singing E.V.Hall . Bless the Lord,Omysoul Hailing » 53. Charge to keep I have, A... King 
1. Angels from the realms Cowen 4 Bless the Lord thy God Roberts . aan both died ... E Ay oe 
Ditto ... P. E. Fletcher 4d. . Bless thou the Lord C. Bayley ‘ 72. S wa egy a ; owe _—— 
Ditto ... inn E. V. Hall . 74. Ditto ... _ Oliver King 2 66 Ditto ... os W. Jordan 


7.Arise, shine eat T. Adams 7 93. Blessed are the dead_ B. L. Selby Ditto ... .. J. V. Roberts 
H.A.Chambers 4d. . Blessed are the pure A. D. Arnott _ | Sr4. Ditto E. A. Sydenham 
Ed. Bunnett ‘ 390. blessed are they ... A. W. Batson ° 783. Chiat the L ase a on = ain — 
itt «-. G.F.Cobb 6d. b Ditto ... one «. H. Blair b E Hall 

Arm of the heed, The... Haydn . Ditto ... .. W.H. Monk . Christ the Lord is risen to- a ‘ 
a. Artthou weary ... C. H. Lloyd ; . Ditto . .. Arthur Page ’ 8. Christians, awake... ...J. Barnby 
#. As Christ was raised Wareing . . Blessed be the God S.S. Wesley 3d. | 99." ¢ “pristunes Day .. 7 6. Holet 
1. As I live, saith the Lord E.T.Chipp Blessed be the Lord J. Barnby 5. Cleanse me, Lord G. F. Wrigley 


3. Asit began todawn Ch. Vincent Ditto ... .. J. F. Bridge 8d. Come and let us ... A. Hollins 
. Come, and let us oe J. Goss 


®. As Moses lifted up F. Gostelow ‘ 395. Ditto ... .- ©. Gibbons . D Jack 

& ~ , C eee SC 
4}. Asthe earth bringeth A.H.Brewer b . Ditto ... + E. V. Hall . 6. Come. ll help, “OGod 1 Ww Byrd 
4. As the hart pants (s.s.r.8.) Gounod Ditto ... om eee Heap 8d. Come hither, ye faithful Hofmann 


7. Ascribe unto the Lord Travers 8d. 770. Ditto ... ... Markham Lee Come, Holy Ghost G. Elvey 
Ditto ... .. J. L. Hatton 


9 Ditto ... .. S. S. Wesley q 331. Ditto ... C. Lee Williams 6 ~ 

%. Atthe Lamb's High _ E. V. Hall . | 1006.Blessed be the Name Macfarren ; . oo aa ‘C. Lee Williams 

®, Atthe Sepulchre H. W. Wareing . | 724. Blessed be Thou E. C. Bairstow 381. Come, let us join our EE. V. Hall 

?. Author of Life Divine Button 3d. 1120. Ditto ... eee Ed. Bunnett 3. Come, my soul . G. C. Martin 

mI Ditto H.A. Chambers 4d. | 83% a . J. Kent 314. Comenow, andlet us H.W. Wareing 
Awake, awake --» John E. West q 400. Blessed City » A.C. Fisher - | oss. — Him ... yg 

. 284. Blessed is He F.E. Gladstone 3d. 256, Come unto Me H.R. Couldrey 
Ditto ... coe J. Stainer 8d. 262. Ditto ... «» C. H. Lloyd 635. Ditto G. J. Elvey 


Ditto ... .. Stephens 5 292. Ditto ... A. C. Mack 2 6 103. Ditto (Bach) J. Stainer 
a 7 a 922. Come with high and holy Blair 


49, itto lise 206 s ; l 
KS Ditto ... - M. Wise , 06. Blessed isthe man Clarke-Whitfeld 1005. Come ye, and let us Macfarren 
5 Awake! O Zion ... C. Forrester b 64. Ditto ... . John Goss 6 748. Come, ye children and J. Booth 
% Awake, thou that sleepest Stainer 769. Ditto ... H. W. Wareing 924. Ditto ... H. 2; King 
%. Awake up, my glory M. Wise . | 1004.Blessed is the soul (s.s8.) Macfarren 334. Come, ye faithful .. E. V. Hall 
286. Blessed Jesu (Stabat Mater) 921. Come, ye faithful, raise the ped... 
ai ? . E. V. Hall 
4. Be glad and rejoice M. B. Foster Dvorak 1019. Come, ye Saints ... H. E. omen 
% Ditto ... “ B. Steane . . Blessed Lord «» S.S. Wesley 3 951. Come, ye —_ i Stainer 
n2, Be gl io . . ‘ ee le a . 731. Come, ye thankfu ...B, Steane 
" > — - ye righteous H. Smart ‘ . Blessing, glory, wisdom B. Tours ¢ 914. Comesattimes ... Woodward 1 
e glad then, ye ... A. Hollins b 950. Ditto ... «» A. H. Brewer 1008, Ditto ove H. Oakeley 3d. 


Awake, awake, puton Greenish 








(Sept. roz4.) LONDON : NOV¥ILLO AND COMPANY LIMITED MADE IN ENGLAND 








































































302. 1 willextol Thee... C. M. Hudson 
1068 Ditto . John E. West 
29. I will give thanks J. Barnby 
156. Ditto .. E. J. Hopkins 
568 Ditto . Mozart 
915. I will give unto him » H. Blair 
674. I will give you rain H.W. Wareing 
22 I will go unto Gauntlett 
591. I willgountothe altar C, Harris 
437. lwillgreatlyrejoice Cruickshank 
1037. Ditto ... . E. C. Bairstow 
495. I will lay me down A.C. Edwards 
195. Ditto . H. Gadsby 
209 Ditto ... .H. Hiles 
58. I will ft upmine eyes J. V. Roberts 
739. Ditto ... S. Smith 
126. I will love Thee . , 2 Clark 
1058 Ditto Oliver King 
394. Ditto .. .. Kingston 
760. I will magnify Thee W. H. Bell 
1119 Ditto .. Ed. Bunnett 
78 Ditto J. B. Calkin 
27 Ditto ° John Goss 
633. Ditto ... ooo . F. liiffe 
405 Ditto Olive r King 
780. Ditto _E. M. Lee 
1010 Ditto - . H. Lloyd 
929 Ditto “A Ww. Marchant 
886. Ditto ce Palestrina 
1085 Ditto ]. V. Roberts 
153 Ditto «. J. Shaw 
154. lL willmention ... A. Sullivan 
790. 1 will not leave you W. Byrd 
575 Ditto , B. Steane 
519. I will open rivers. E. Pettman 
71. Iwillset Hisdominion H.W.Parker 
190. I will sing a new song Armes 
608. I will sing of the mercies J. Booth 
134. Iwillsing of Thy power Greene 
192. I will sing unto the Lord Wareing 
1086 Ditto « J. V. Roberts 
6. 1 will wash my hands Hopkins 
710. If any man hath not H. W. Davies 
819. If Christ benotraised Macpherson 
979. If the Lord had not E. C. Bairstow 
825. If the Lord Himself W. Child 
758 Ditto ... Walmisley 
53. If we believe that Jesus died Goss 
1117 Ditto ..Ed. Bunnett 
1078 Ditto M. Vinden 
544. If ye love Me B. Steane 
453. Ditto “H. W. Wareing 
1118. Ditto ... Ed. Bunnett 
732. Ditto ° H. J. Wood 
789. If ye then be risen Ivor Atkins 
469 Ditto (s.a.) M. B. Foster 
58. Ditto ... «» Naylor 
61. In Christ dwelleth ‘John Goss 
913. In divers tongues Palestrina 
619. Inevery placeincense John E.West 
655. In heavenly love ... H. Parker 
403. In my Father's house Crament 
777 Ditto H. Elliot Button 
102. In sweet consent E. H, Thorne 
802. Inthatday (Christmas) Bridge 
278 Ditto ... «+ G. Elvey 
1114. Inthe beginning ... Ed. Bunnett 
720 Ditto C. Macpherson 
582 Ditto ... . F. Tozer 
S9e. In the day shalt . H WwW. Wareing 
338. Inthe fearof the Lord J. V. Roberts 
980. In the hour of my Davies 
659. Inthe Lord. & Macpherson 
282 Ditto ... R. Stewart 
385. In Thee, O Lord... S. C.-Taylor 
33. Ditto B. Tours 
148 Ditto .. J. Weldon 
725. Isit not wheat- harvest T. Adams 
467. Isitnothing (s.a.) M. B. Foster 
571 Ditto (4 voices) M. B. Foster 
91. It came even to pass Ouseley 
180, Itis a good thing J. Barnby 
231 Ditto . ..» T.M. Pattison 
215. It shall come to pass Garrett 
908. Jesu, Lordoflifeandglory Elgar 





Jesu, lover of my soul(Male) F. Iliffe 
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. Let Thy hand 


. Let us now fear 


OF 





Elgar 
Ch. Gounod 


Jesu, meek and lowly 
Jesu, our Lord 

Jesu, Thou joy E. H. Davies 
Jesu, Thou sweetness H.J. King 
Jesu, wordof Godincarnate Elgar 
Jesus Christis risen Oliver King 
Jesus Christ is risen to-day Gaul 


Ditto V. Stanford 
Jesuslives!nolongernow Foster 
Jesus of Nazareth . G. Byrd 
Joy in harvest ese B. Steane 
Judge me,O God Mendelssohn 
Just Judge of Heaven Garrett 
Justorum anime Byrd 
King all glorious J. Barnby 

Ditto (4 voices) J. Barnby 
King shall rejoice, The E. V. Hall 
Ditto C. Harris 
Ditto Stewart 
Ditto C. Lee Williams 


Kings shall be thy G. C. Martin 


Kings shall see and arise Bridge 
Lead, kindly Light R. Dunstan 
Ditto ... C. L. Naylor 
Ditto ... "D. te 
Ditto ... 7 .. B. Smith 
Ditto we. Stainer 


. Lead mein Thy truth —" Bunnett 


Let all the world .. . Jordan 
Let God arise «. Greene 
Ditto ... T. T. Trimnell 
Let my complaint come before 
Thee A. Batten 
Ditto (Male) E. H. Thorne 
Let not thine hand J. Stainer 
Let not your heart Eaton Faning 
Ditto «» M. B. Foster 
Ditto (8v.) M. B. Foster 


Let the heavens be glad M. Higgs 
Let the peace of God __J. Stainer 
Let the righteous... R. F. Lloyd 
Let the words of my A. D. Culley 
- John Blow 
Let Thy merciful = W. B. Bell 
. M. Goodhart 
Let us now praise "iota Thorne 


Ditto A. J. Silver 
Lift up thine eyes John Goss 
Lift up your heads O. Gibbons 

Ditto - John Blow 

Ditto «. J. L. Hopkins 

Ditto S. Coleridge-Taylor 

Ditto . William Turner 
Lift up your hearts J. Barnby 
Lightin darkness D. C. Jenkins 
Light of the world . E. Elgar 


Lighten our darkness G. R. Vicars 


Light's glittering morn J. E. West 
Like as the hart Thomas Adams 
Ditto H. Clarke 
Ditto .. W.S. Hoyte 

Lo, God, our God B. Haynes 

. Lo! Hecomes ...C. V. Stanford 


Lo, summer comes again J.Stainer 
Lo! the winter B. Farebrother 
Look down, Holy Dove Selby 
Look on the fields C. Macpherson 
Look upon mine adversity Blow 
Look upon the rainbow T. Adams 
Look, ye saints ... M. B. Foster 
Lord came from Sinai, The West 
Lord gave, The A. C. Mackenzie 
Lord giveear, The J. Rheinberger 
Lord God of Abraham A.H. Brewer 
Lord _ been, The E. T. Chipp 


Ditt S. S. Wesley 
Lord hath commanded. The (Male) 
Mendelssohn 

Lord hath done great things, The 
H. Smart 

Ditto John E. West 


. Lord hath prepared, The Bunnett 


Lord hear thee, The J. Barkworth 
Ditto John Blow 





6d. 





ANTHEMS. 


. Lord is very great, 


Lord, how are they 
—— 8 es — 


Lord. is fall of compencion, The 


. E. Gladstone x 
W. T. Best « 


Lord is great, The 
Lord is in His holy temple, The 
G. Saunders 


H. Clarke » 
F. Iliffe 4 
W. Torrance 4 


Ditto Stainer 
Lord is King, The Henry Gadsby 4 
Ditto H. J. King & 
Ditto «» W. King x 
Ditto T. T. Trimnell & 
Lord is loving, The A. W. Batson ¢ 
itto +» Garrett ¢ 
Lord is my light, The ... H. Hiles ¢ 
itto W. Jordan ¢ 
Ditto Sydenham 4 

. Lord is my Shepberd, The 
Ed. Bunnett ¢ 
Ditto Higgs & 
Ditto Ouseley ¢ 
Ditto (s.s.a.a.) Schubert « 
Ditto (s.a.1.B.) Schubert & 
Ditto J. Shaw ¢ 
Ditto Smart 
Ditto D. S. Smith @ 
Ditto C. V. Stanford & 
Lord is my strength, The Booth 


Ditto S. Coleridge-Taylor 
Ditto Goss 
Ditto Bruce Steane ¢ 


Lord is risen, The G. M. Garrett 
Ditto B. Luard-Selby 


. Lord is terrible - very great, 
The 


=: 


M. Goodhart ¢ 


Lord, let me know mineend Goss 
Lord liveth, The A. W. Marchant 


., he Beckwith & 


Lord of all power (Male) J. Barnby ¥ 


Ditto . T. Chipp 2 
Lord of life A. C. Mackenzie 
Lord of our life ... J. T. Field 
Lord of the Harvest a Barnby & 

Ditto . Redhead 


Lord of the rich and 1 F. Tozer 


. Lord of the worlds John E. West 4 


Lord Omnipotent, The T. Adams 4 


Lord our Righteousness, The 


H. Blair 4 


Lord preserveth, The .. Armes 


Lord shall be, The J. V. Roberts @ 


Lord that made, The 
Lord, Thou art God 
Lord, Thou art good H. Coward 


. Lord, Thou hast been our refuge 


. Blair 
Lord, Thou hast searched me 
A. Whiting 


Lord, we leave Thy . Brahms 
. Lord, what is man W. Boyce 
Lord, what love have I... Steggall 
Lord, who shall dwell ... Roberts 
Lord will comfort, The ... Hiles 
Love divine, alllove EE. V. Hall 


Magnify His Name G. C. Martio 


J. Turle ¥ 
J. Stainer : 


. Lord, Thy children J. H. Maunder 4 


Make a joyful noise A.C. Mackenzie § 


Make me a clean heart J. Barnby 
Ditto A. W. Batson 
Make me, O Lord God J. Brahms 


Me ye have bereaved Cc. Morales 
Mercy and truth are met J. Stainer 
Mine eyes look unto Thee H. Baker 


Miserere mei, Deus G. Allegri 
Ditto J. Barnby 
Ditto (arr.) Novello } 
Ditto G. P. da Palestrina 
Ditto E. Pettman 
Ditto J. Stainer 

Morning stars, The ... J. Stainer 
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mn ae Toes Se We 
s live, The Stainer 
5 living, The Male) 
Mer ssohn 
us shall flourish, The 
J. B. Calkin 
, wild bells . Fletcher 


rd, and hear us John Blow 


~UG 
Save them, O Lord 


Unadwick 

. Su van 

ke F.Adlam 
Mendelssohn 
West 


O dau 


H. W. Wareing 


Sing, O heavens { Mackenzie 


Henry Smart 
only) Smart 
Barnby 


Ditto 


Ditt 
Ditto 
g we merrily ... Adrian Batten 
Ditto 
Ditt 
Ditt 
Ditto 
ng yet the | 
Ditto 
lemn prayer, A 
ng of joy,A 
s of the righte 


Ves 
"The M. B Foster 
. Roberts 
A 5 ymervell 
J. Stainer 
Rathbone 
Strong foundations, The 
F. Brandeis 
Suffer the little children 
B. Harwood 
Sun of my soul G. W. Chadwic 
Ditt 
Ditt 
Surrender 


Take My yoke upon yot 


. Hoo er 


Spohr 


t.. 1924.) 





- Te lucis ante terminum 
H 


B, Gardiner 
as ~_aee E. V. Hall 

F, Tozer 

Thanks _— to God J. W. Gritton 
Ditto Oliver King 


. Thee, Lord, before the close of 
I 


; B. Gardiner 
eisa green hill Gounod 
is no condemnation Irons 
is no sorrow A. E, Godfrey 
is none like unto ... Goss 
sisnonethatcan ... Atkins 
: shall a star Mendelssohn 
There shall bean heap F. Tozer 
Ditto Cuthbert Harris 
There shall come a star C. Harris 
a-ha orth Mansfiel ld 
Ditt ° T 7er 
Ditt F. 'W WwW adely 
There was a marriage J. Stainer 
There was war in Heaven 
Cruickshank 
There were shepherds (s.a.) Foster 
Ditto .E. Pe ttm an 
Ditto E. A. = , 
Ditto — 
Ditto H We Wareing 
Ditto Healey Willa 
Therefore with angels V. Novello 
These are they which came Dykes 
They are at rest. E . Iga 
They that go down “3 Attwood 
Ditto - H. Cc leche 
Ditto l 
They that sow 
They were lovely 
Thine for ever 
rhine, O Lord 
Think, good Jesu ‘ 
Think notthatthey F. rand. s 
[his is the day ... S. C. Cooke 
Ditto . G. M. Garrett 
Ditto = E. V. Hall 
Ditto ; B. Harwood 
Ditte E. H. Lemare 
Ditto . W. Marchant 
Ditto | 4 aunder 
Ditto . R. W. Robson 
Ditto ace John Sewell 
Ditto . «. B. Steane 
Ditto J. Turle 
Thisis the re scord of John Gibbons 
Thou arta Priestfor S. Wesley 
Thou art gone to the... Williams 
Thou art My Son .. T. Adams 


. Thou art worthy F. E. Gladstone 


Thou Judge of quick and dead 
Wesley 
Thou, Lord, art merciful Mozart 
Thou, Lord, inthe ... J. Stainer 
Thou, O God, meee «| E.V.Hall 
Ditto J. W. Elliott 

Ditto B. Lu am Selt 
Ditto «. R Stewart 
Ditto S. Wesley 
Ditto W. Wolstenholme 
Thou shalt keep the feast Cowen 
Thou shalt shew me C. Bowdler 
yu that sittest fhe F. liiffe 
Thou visitest the earth J. Barnby 
Ditto ...J. B. Calkin 
Ditto ese Calicott 
Ditto Elliott 
Thou who art for ever A. Dvorak 
Thou wilt keep him ...  P. Armes 
I J. B. Calkin 
. Gauntlett 


Through peace 

Through the day 
Ditto John E. West 

Thus saith the Lord... P. J. Fry 
Litto «. «Garrett 
Ditto G.Cc. Martin 
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Thy mercy, O ae. 
Ditto E. J. a 
Thy word isa lantern H. Purcell 
To bless Thy chosen F. Brandeig 
To the Holy Spirit H. W. Davigg 
To Thee, O Lord C. L. Williams 
Try me, O Ge ee .D. Culley 
Ditto 
Turbarum voces... 


. Turn Thee unto me ... 


Turn Thy face 

Turn ye (Rend your)... 

Unto Thee have I cried G. Elvey 
Unto Thee, O God, do we B. Steam 
UntousaChildisborn F, Adlag 
Unto us was born(s.s8.) Macfarreg 


Vineyard of the Lord, The Wareing 


Wash methroughly S. S. Wesley 
We beseech Thee 
We give Thee thanks 
We have heard 
We sent unto thee . 
Weshallnothunger A. Mackenaie- 
We will rejoice ... ... .. 
Weary ofearth ... ... E. V. Hal 
Weary pilgrims ... ... F. Leout 
What arethese ... ... J. Staingt 
What sweeter music H. W. Davigg 
Whate'er the blossom'd ... Haydy 
Whatsoever is born of God —— 
When Christ was b .. Davies) 
When C} -_, Who 
Ln sa d of old coe Be Ve 

Vhen Isr + came out of Egypt 

We 

When Jesus was born Cruickshank 
When the Lord turn - again , 


Ditto 
Ditto ° 
Where Thou reignest 
Wherewithal shall 
Ditto 
While all things 
Ditto Healey Willad 
While shepherds watched Barnby 
— 
C. V. Stanford 
E. V. Halls 
While the earth remaineth Gatll 
Ditto ani Heap 
Ditto - Sawyer 
Ditto Bruce Steang 
Ditto H. W. Wareing 
Ditto C. L. Williams 
While with ceaseless F. 
Who are these ... R. Redhead: 
Whocanconprehend Thee Moga 
Whoislikeunto Thee A. Sullivaij 
Who is this? H. Elliot But 
Ditto Fred. Ra 
Who is this that cometh Arolll 
Whole earth is at rest, The 


Whoso dwelleth... 
Why assemble the 
Why do the heathen dnet 
Why rage fiercely Mendelssd 
Why seek yethe living Alexan 
Ditto (s.a.) M. B. Fos 
Ditto ... A. Holl 
Ditto F.F 
Why standest Thou M. B. Fe 
Wilderness, The.. =~ one 
Ditto . S. Wes 
Wisdom shall pall eae We 
With angels... J. L. Hopki 
Withdraw not Thou Thy A 
Word is made ineeraste 


Ad 


Word of Godincarnate Gouslt 
Worthyisthe Lamb E. H. Thom 
Ye holy Angels bright Richi 
Ye shall go out with joy J. 
Ditto Oliver 
(To be continued.) 
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fo 1307 BREATHE SOFT, YE WINDS.-—William Paxton. Price (24.). 


NOVELLO’S PART-SONG BOOK. 


A COLLECTION OF 
PaRT-SONGS, GLEES, AND MADRIGALS. 





Dubois 

















No. No. 
QurNative Land ... Reichardt 3d. 87 AFinland love song... H.Hiles 2d. 173 The Moon... .. «. H. Smart 44. 
:Cricketers'’ Song (T.T.8.) Macfarren 3d. 88 Evening... cee = ad. 174 A Spring Song... ...Ciro Pinsuti 44. 
; Boating Song . «» Monk 34. 89 To the Morning Wind ss 4d. | 175 An Autumn Song ... oe 4d 
: Song of the Railroads. Macfarren 4d. 99 To Daffodils ee 60 ee 4d. 176 The Two Spirits " 4d. 
Good-morrow, fairladies Morley 34d. 91 Summer longings ... ~~ 4d. 177 The Crusaders... ... am 2d. 
Home Fairy (t.7.8.B.) ... Winter 3d. 92 Night, lovely Night... F. Berger 2d. 178 The Caravan ... ... . 2d. 
‘The Wreath... ... ... Benedict 3d. 93 Essay, my Heart... a 4d. | 179 Stradella ... a 4d. 
iCountryman's Song... Rimbault 4d. 94 Childhood's pene oe 2d. | 180 When evening's twilight Hatton 2d. 
)Student'’sGreeting(T.t.8.8.) Berner 34. 95 Now ... 2 as 4d. 181 Absence... .. oe 2d 
Magdalen College Song ... Monk 34. 96 Sunset. . = 2d. 182 April showers ... ... * 2d 
Integer Vite (1.7.B.B.) Flemming | 6g 97 Arise, the sunbeams hail 4d. 183 The red, red rose... * 2d 
: Orpheus with hislute Macfarren) 98 Night winds that J.B. Calkin 2d. 184 Beware, beware mt 2d 
Harvest Song... ... Macfarren 3d. 99 Breathe soft, ye Winds a 2d. 185 The Sailor's Song ... 2d 
uCome, heavy sleep ... Douland 34. 100 My ladyis so wondrous fair ,, ad. 186 Good-Night — os ‘ 2d 
SS Fisherman'sSong ... Rimbault 34. 101 ChivalryofLabour(s.s.a.T.B.),, 6d. | 187 Blythe is the bird... “ 3d 
SInallthy need ... ° Douland 34. 102 Come, fill, my boys(a.tT.T.B.) ,, 4d. 188 Starsofthesummernight ,, 2 
nutes 7 All among the barley .- Stirling 34. 103 Echoes ~ oh wn a 2d. 189 The hemlock-tree ... a od 
a {When icicles hang ... Macfarren 34. 104 Phebus... ... .. J. Barnby 2d. 190 Jack Frost... ... «. ’ 2d 
Jolly Cricket Ball ... .... Monk 3d. 105 Luna ... a a 2d. 191 I loved her . ee 4d 
» Emigrant’s Song .» Macfarren 34 106 A Wife's Song ole, ted ide 2d. 192 The Village Blacksmith . 2d 
Shepherd's Song ... Brewer 44. 107 Home they brought... ps 2d. 193 Bait, The(C Some live with me), 2d 
: Ped! ar's Song Douland 34. 108 Annie Lee ... a 2d. 194 Softly fall the shades of ee 4d 
Fairies’ Song (s.s s s. ) . Bishop 8d. 109 Starry Crowns of Heaven om 2d. 195 Auburn (Sweet village) a 4d. 
4 June (s.s.a.). .. F.Dun 34. 110 The Wind ... ... ... Em. 4d. 196 Bird of the wilderness he 4d 
‘Awake! the starry “Mendelssohn 3d. 111 The Skylark . 2d. 197 The Summer gale ... oe 3d 
SFair Flower... ... .. Rimbault 3d. 112 TheSandsof Dee G.A.Macfarren 2d. 198 I metherinthequietlane ,, 3d. 
:Ohappy he who... .... Gastoldi 34d. 113 Alton Locke's Sons. - 2d. 199 If thou art sleeping ... =e 4d 
2Green Leaves . Taylor 34d. 114 The Starlings ... . a ad. 200 Spring Song ... ... ee 4d. 
sDirge ... .. S. Wesley 34. 115 The Three Fishers . - ad. 201 Good wishes ... ... a 4d 
i Angler's Try: sting Tree ... Corfe 4d. 116 The World's Age ... ues ad. 202 Parting and Meeting PY * 3d 
8 The Dream ... «-» Stewart 3d. 117 Sing heigh ho! .. 2d. 203 Whether kissed by sunbeams,, 4d 
3 God speed the Plough ... Richter } 3d 118 Fairy Song... ...A.Zimmermann 2d. 204 Theroses are pcgying * 2d 
There is a ladie sweete ... Ford 7 119 Good-Night pg = 2d. 205 The Rivals... ... .. Re 4d 
4 Football Song ... ... .. Monk 4d. 120 Gone for ever ... ... a 4d. 206 The village dance... me 4d. 
‘Haymakers’' Song ... ... Stewart 44. 121 Flowers “— « es 4d. 207 SongoftheGipsy maidens ,, 2d 
§ Come away, Death Macfarren 44. 122 To Daffodils .. ... ia 2d. 208 The Waterfall ... o 4d. 
| "Old May-day,inA ... Benedict 2d. 123 Good Morrow ... . in 4d. 209 Over hill, over dale... - 4d. 
Invocation to Sleep ... im 4d. 124 Sigh no more, ladies - Macfarren 2d. 210 Lovemelittle,lovemelong ,, 4d. 
9 A Night Song = 4d. | 125 Youspotted snakes(s.s.a.a.) ,, 4d. | 211 Going a-maying 0 4d. 
© Dirge for the faithful lover a 2d. 126 Take, oh takethoselips away ,, 2d. 212 See,the rooks are homeward i 4d. 
« A Drinking Song (7.T.8.B.)  ,, 4d. 127 It wasaloverand his lass a 6d. 213 Sweet Lady Moon ... iw 4d. 
# Sylvan pleasures 6d. 128 O mistress mine... a 2d. 214 Hark,the Convent bellsare , 4d. 
§ Consolation... ... .. H. Smart 2d. 129 Underthegreenwoodtree |, 2d. 215 When evening's(male voices),, 2d 
4 Good-night \thougloriousSun es 2d. 130 Hark, the lark ... . at 4d. 216 Warrior's Song " * 4d. 
§ Hunting | Song ... a 2d. 131 Tell me whereis fancy bred ,, 2d. 217 Absence... ... a 3d 
6 Lady, rise, sweet Morn’ s a 2d. 132 The Violet... .. H. Leslie 4d. 218 April showers ... ,, ne ad. 
= “Summer Morning _... . 2d. 133 One morning sweet in May .. 4d. 219 The red, redrose_ ,, oe 4d. 
&The Sea King . ie 2d. 134 Daylightis fading ... eat ad. 220 Beware, beware - 2. 2d. 
4 Orpheus with his lute. Macfarren 2d. 135 Downina pretty valley eo 2d. 221 The happiest land _,, a 2d. 
When Icicles hang ... 2d. 136 The Primrose ... ... i ad. 222 The Sailor's Song ,, ab 4d. 
Come away, Death (s,a.t.T.B. "e 4d. 137 Arise, sweet love... si ad. 223 Busy, curious fly i. 3d. 
2 When Daisies pied ... a 4d. 138 "Tis break of day ... H.Smart 3d. 224 Good-night, beloved.,. es 3d. 
Whois Sylvia ... . ae 2d, 139 Mytruelovehathmyheart ,, 3d. 225 Bacchanalian Song ,, ie 4d 
& Fear no more the heat ee 4d, 140 Doth not my lady come oo 2d. 226 Stars of the summer,, a 2d. 
$$ Blow, blow, thou winter wind ,, 2d. 141 Spring Song... ... - 2d 227 King Witlaf's Song ,, me 4d. 
§ The Belfry Tower . J.L.Hatton 2d. 142 The Curfew... ... inn 2d. 228 Tars'Song... . ” ~ 4d. 
7 England a 2d. 143 Hear, sweet spirit ... ie 2d. 22 The hemlock- tree - “ 6d. 
8 Come, cele »brate the e May os 2d. 144 Spring Voices ... S. Reay 4d. 230 Jack Frost... ... 4, eo 4d. 
9 Song to Pan . jee ee 2d. 145 Waken, lordsand ladies gay me 4d. 231 TheLye ... .. wo e 4d. 
fo The Indian Maid... ... a 2d. 146 As it fell upon a day.. i 4d. 232 Lloved her... . e ee 4d. 
t The Pearl Divers. pa ie 6d. 147 Huntsman, rest om - 4d. 233 Village Blacksmith oe eo 4d 
& Robin Goodfellow G.A.Macfarren 4d. | 148 "Tis May upon the mountain ,, 4d. | 234 The Letter . : "0 4d 
= 3 Break, break onthycoldgrey ,, 2d. 149 Take,oh take thoselipsaway ,, 2d. 235 ShallIwastingin ., - 4d. 
4 Echoes(The Splendour falls) ,, 2d. 150 The Rainy Day.. A. Sullivan 2d. 236 Way to build a boat ,, 6d. 
'§ Song of the Railroads ie 2d. 1§t Oh, hush thee, my babie o 4d. 237 I loved a lass oe 6d. 
OChsistmas 22. ace cco * 2d, 152 Evening _... a 2d. 238 The Lifeboat ..._,, jo 4d. 
Adieu, Love, Adieu ... - 4d. 153 Joy to the Victors ws sai 3d. 239 Shepherd's farewell... H. Smart 2d. 
j 8 Sir Knight, Sir Knight Macirone 2d. 154 Parting gleams... ... < ad. 240 The waves’ reproof... * 4d. 
9 The Wounded Cupid ss 2d. 155 Echoes 2d. 24r Ave Maria... ... «+. ‘ 2d. 
t Woman's smile... ... - 4d, 156 Spring ... W. Macfarren 2d. 242 Spring. a ; 3d 
tt Autolycus’ Song... ... we 2d. 157 Summer ... ... Re 2d. 243 Morning ene ane on 4d. 
) 2 Footsteps of Angels ... ~ 4d. 158 Autumn “ os on im 4d, 244 Hymn to Cynthia one “ 2d. 
13 The Sun shines fair ... - 2d, 159 Winter ws anit - 4d. 245 Cradle Song ° " 2d 
i The Pilgrims ... .. H. Leslie 2d. 160 You stole my love own “ ad. 246 The joys of Spring .. x 4d. 
5 My soulto God ... .. ss 4d. 161 Dainty love. a ios ad. 247 Dream, taby, dream. : 2d. 
6 Awake, the flow'rs unfold = 2d. 162 Drops of Rain ... ..J. Lemmens 2d. 248 Asong for the Seasons o 4d 
77 How sweet the moonlight “ 2d, 163 The Fairy Ring... ... “ 4d. 249 Osay not that my heart oe 3d. 
Se eae oe 2d. 164 The Light of Life ... " 4d. 250 Love and mirth... ... “ 4d, 
% Up, up, ye Dames... me 2d. 165 Oh, welcome him ne 4d. 251 Sweet Vesper hymn pe 4d. 
Thine eyes so bright... am 6d. 166 Sunshine through the 4d. 252 Crocuses and Snowdrops _,, 2d. 
ft Allisnot gold ... ... Westbrook 4d, 167 The Corn Field... .. - 4d. 253 Starsofthesummernight _,, 2d. 
*: Hark how the birds ... H.Lahee 4d. 168 Wake! to the hunting H Smart 2d. 254 Wind thy horn.. oc mi 4d, 
All ye woods (s.s.a.T.B. 2d. 169 Dost thou idly ask ... es 4d 255 The land of wonders 4d. 
% My love is fair(s.a.T.B. ~< )H. Leslie 2d, 170 A Psalm of Life ooo ° 2d, 256 Yelittle birds thz at sitandsing.. 3d, 
is Charm measleep(s,s.a.T.B.B.)., 4d. 171 Only Thou ... ‘ 2d. 257 How soft the shades of 
» When twilight dews ... H,. Hiles 2d. 172 I prithee send me back a 2d 258 How sweet is summer ot 3d. 
Uuly, 1923 
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No. 1307. NOVELLO’S PART-SONG BOOK. 
(SECOND SERIES.) 


BREATHE SOFT, YE WINDS 


GLEE, ARRANGED FOR FOUR VOICES* 


THE MUSIC COMPOSED BY 


WILLIAM PAXTON. 


Lonpon : NOVELLO AND COMPANY, Limitep; New Yorx: THE H. W. GRAY CO., SoLe AGENTS ror THe U.S.A, 
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* Originally composed as a Trio in Tue Musicat Times, No. 158, price 2d.; and in Novello’s Tonic Sol-fa Series, 
No. 508, price 14d, 
+ This arrangement may be sung in D flat if preferred. 
Copyright, 1914, by Novello and Company, Limited. 
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Also published in Novello’s Tonic Sol-fa Series, No. 2194. 
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TH E WANDERER,—Edward Elgar. Price (4d.). 


THE ORPHEUS. 


A COLLECTION OF GLEES AND PART-SONGS FOR MALE VOICES. 


Those marked thus * may be had in Tonic Sol-fa Notation 


‘No. 590. 


No 
6 Absence ‘ Schneider 3d. 162 Come follow me (Glee) I Fly to my mistress (Glee) 
#4 *After many a dusty Rat, E. Elgar 6d. E. T. Driffield C. H. Lloyd 
» *ah! were I on yonder plain Come let us join the roundelay 23 Forest scene, A H. Goetz 
Me ndelssohn 8d. f W. Beale 3 | Franklyn's dogge leped over a 
4 *Ah! with me . R. Seyfried 4d. | 158 Come live with me A. Carnall style, A (humorous) 
% *Alexander (humorous) | Come, my dear one, share my A. C. Mackenzie 
; A. H. Brewer 3 | _ gladness ... J. V. Roberts 3 7 Frogandthecrab, The (humorous) 
+ Allamong the barley E. Stirling 339 Come, my soul, awake Pearce C. Lee Williams 
n All things love thee J. L. Hatton Come, sweet lass G. F. Huntley 6 *Frog, The (humorous) E. Newton 
436 — + = E. — 3d. 76 Come to me, dre = < ee From yonder rustling mountains 
# Alpine hunter's é . . Raff 3 ¢ . W. Schartau ' G. J. Elvey 
% An Analogy... _C. H.H. Parry 3d. *Comrades'song of hope A. Adam ; 5 *Full fathom five T. F. Dunhill 
44 An Autumn evening L. de Rillé = Convivial song... B. Molique 77 Gather ve rosebuds 
27 An old rat's tale (hum orous) — } g1 Cossacks’ drinking song J. Raff 3 } A. M. Richardson 
tap. > F. Bridge bd. 268 Counsel, The L. Spohr 3 *Gentle peace » L. de Rill 
$*Annie Laurie arr. H. E. Button , Courtly bard, The ( Kitty fell) 2 Gentle sounds are floating 
o Arethusa, The... W. Shield (Glee) . , ]. Goss J. G. Miller 
ya*Arrival of the conspirators, The 280 Cradle song . A. Stenz Give a man a horse he — ride 
L. de Rille 3 *Creation's hymn Beethoven 3d. Cc Lloyd 
% As the moments roll ss . Crossing the bar T. F. Dunhill 3d. | 32 *Give a rouse ; js Bantock 
: ebbe 3 506 Do C. Lee Williams ' 501 *Glories of our blood and state 
wo As torrents in summe r . Elgar 3 240 Cryer, The (humorous) King Hall The a — Bantock rm 
6 *At Andernach in Rhine land F. Abt 5 Cuckoo, The L. Spohr Glorious May H. Hofmann” 
. | I 
mt At bre ak of day R. Schumann 6d. Cupid, look about thee J. Stainer ' 7 Go, happy rose ~ F. il 
& At that dread hour a _ mo $ Cupid once upon a bed of roses 3 Go, rose (Glee) a. 
; S. esley b | (Glee) J. V. Roberts Go, speed thy flight... I 
Autumn is come again (5 V.) Dance, The ... o .«.J. Otto | 204 Godand ourcountry R. Mahllig 
F. Corder . Do. : . L.deRillé 6d. 94 God rules alone J. Raff 
us Awake, my love .. T. Distin 3 *Dear land of beauty o- 331 *God save the King 1B b 
67 Awake, my lyre (Glee) ( Vv.) é rf 3 ; a acne 
07 : . 5 , Dear land of my fathers ... “a § Going away J. L. Hatton 
B. Johnson b *Dear little shamrock, The 3; *“Gondolier’s serenade Schubert 
17 Bacchanalian . ; arr. H. E, Button 3 | Gongs are beating, The J. Otto 
éi Bacchanalian chorus J, W. Elliott ‘ 7 sed maid ... ; L. de Call 3 Good-night ... C. Barton 
29 Bacchanalian song H. Clarke eparture ... F. Abt 3 Do. ewe -- H. Goetz 
2 Ballad whenatsea,A A.H.Brewer 7 520 Departure of the Apostles, T he 352 Do. = my seats 
6 *Ballade ... ° G. Bantock 6 . L. de Rillé 35 - “ . F. Kiicken 
27 Balmy night . J. Robinson 3 Dim and grey appear the 2 De L. Spohr 
«2 Balmy sweetness Glee) J. Bayley — oes . F. Abt 3 Good. night, be loved M.B Poster 
6 Banis h, O maiden O. Lorenz 2 ey irge Boyce 3 3 Do. C. Pinsuti 
§ Banners wave, the drums are o "Dirge of kisses, A P. E. Tle tcher | 234 *Goslings, The eleonaet 
beating. The ... .. Klicken 4 Disdain returned .. E. Stirling » | J. F. Bridge 
4 "Battle song =e L. de Rillé a FE. Doctor St. Paul tee -- Zelter 77 Grave of a singer, The F. Abt 
5 , Do -. R. Schumann 505 Dormi, Jesu (5 vi neo Wi Great Orpheus was a fiddler 
# Beauteous c ouds.. H. Werner 3 . Lee Williams 3d. (humorous) A. C. Mackenzi 
$ Beauty was lying by a spring *Down in yon summer vale } Ha, ha! this world doth es (Trio) 
C. H. Lloyd ane __ ©. Wood 3d. T. Weelkes 
c *Beleaguered, The... A. Sullivan Drink to me only with thine eyes Hail, sweet peace ... J. B Lott 
1 Bellsof spring, The R. Schumann Pe arr. H. E. Butjon *Hail to the Chief ... F. Schubert 
8 Reware : John E. West 3d. Drinking song, A H. Goetz . Do. GA Macfar 
5 "Bind my brows(Glee) J. Stainer Do. eco coe L. de Rillé . *Handy man, The 'W. Speiser 
+ wa raven, The... : W.H Bell 3 _— (Hack. beau L. Spohr ° 87 Hang fear, cast away care Parry 
§ Blossom or snow ... R. Schumann q ark, brothers) ” . Hard times ... ... J. Durrner 
i Boat song ... G. A. Macfarren Drum March, The -- Krugh ; Hardy Norseman’s house of yore, 
10 * Do - . FE. Schubert Duncan Gray (Trio) The. e Pearsall 
% Bonnie banks of Loch A. M. Richardson . Hark! above us ee Kreut 
A. : —_ . : . C, zer 
Lomond, The (Scotch air) arr Dying child, The I. I. Viotta . Hark! brothers, hari! ! L. Spohr 
2 *Boot and saddle G. Bantock 1 Early one morning Hark! hark ! the lark H. Clarke 
st Bowl, ll .. E. Boyce arr. T. F. Dunhill 3 Hark ! heard ye not (Glee) (5 V.) 
a5 Boy (humorous) A. H. Brewer b ’  ~¥ = «+ J.B. Calkin 3 J. Goss 
fo Bramble, The .. E. Boyce oO. eee .. IT. F. Dunhill : Hark! jolly shepherds > 
«i *Break, break, break R. Rogers 243 Do ose -- Oliver King 3d. Hark ! dhe mneexy aru aKrugh 
fo Breathe, my harp... .. Bishop ; 3 PE ldorado ... C. Pinsutl 305 “Harmon a 
$8 Breathe soft, ye winds (6 V.) Calkin ; 324 Encouragement to a lover 5 Do. 4 vs de mille 
8 sBright sword of liberty Weber —_ = Lee Williams Have a care ... R Fob 
4? "Bushes and briars (arr) . 6 — The ... C. Kreutzer 33 He that hath a pleasant face 
27 Cabcatch (humorous) —— le F. Abt J. L. Hatton 
A.J. Caldicott 6 — — = i Le fie damagianamietin 
& Calm eyes of beauty R. Seyf 3 ° ; oe — a E. Stirling 
6 Calm is the | a y - ried 3d. | Do. ..A. S. Sullivan 3d *He who trusts in ladies fai 
t 4 F. Abt air 
6 ; Evening bell onthe — The E 
x2 Canadian boat s ng (arr < ; ’ C.G. Belek H , , Eisenhofer 
” Canst va fo ~ “ . 4 e . 33 Heavetheanchor W./ arre 
anst thou forget the ~— - ars a I . ve oe song -_ L. de Rillé 422 Hen and the om The a Saas 
P ¢ . 32% ventide . . Jj. Robinson 3 : 
a” *Cargoes : H. B.G _ ner ‘ ° s 3 , 2d. Moellendorf 
Gdiate sen ioe . we t on very ru tling tree _« Kuhlau b Her eyes the glow-worm lend thee 
% Cavalie rs. The x, Deck air Semele's high-born son J. L. Hatton 
os R. Pe a] 3 . - a oe 
"The ” ©. Kreutrer ' » Pate Otten _ _ e ~ = - | Her hair the net of golden wire 
C > = t 508 Faithless Sally Brown | 186 Herdsman's song vadias a 
' . .. de Rille 8d. : 7 % ig - xe 
% Cheerfulness (Glee). Pinsuti | a : c oa Williams § Hie thee, a «. F. Kiicken 
ar down the gre - alley Hilz ; 
\ i Chine se (Burlesque) Mare J. Otto ; H. Déring os lids -- S. H. Dehn 
1) Choric Measure - Boyce 3 rar mace 4 song, A L. de Rillé 
% Choir of bright beauties, a (Glee) enema andi forexe oe —_ ated brought her warrior 
acirone > leac 
#2 Chough and crow... H. my Bishor ; —_, A aaa", : Mahllig > *Homeward watch, The dean 
% *Christian martyrs, The L. de Rillé glade (arr F_ Abt) ‘ on Hi oe Seee .. G. Garrett 
- Cold blows the wind G Cc. Martin ; 8 Father's watchful eye, The F. Abt r ope and fear eS F. Otto 
8 °Come away, death T. F. Dunhill : 366 ®Feasting I watch E. Ele . How beautiful is night (Glee) (5 V.) 
a — . Pretty maiden Schafer 3d. 523 *Festival song... G. ed 1 How dear to me th ‘ L. Ellerton 
Lome, boys, drink = merry be *Fill the bowl with rosy wine selina C — . 
188 C Marschner 1 7. ee John E. West 6d. oe } . Pinsuti 
Come, brothers, gaily drink J. Raff - Ww seh sg ee A.H.Brewer 
ome fill, my boys J. B. Calkin : OO ag ” , f ow sleep the brave G. Bantock 
u2 Come fill ye right merrily *Fleeting life (5 V ) P. Corselius . | ne 
C. E. Stephens 292 Flirt, The (humoro : i : T.F. Dunbill 
» norous) J. F. Bridge » Do. a ... Oliver King 
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5 How sweet thy modest light 


535 


254 


f Burrows 
*Huntis up, The .. J. Bennet 
Do. ..J. L. Hatton 
Hunter's morning song, The 
R. Schumann 
Hunting song, A_...J. G. Miller 
Do -_ oe E. Peirs 
Do S. Reay 
Huntsman’ s joy, The C. Kreutzer 
Huntsman's song Pohlenz 
®*Hushed in death (Glee) H. Hiles 
*Hymn before action 
H. W. Davies 
Do. (ad lib acc. to the song) 
Hymn to Cupid, A (6 V.) 
G. C. Martin 
*Hymn to Cynthia... B. Tours 
Hymn to harmony ... L. de Rillé 
*Hymn to the sun 
I fear thy kisses, gentle m aid 
A. H. Brewer 
I love my Jean G. J. Bennett 
I loved a lass Ss. Reay 
I prithee send me back my heart 
King Hall 
Do. one J. V. Roberts 
Do. (Glee) J. Stainer 
I tell thee, boy _ Grassini 
I wish to tune my quiv'ring lyre 
(Glee) T. F. Walmisley 
Do. (G Slee) | (5 V.) S. S. Wesley 
*I would I were the glow-worm 
(Irish Air)... arr. 
If doughty deeds (Glee) G. F. Cobb 
If music be the food of love (Glee) 
G. Benson 
Image of the rose, The 
G. Reichardt 
*In Absence ... cee D. Buck 
In dulci jubilo ..H. Hofmann 
In full chase ... R. Schumann 


298 In laudem amoris (Glee) 


J. Barnby 
In springtime H. Hofmann 


5 In the midst of life P. Cornelius 


In the pleasant summer day (Glee) 
Beale 
In this hour of softened splen- 
dour (a.T.8.B.) C. Pinsuti 

* Do (T.T.B.B.) 


2 Inn of life, The... M. Delmas 


3 Integer vitz 


587 
334 


365 


285 
344 


375 
554 
448 
462 
415 

Sr 


297 
260 


216 
78 
466 


509 
510 
545 


527 


122 
345 


175 


*93 


, ..» F. Fleming 
Invitation tothe dance Pohlenz 
Invocation ..E. Paladilhe 
*It is the hour «- H. Leslie 
It is the miller's daughter 
¥ J. Hervey 
It was a lover and his lass 
Ch. Wood 
bd Do. T. F. Dunhill 
It was an Eng slish lady : right 
h. Wood 
*It's oh! to be a wild oe 
E. Elgar 
Ivy, The (5 V.) C. Lee Williams 
Jack Horner (humorous) (Glee) 
’. Distin 
*Jesu, our only hope of heaven 
L. de Rillé 
John Peel (Old English) oo Off. 
Jolly ploughboy, The (arr.) 
* Joy to the victors A. Sullivan 
*Keys of heaven, The 
arr. E. Button 
King Joy «. H. Werner 
Kiss, The (Glee) «. J. Barnby 
Know ye the land ... L. Spohr 


Ladies, The ... A.C. Mackenzie 
Do. «- Reichardt 
*Laird o' Cockpen, The 
G. Bantock 
Lament, A arr. H. E. Button 
*Land o’ the leal, The ., m= 
Land of little people, The 
E. W. Naylor 
Lass of Richmond _ The 
. H. Brewer 
Last day of May, The B. Molique 
Last rose of summer, The 
arr. T. Distin 
Laughing ‘ F. Abt 
Leaves to one another say, The 
C. H. Doring 
ot., 1924.) 


3 Let us be joyful 





“32 Let maids be false so wine be true 


G. C. Martin 
Let me play the fool (Glee) 
Pinsuti 
Let my voice ringout C. H. Lloyd 
Let the hills resound B. Richards 
Schneider 
Life cos W. H. Cummings 
*Life’s crown is love 
Schumann 
Like apple blossom white a red 
. Lloyd 
Like ee re ot 5V.) 
R. Schumann 
*Linden blossom, The 
Moellendorff 
List! for the breeze (Glee) J. Goss 
*Little Sandman, The (arr.) 
*London Town E, German 
*Londonderry air, The ... arr. 
*Long daycloses,The A.Sullivan 
Lord, I pray Thee, set me free 
Kalliwoda 
*Lotus flower, The R. Schumann 
*Love and courage ... L. Spohr 
Love for such a cherry lip 
John E. West 
Love in my bosom like a bee 
F. C. Woods 
Love spell, The T. B. Evison 
Love wakes and weeps 
C. H. H. Parry 
* Lovely night F. X. Chwatal 
*Lover’scounsel,A F.H. - wen 
Love's good-morrow ... Reay 
Love's philosophy A. H. Rae 
“Lucifer in starlight (6 V.) 
G. Bantock 
_ J. Brahms 
C. Lee Williams 
*L ..- of love,A P. E. Fletcher 
*Lutzow's wild chase Weber 
*Mad dog, The C. H. H. Parry 
*Maiden fair, O deign to tell 
(Trio) (humorous) Haydn 
®Maiden, listen Cc. F. Adam 
Majestic night . H.R. Bishop 
*Marching ... os J. Brahms 
*Marching along... G. Bantock 
Mariner's return, The (7 V.) 
Hoesler 
Mariner’ssong, The M. Haydn 
Marriage of the frog and the 
mouse, The (humorous) 
. H, Brewer 
Married and single H. Werner 
Marseillaise, The ° arr. 
May-Day ose '- B. Lott 
Do. : = R. Miller 
May Morning T. Distin 
*Men of Harlech arr. J. Tilleard 
Merrily rolls the mill stre - on 
Reay 
Merry frogs, The Ww. Speiset 
Merry May, The ... a Abt 
Midnight ... E. Sache 
Midnight and noon H. Clarke 
Midnight guard, The 
A. E. M. Grétry 
Mighty king is wine, A J. Raff 
Miller's daughter, The A. Hirtel 
Miner's song, The Annacker 


*L - A 


8 Minnesingers, The R. Schumann 


Minstrel's life, The L. Spohr 
*Minstrel'’s voyage, The ; 
Moon looks down, bs 

. H. Déring 


3 Mopsa eco Cc. L ee Williams 


Morgenlied... . W. Pearce 
Morning... - " B. Allen 
Murmur not when roses fade 
R. Schumann 
*Music all powerful (Gle e) 
, Walmisley 
*Must I then part donne thee 
F. Otto 
My dearie ... . M. B. Foster 
My heartissair arr. H. E. Button 
*My heart's dearest W. Speiser 
My lady is so wondrous fair 
B. Calkin 
My true love hath my heart 
C. Lee Williams 


*Need I say how much I love 


thee - . J. Robinson 








Night is cloudless and serene, Ths 
F. Schu 
Night mazch, The R. Schum 
Night watchman’s call, The PF, 
Night winds that so gently flo 


The coe eve 
Nightingale, The (Trio) 
T 


, 


Nightingale, The ... A. Ro 
Norman Cider, The A.E.D 
*Northman's song, The 
F, Kiel 
Not a drum was heard 
A. M. Goodhar 


o Not a spot on earth P. Win 


Now night her dusky mantle fo 
S.R 


O cruel maid -» Kalliwo 
O Fatherland F. 
*O flame of gold... L. de Ri 


. Sulli 
O little harbinger e an (Glog 


3 O hush thee, my a a 


O love, they wrong thee much (GI 
J. Barn 


3 O mistress mine Cruick 


Do. (Glee) E. T. Drifi 
O most holy One (O Sanctissis 
Omycity ... L. de Rj 
*O my luve's likea red, red 


0 night.. ° 
*O pe aceful night 

O stille nacht 

*O thou whose beams (Ossiag! 
Hymn (Glee) (5 V.) 1. Go 

O wert thou in the cauld blast 

Kicks 
Oh proud and haughty maiden 
WwW. 


*Oh! the noble Duke 
(Old English) (hu:inorous) 
Oh the summer night (Glee) 
W.H. Cummin 
Oath of the forest, The 
L. de R 


39346* Oath, The 
230 October song H. 
236 Ode to the terrestrial globe 


(humorous) «» J. F. Brid 
O'er moorand mountain L.Spo 
Of a’ the airts ..G. J. Benn 
Oft when eve has rest or: 


Old affection . L. Spe 
Old Bacchus -¢c F. Ack 
*Old hunter, The ... J. Bri 


2 *Old soldier's dream, The (9 Vd 


P. Corneli 
On fragrant aoe J.G.M 
On guard .... : J. Brah 
On the march _V. E. Bec 
One by one ... . M. W 
Onelittlestarin Heaven J. Ri 
*Only a pin (humorous) Bi 
Onward roaming, never a 
. Mull 
Orb of Helios ‘ Mendel 0 
Orpheus ... Cc. H. H. r 


73 Our maxim... one i "Hofma 
§ Outof the deep ... L. deR 


Parting (Must I then) F, Of 
Do. (O why should) a 


3 Partings ... arr. Mendelsso 


Passing-bell, The P. Corneli 

Pastoral ballad, A ... J. Boo 

*Patriot, The ... C.H. Lie 

*Patriot's vow, The P. Corneli 

Peace (A Fable) Games (Gle 
F. 


J. 
Do. (§V.) C. Lee Will 


5 Peace of mind ... Steinad 


*Peacefullake, The R. Schum 
*Phantom host, The F. He 
*Pibroch of Donuil Dhu 
arr.G. Bantoe 
Do. oo ian 
*Pilgrim's song, The 
P. Cornel 
*Piper o' Dundee, The(arr.) 
L. de 


93 Pleasing pain.. eco 
393c*Prayer to Isis, A ... L. de Rill 
180 *Queen and huntress_ _B. Tou 
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PRELUDE and FUGUE tn C minor 
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Copyright, 1899, by Novello & Company, Limited 


Six Short Pieces by John E. West. Price 4/- 





the Music 


SIX SHORT PIECES jo. 10 


N° 1, Prelude 
Josef Rheinberger 


Andantino ¢- 66 








ot ES 








> 





© 
P dolce 











MANUAL 























—_— 




































































—— 
+> — 


a ———— = St 














(Time of performance about 8 minutes) 


Copyright, 1898, by Novello § Company, Limited 


SIX SHORT PIECES 


N° 3, Epilogue 


. 


Con moto 4-96 
— — « .. bs -——— 
4 


-. 
-. 
ee 

ze 


Josef Rheinberger 























= = 





f legatissimo 





MANUAL 
































PEDAL 



























































(Time of performance from 2 to 3 minutes) 


Copyright, 1898, by Novello Company, Limited 
Original Compositions for the Organ N° 262. Price(# pieces) 2/3 








the Musical Times EXTRA SU PPLEMENT. May 1, 1925 
No. 1077 on NOVELLO’S PARISH CHOIR BOOK __ Price (2d.). 


Ascension Hymn 
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H. Goetz 


No 
ny Absence 
Hatton 


~* Do 
4* Do. 
# Adieu love, “adieu Gc. A. Macfarren 
~ Adieu, my native shore Pearsall 
4 Adieu, sweet Amary)llis 
J. W. G. Hathaway 
a” Do. C. Macpherson 
» Adieu to the woods Egerton 
@ Advice to lovers ... P. W. Pilcher 
# *After many adusty mile E. Elgar 
; After the battle arr. T.R.G. Jozé 
u Ab, my dear Son (Carol, 3 V.} 
ss Ah! what is love ...W McNaught 
s Ah! woe is me (6 V.)  H. Lahee 
i Airley Beacon C. V. Stanford 
r Airs of Summer ... J. L. Roeckel 
7 All among the barley E. Stirling 
» *All for my true love H. D. Wetton 
« Allis not gold that shineth bright 
in snow (5 V.) W. J. Westbrook 
4 "Allis still ... G. A. Macfarren 
2 All Souls’ Day J. Rheinberger 
g Allye woods and trees and bow'rs 
J. L. Hatton 
H. Lahee 
H. W. Wareing 
arr. r: E. Button 
= . H. Lloyd 
. nal ‘B. McEwen 
y Already snowhas fallen R. Franz 
Alton Locke's Song 
G. A. Macfarren 
a *Amaryllis I did woo J. E. West 
2 "American National Songs (Three) 
m Amintor's well-a-day J. E. West 
& An address to the nightingale 
W. W. Pearson 
§ An Autumn song ... C. Pinsuti 
» Anemigrant’ssong W.Macfarren 
4 *An Empire song A.C. Mackenzie 
3 An end will I bring Schubert 
© *An old Song resung 
H. B. Gardiner 
4 And then no more «. R. Raff 
3 *Angelic hunter, The 
arr. J. Brahms 
m Angel's call, The I. I. Viotta 
& "Angel's greeting, The J. Brahms 
# *Angelus (Tuscany) E. Elgar 
w "Anglers, The W. W. Pearson 
» Angler's Trysting- -, The 
. W. Corfe 
$*Annie Laurie arr. H E. Button 
# Annie Lee ... ose J. Barnby 
“April showers ... J. L. Hatton 
a Do. (a.7.7.B.) ee 
if *Arethusa, The W. Shield 
? Arise, sweet love . H. Leslie 
9 Arise, the sunbeams hail F. Berger 
» Around the maypole tripping 
J. L. Hatton 
9 *Arranmore Boat Song 
arr. T. R. G. Jozé 
© "Arrow andthe song, The W. Hay 
3 As Amoret with Phillis sat 
John E. West 
% As dewdrops at morn Schubert 
%AsI saw fair Clora F. Corder 
“6 As it fell upon a day S. Reay 
9 As the ripples flow 
E. A. Sydenham 
2 As the watcher longs Schubert 
w As through the land J. Pullein 
% *As torrents in summer E. Elgar 
*As when the sun renews his 
strength (Madrigal) C. E. Miller 
9 *Ash Grove, The arr. Dunhill 
% At Andernach in Rhineland Abt 
%3 At first the mountain rill 
G. A. Macfarren 
MAtherfairhands .. J. Elliott 
% Do. C. H. H. Parry 
35 At parting . R. Franz 
8 *At the coming ‘of the Spring 
J. L. Hatton 


(art) J. L. 


= 


% Auburn o - - 
& *Auld Lang Syne arr. E. Land 
™ Autolycus’ Song C.A Macirone 
nb * C. Lee Williams 
. W. Macfarren 
(T.T.B.B. ) 

ons A. C. Mackenzie 
€ Autumn fields, The N. W. Gade 

% Autumn is come again (5 V.) 
Corder 


(Fah sacs) 








; Autumn song eo S. Reay 
Do iat —. Rheinberger 
Ave Maria.. eee «. J. Raff 
Do - coo H. Smart 
* Awake, awake ... _G. Bantock 
5 *Awake, awake, the flow'rs unfold 
H. Leslie 

Awake the starry midnight hour 
Mendelssohn 

* Away to the woodlands 

H. W. Warner 


*Baby’s feet, like sea te pink, A 
. Lloyd 
Bacchanalian Song a 7.7. B.) 
J. L. Hatton 
Bait, The (Come live with me) 
J. L. Hatton 
*Ballad, A (8 V.) ... T. Wendt 
Ballade of Midsummer 
Ballade of Spring 
*Battle of the Baltic, The 
C. H. Lloyd 
*Battle song, A arr. T. R. G. Jozé 
Do. ° E. A. Sydenham 
*Beacon, The A. Carse 
Beauty, arise _ K. J. Pye 
Before me careless lying (5 V.) 
C. H. Lloyd 
*Beleaguered, The A. S. Sullivan 
5 *Belfry Tower, The J. L. Hatton 
* Belgian National song 
F. Campenhout 
Bells across the snow Ch. Gounod 
*Bells of St. Michael's Tower, The 


W. Knyvett (5 V.), arr. R. P. Stewart 


*Ben Bowlegs (humorous) 
W. W. Pearson 
Bendemeer's Stream J. Pointer 
Beside the river A. Jensen 
Better music ne'er was known 
C. H. H. Parry 
* Beware .. J. L. Hatton 
Do. (a.7.1.B.) 
*Bird of the Wilderness J. Barnby 
Do. - J. L. Hatton 
Birds are singing, The Hans Sitt 
Birthday serenade, A G. J. Elvey 
} Birthright, The ... ..-E. Elgar 
*Bishop of Mentz, The Pearsall 
*Black Monk, The (Welsh 
folk-song) arr. R. Boughton 
*Blow, blow thou winter wind 
G. A. Macfarren 
Blow, breeze, from the North 
G. Elvey 
Blow, western wind Pearson 
*Blue-bottle's fate, The 
(humorous) A. H. Ashworth 
Blue-eyed lassie, The F. Brandeis 
*Blwyddyn Bywyd D. Protheroe 
Blythe is the Bird J. L. Hatton 
*Boat Song ° H. Leslie 
E. Prout 
« F. Schubert 
ose .. R. Schumann 
Boating Song .. E.G. Monk 
*Boatman's Good-night, The 
F. Schira 
* Bonnie Bell A. C. Mackenzie 
*Boy, The (humorous) Brewer 
*Break, break on thy cold grey 
stones,Osea G. A. Macfarren 
Breathe soft, ye winds J. B. Calkin 
> 2 os W. Paxton 
Bridal Song H. Leslie 
Bright be thy dreams Oliver King 
*Bright-hair'd morn, The S. Reay 
Bright Moon .. John E. West 
*Bring me a golden pen 
F. H. Cowen 
Broken Flower, The Oliver King 
Brook, The C. G. Reissiger 
*Brownies, The Moellendorff 
Bushes and Briars (arr.) 
3 Busy, curious, thirsty fly (a.t.17.8.) 
J. L. Hatton 
"Butterfly, The J. Blumenthal 
5 *By a gentle river laid 
John E. West 
*By the waters of Babylon 
P. Cornelius 
By woodland and wayside 
E. Franz 


| 1272 Call John (humorous) 


arr. W. W. Pearson 


GLEES, 


Those marked thus 


No . 
1122 


359 Calm night.. = ao 
380 Calm of the sea, The 


AND 


* may be had in Tonic Sol-fa Notation. 


MADRIGALS. 


F. Abt 
Hatton 
H. Hiles 
*Capture of Cremona, The 

arr. T. R. G. Jozé 
Caput apri defero... ..Pearsall 
*Caravan, The C. Pinsuti 
*Cargoes H. B. Gardiner 


Calm is the lake 


73 Carrion Crow, The (humorous) 


7 Cavalier, The 


734 
315 


466 
94 
Iol 
| 1145 
| 1147 


66 
1109 


8 Come celebrate the May 


W. W. Pearson 
C. Goodall 
Cavalry song C. A. Macirone 
Cephalus and ee | 
W. Batson 
Chafer's Wedding, A (humorous) 
Lewandowski 
Chapel, The C. Kreutzer 
*Charge of the L ight Brigade, The 
2. Hecht 
*Charm me a (6 V.) H. Leslie 
Do. J. B. McEwen 
*Chase, The .  E. German 
Cherry ripe . A. H. Brewer 
Do. on oo = E. Land 
= De. ~~ G. Ross 
Do. (6 V.) Ss. Pp w ceaieaeen 
Cheshire cheese, The 
arr. J. C. Bridge 
Chi la Gagliarda ... B. Donato 
Chieftain to the Highland bound, A 
Pearsall 
* Do. ‘ . O. Prescott 
Childhood's ‘melody F. Berger 
Chivalry of Labour, The (5 V.) 
J. B. Calkin 
Chloe, that dear bewitching prude 
H. Willan 
*Chorus of a? 
. A. E. Harriss 
*Christmas... . A. Macfarren 
*Christmas aes AE. Elgar 
Christmas song, A . Pearsall 
Do. ‘ “ M. Pretorius 
Close to my heart.. W. Davies 
*Clouds, The J. Rheinberger 
*Come again, sweet days 
J. Dowland 
*Come away .. EE. German 
© De. ase - H. Parker 
Come away, ‘come away, death 
arr. Arne 
Do. (5 V.) G. A. Macfarren 
* Do. (5 V.) m 
Hatton 


Come, fairies, trip it .. F. lliffe 


2 Come fill, my boys (a.T.T.8.) 


1210 


899 
317 
507 
360 
193 
497 
1052 


| 671 
1214 


713 


1032 
615 
999 
1422 
i 
} 1182 


4d. 383 


J. B. Calkin 
*Come follow me A. Zimmermann 
Come forth, the summer's 
murmur hear ... E. Franz 
Come, heavy sleep J. Dowland 
Come if you dare... . Purcell 
Come, lasses and lads 
arr. J. C. Bridge 
Come let me take thee J. Pullein 
Come let us be merry Pearsall 
*Come live with me W. S. Bennett 
Do J. L. Hatton 
Do. (The Bait) ... 
Come, May, with all thy flowers 
L. Gregory 
Come, O come, dearest, come 
Schubert 
Come o'er the burn, Bessie (3 V.) 
Come out across the heather 
A. Jensen 
*Come, pretty wag, and sing 
C. H. H. Parry 
Come sleep... .. J. Benedict 
2 Do «. J. W. G. Hathaway 
Do. . R. H. Walthew 
Do ove A. G. Wathall 
*Come to me, gentle sleep Cowen 
Do. on H. W. Schartau 
Come, tuneful friends (humorous) 
Lloyd 
Come with me, fairest J. Brahms 
Comfort H. Goetz 
*Comfort in tears... P. Cornelius 
Coming through the Craigs o' Kyle 
A. Rowley 
*Comrades’ song @ Lope, The 
arr. A. Adam 
R. Schumann 


ENGLAND 


Confidence (8 V.).. 
MANE wl 
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Winds gen-tly whis-per while she sleeps, whileshe sleeps, 
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thy cool-ing, cool-ing wings ; Whilst she her crys-tal treasure 
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her with thy cool - ing wings ; Whilst she her a trea - sure 
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her with thy cvol-ing,cool-ing wings: Whilst she her  ecrys-tal trea - sure 




















her with thy cool-ing, cool - ing wings ; Whilst she crys - tal trea - sure 











* Originally composed as a Trio in Tux Musica Truss, No. 62, price 2d. ; and in Novello’s Tonic Sol-fa Series, 
No, 497. 
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From pure and yet un crivall'd springs, ‘and yet un - ri_ -_ vall’d springs. 
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Glide o - ver beauty’s flow’rher face, To kiss her lip,to kiss her 
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lip and cheek be _ bold, But with a +. . calm and stealing pace, and stealing pace, 
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sigh, lov - er’s sigh, Or that un - folds the morning's door, or > that un- folds the morning’s docr. 
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sigh, lov - er’s sigh, Or that un-folds the morning’s door, or tha atun-folds the morning’s door. 
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sigh, fee - er’s ox’s sigh, Or that un-folds the morning's door, or ‘that un- -folds the morning's door. 
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(cres.) > 
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sweet . . ‘ , . asthe winds that gen-tly fly, Tosweep the spring’s en-am-ell’d 
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as the winds that gen-tly fly, asthe winds that gen-tly fly, ‘Tosweep the spring’s en-am -ell'd 


(cres.) 

















sweet, sweet ‘ . «as the winds that gen-tly tly, To sweep the spring’s en-am-ell’d 
(cres.) t 
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as the winds that gen-tly fly, as the winds that gen-tly fly, ‘lo sweep the spring’s en-am-ell’d 
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As the winds that gen - tly To sweep the spring’s en - am - ell’d floor. 
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As the winds that gen- tly fly, Tosweep the spring’sen-am - elld floor 
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NOVELLO’S PART-SONG BOOK, 


A COLLECTION OF PART-SONGS, GLEES, AND MADRIGALS. 
For S.A.T.B Those marked thus * may be had in Tonic Sol-fa Notation, | 


unless otherwise stated 


Let the bells ring.. Hathaway 
Let the hills resound B. Richards 
*Let us all go maying Pearsall 
* Letter, The(a.t.1.8.) J. L. Hatton 
Libera me, Domine Kalliwoda 
*Liberty ... E. Faning 
Lie down, poor heart (5 V.) 
F. C, Woods 
little one 
C. Harriss 
Lifeboat, The (a.tT.T.B.) Hatton 
Do W. W. Pearson 
Light of life, The J. Lemmens 
Light of love, The A.W. Batson 
*Light of my soul (6 V.) Pearsall 
Like desert woods C. V. Stanford 
Lilian John ox) 
Lilies white, crimson roses (5 V 
red 
be not coy (6 V.) 
Pearsall 
Little bird, The E. A. Sydenham 
Little Jack Horner C. E. Horsley 
*Little Sandman, The 
arr. John E. West 
Lo! the peaceful shades Hatton 
*Lo, where the rosy bosomed 
hours . ° ..J. Goss 
*London Town .. E. German 
*Londonderry Air, The 
arr. T. R. G. Jozé 
hunter, The Schumann 
*Long day closes, The A. Sullivan 
Longing - . H. Goetz 
Do ° H. Keeton 
Looking for Spring C. H. Lloyd 
Lord, I pray thee, set me free 
Kalliwoda 
Pearsall 
O. Prescott 
A Zimmermann 
Love E. Elgar 
*Love and beat ity” W. H. Bell 
Love and mirth H. Smart 
*Love and youth (6 V.) Cornelius 
*Lovein my bosom C.V. Stanford 
Love is a sickness W. Macfarren 
Do . C. H. H. Parry 
* Do. (6V ) P. Pitt 
*Love is enough ... G. Holst 
Love me little, love me long 
King Hall 
Do - ows L. Hattor 
Do ” .. Wilson 
*Love symphony, A J. A. Clegg 
Love, the harlequin Wareing 
Love wakes and weeps 
WwW 


*Lie still, my 


List! lady, 


Lonely 


Lord Ullin's daughter 
Do 


Lordly gallants 
> 


N. Johnson 
Lovely Adelaide, The Volkslied 
*Lovely night .. F. X. Chwatal 
Lover's parting W. Macfarren 
* Lover's wraith, ” 
Brahms 
Love's adieu Batson 
Love's heigh ho W Macfarren 
Love's inconstancy A. W. Batson 
Love's question and reply 
J. B. Grant 
* Love's tempest ... ..E. Elgar 
Loyal lover, The (5 V.) 
J. Blumenthal 
*Lullaby ... ane A. R. Mote 
*Lullaby, A «.  G. Bantock 
‘ eee oe J. Brahms 
® cee _ C. Harriss 
oe «» Oliver King 
® ; ane H. Leslie 
J. B. Lott 
R. Mihllig 
Leslie 
Barnby 
Hatton 


Lullaby of life 
5 *Luna J 
Lye, The (a.1.1.8.) 5. Ee 


Madeleine .. J. L. Roeckel 
Magdalen at Michael S gate 
E. M 
Magdalen College song, A 
* Maiden fair, O deign to tell 
(humorous) arr. Haydn 
2 *March like the victors R. Rogers 
2 "March of the & ameron men (air 
by M. M pbell) arr. by 
G. Bant 
Mark when she smiles 


Boyce 
Monk 


H. Lloyd 
Feb., 1925.) 


*Marriage of the frog and the 


5 Matin song... om W.H 


3 Merry bells of Yule, The 


mouse, The (humorous) 

A. H. Brewer 
*Marseillaise Hymn, The on 
*Mary and the boatman J. Brahms 
*Mary Magdalene a 
Mary Morison ... G. H. Ely 
*Mary's wandering J. Brahms 
Bell 
May Day ... - — > 
May song . R. Franz 
Men of Harlech arr. R. Boughton 
Merrily fly the hours Sydenham 
Naylor 
Merry month, The T. Rogers 
Merry-time of Maying, The 

arr. J. Brahms 
*Message bringers, The Warner 
Messengers of Spring Rheinberger 


$ Midnight by the sea A.C. Mackenzie 


Morning ... on @ 


1204 
941 


885(*) My 


5 My love 


Mihi est proprositum Pearsall 
Milkmaids, The E. A. Sydenham 
* Miller, The G. A. Macfarren 
*Miller's Wooing, The E. Faning 
Milton ! thou should'st be living at 
this hour . G. Bullivant 
*Mine eyes have seen the glory 
W. Steff 
Minstrel, The R. Schumann 
*Moon shone calmly, The 
Hatton 
Moon, The... - > 
Moorland witch, The 
*Mopsa as C. Lee Williams 
*More life ... ..W. Macfarren 
M. Palmer 
Do “ . H. Smart 
F. Hensel 
J. Brahms 


Morning greeting . 
*Morning song “arr. 
Do ...W. Macfarren 
Morning walk, A ... R. Franz 
*Mother's lamentation, The 
=. T. F. Dunhill 
Music Lee Williams 
*Music all a 
T. F. Walmisley 
Music when soft voices die (6 V.) 
A. King 
* Do. C. H. H. Parry 
Musical joke,A_ ...C. E. Horsley 
*My bonnie lass she smileth 
E. German 
Country, 
do 
My dear mistress has a heart 
John E. West 
*My delight and thy delight Parry 
Myheartissair arr. H. E. Button 
My lady fell a-sighing W. H. Reed 
My lady is so wondrous fair 
J. B. Calkin 
Myloveand! ... A. Jensen 
beyond the seal 
F. H. 


- 


Simms 


5 *My love dweltina —— rn land 


; "Nocturne, A 


3 North or South 


Elgar 
* My love is fair (5 V.) a ‘Le slie 
My soul to God, my heart to thee 
Leslie 
vay 0) would drink those echoes 
8V : A. C. Mackenzie 
omy sweet sweeting H. F. Simson 
*My true love hath my heart 
H. Smart 
Naiades, The arr. J. Brahms 
* Night . Ch. Gounod 
Night her shade is s bringing, The 
Otto Goldschmidt 
Night is calm and cloudless, The 
L. Hatton 
* Night, lovely night F. Berger 
Night, sable goddess W.Macfarren 
Night softly falling G. Lewin 
*Night song ae F. Abt 
Night song, A J. Benedict 
* Night whispe rs(6V. ) Moellendorff 
Night winds that so gently flow 
B. Calkin 
Nightingale in moonlit glade, The 
H. Sitt 
Nightingale, The J. Rheinberger 
No longer mournfor me C. Holland 
No! No! Nigella(8 V.) Pearsall 
F. H. Cowen 
The W. Hay 
R. Schumann 


Norse Queen's gift, 


3d. 
éd. 


4d. 
‘tis of thee arr. 12 cents. 
d. 


2 


398 


1402 
401 
1045 
1195 
1413 
285 
1365 
325 


1152 
1253 


1213 
1161 


959 
1123 
go2 
27 


151 


| 1070 


726 
871 
1046 
711 


547 * 


128 
853 
1085 


3 O shady vales 


919 
8388 
511 
342 
494 
165 
970 


286 


286 


| 1058 


455 


305 
6384 
1353 
689 
569 
666 
1328 
476 
1033 
249 
1313 
1097 
37 
1361 
1316 
704 


Northman's song, The F. Kt 
Not for me the lark is singing 

J. L. Hatt 
M. Costas 
F, 


Notte che attri ste piaci 
Now. ; 
®*Now fie on love G. A. Macfarreg 
*Now is my Chloris P. Idle 
Now is the month of maying 
G.H 


Now May is here ... H. Sm 
* Now the bright morning star 
H. Le 


° ‘ do. E. Boyes 
Do. do. H. H. Pierson 
Now the golden morn J. E. West 
Nun, The ... . R. Schumang 
Nursery Rhymes (humorous) 


*Nymphs are sporting 
Nymphs of the Ocean 
O all ye ladies fair and 
(a.T.B.B.) ons 
O bounteous nature F. Hegar 
*O can ye sew cushions? 
G. Bantock 
O Canada .... -- C. Lavallée 
O come with me and wander far | 
N. W. Gade} 
*O death, thou art the tranquil 
night (8 V.) P. Cornelius 
O Fatherland F. Abt 
O gentle sleep... H. Leslie 
O happy he who liveth & Vv.) 
G. Gastoldi 
*O hush thee, my babie 
A. Sullivan 
O Jesu, tender Shepherd 
arr. J. Brahms 
leave thy silken thread 
W. Macfarren ¥ 
*O love, they wrong thee much 
C. 


O lady, 


*O lovely May 

O Mary dear 

*O memory (3 V.) 

oO | “ones arr. J. 


° Do. 
Do. .. S. P. Waddingtom 
O Most Holy One(O Sanctissima) 
O my sweet Mary (5 V.) 
*O Nightingale ... H. 
Do. (§V.) . , 
*O peaceful night... 
O say, what nymph (6 V.) 
Palestrina 
ye saints (5 V.) J. L. Rogers 
C. V. Stanford 
*O sing unto my roundelay (5 V.) 
5. Wesley 
O sleep, fond fancy ... J. Benet 
*O'Sullivan Mér arr. T.R.G.Jozé 
*O sunny beam ... R. Schumang 
O thou world so fair... A 
O too cruel fair(5 V.) Rockstre 
O welcome him J. Lemmens 
Oo ad a lovely — hath been 
Bantock 
o’er the oon ns so free 


O say, 


*O ae will 0 


(*)* Do. (a.1.1.B.) 
*O wild west wind 


O ye roses (6 V.) ... 
Oak Tree, The 
Ocean, The 
Ode to Hymen 
O'er the meadows 
Of a’ the airts the... 
Off to sea ... W. W. Pearsom 
Oh I wish I were a swailow 
O. Wagn 
Oh maiden dearest, my heart i 
true Brahms 
Oh say not that my ’ heart is cold 
H. 


Oh! say 
bought 

Old affection 

Old May-Day 

*Old Neptune 

*Olden time, The 

On a hill there grows a flower 

C. V. Stanfo 


not woman's heart 
H. M. 
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FUGUE mE major 


Allegro moderato 
(Full GtSw. § Pedal) 


ICULT 


W. T. Best 


-~w— —_—_— 
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(Full) 


_~ 
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— > = as 
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(Time of performance about 4 minutes) 


Original Compositions for the Organ N° 447. Price 1/6 


CARILLON 


(A study in legato Pedalli 
y § me? Edwin H. Lemare 
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Andante d- 60 
3 
. _—~ 

rubato 
PP Sw. 16,8,4,8 very soft 2 ft 


Eve 

















PE 
rar _ 
i= 7 L 
[a 4 
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ee 
— legato WY 


a 
: ? 


Ped.(no stops) Ch String tone 8,Flute 8,§ soft 4 ft Trem.§ Super, coupled 














soace 
al rigore ditempo d-66 
Gt soft Flute 8 ft 
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Swsoft 8 tfcoty 













































































(Time of performance about 5 minutes) 
Copyright, 1911, by Novello § Company, Limited 
Lemare Original Compositions N° 33. Price 2g 





























—— 


MANUAL io 


MANUAL 


il 
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MODERATELY DIFFICULT 


ANDANTE in F 


Andante - 120 
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2"¢ Extract 
Gt. Sw. coupled 















































SS = 


(Time of performance about 9 minutes) 








Original Compositions for the Organ by S.S. Wesley, N° 5. Price 2 
MODERATELY DIFFICULT 


TWELVE PIECES, Op.iv4 


N° 3. Aspiration 

















(Aufschwung) 
Con moto d=80 Josef Rheinberger 
a, ES ee 
ORE tee t$— po 
- =) a. 7 sf far .y hm ses 
_ | —_j— t a | —- | f 
ff Gt L 

















agg ly SE te ten thee pte eel 
— a —S——_ ___—SSSSSS—s—E_—_—SSS SSSI 
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== SS 
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(Time of performance about 3 minutes) 


Original Compositions for the Organ N° 206. Price (2 pieces) 2/3 
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PI 





MC 


MA 


PE 


Ey 
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i} 


MODERATELY EASY 


Se | 


ANDANTE RELIGIOSO 


Andante religioso J=60 


Alec Rowley 
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5, ao aj 
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2 . _— 
: + _— 











<5 
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gem nl 
2 ——— 
Zin et 
i —— a. 
— - = _S 7 — ————— = 
== of -— === + = 4 
= - —_—* 


° <a 
(Time of performance about 5 minutes) 
Copyright, 1921, by Novello & Company, Limited 


Original Compositions for the Organ (New Series) N° 77. Price t/g 


MODERATELY EASY 


MORNING SONG 


Poco Allegretto ¢= 66 
Ne ee, 








Alfred Hollins 
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Poco pitt mosso d= 72 
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P with soft Open Wood 16 ft 


Copyright, 1918, by Novello § Company, Limited 


Original Compositions for the Organ (New Series) N° 53. Price 2/- 








(Time of performance about 4 minutes) 











fhe Musi: al T 


FOUR INTERMEZZI 
N° 4. 
(Founded upon an Irish Air) 


No. 1347- 


TI 


one moderato C.V. Stanford 
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LONDON 








2¢ Extract 
(Solo stop) 


as 






























































(Time of performance about 5 minutes) 
Copyright, 1923, by Novello § Company, Limited 
Original Compositions for the Organ (New Series) N° 94. Price &/- 





Moderato _ Edward Elgar 


tS 


MANUAL f Gt Sw. coupled 


er} Eft t 
SS 
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16 ft Sw.coupled 
(Time of performance about 4 minutes ) 


Copyright, 1913, by Novello § Company, Limited 
Original Compositions for the Organ (New Series) N° 18. Price 2/3 
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No. 1347+ NOVELLO’S PART-SONG BOOK. Price (4d.). 
(SECOND SERIES.) 


THE FAIRIES WERE TRIPPING 


PART-SONG FOR MIXED VOICES 
THE WORDS WRITTEN BY A. J. A. WILSON 
THE MUSIC COMPOSED BY 


E. DOUGLAS TAYLER. 













Loxypon: NOVELLO AND COMPANY, Limitep; New Yorx: THE H. W. GRAY CO., Soe AGENTs FoR THE U.S.A. 
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1. The fair-ies were tripping last night on the green, Ah! 
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Ah! Their dainty small footprintsthis morncanbe seen, Sing hey! . « 
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fair-ies is 0 - ver.) Sing hey! . 














Sing hey! 
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Copyright, 1920, by Novello and Company, Limited. ar 
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hey! sing lack 
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sing lack-a 
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THE FAIRIES WERE TRIPPING. 


Quick. p 
—s en ~— —s—-— 
— ———— : = 

our loves ev 
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Sing hey! singlack-a-day, for - er rang - ing, Sing 
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a-day, for our loves ev - 


sing lack 
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for loves 
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ee 
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the bon-nv may 
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(Sing hey! . 
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(Hu Hum) 
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Howthe wee folk re - joiced 
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as they danced 
Quick. 








dim. rall. Vuich. ) 
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can the day 


° 
2 


can the day 

















of the ver,  W rie biSoius tl 
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i Sar 
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fair * i 
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p a tempo. 
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= a a — rs 
ee ee ee ===== = 
J ne Z 


be 0 - a 


the fair 
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=. 


fair - 


- ies - ver, While blooms the _ -ny may 
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THE FAIRIES WERE TRIPPING. 
(Lento sempre. 
=o 
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listened, the 
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of the fair - ies 


alata —. - 
Ss 
prim - ro - ses listened, 
(Lento sempre.) 
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aa = . ——————— - -—_<_ —_ 2s a. 
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oo 4 _ 46 
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Sing hey! singla ‘k-a-day, for our loves -er rang-ing, Sing hey! sing lack-a-day, for 
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Sing hey! sing lack-a-day, for our loves 
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rHE FAIRIES WERE TRIPPING. Poco 
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THE FAIRIES WERE TRIPPING. 
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THE FAIRLES WERE TRIPPING. 


chang-ing, But nev er can the day 





- chang-ing, But nev - er can the day 


- er chang -ing, “vy - er can the day of 





- er chang-ing, But nev - er can the day 




















sempre f 


-SsS====_" 


aaa leenesene aaa 





ver, While blooms the bon-ny may, and the sweet blos-somed clo - ver. 


sempre f rall. 


ver, While blooms the bon-ny may, and 








ver, While blooms the bon-ny may, and the sweet blos-somed clo - ver. 
——- 


rall. 
.— -. 


ver, While blooms the bon-ny may, and the sweet blos-somed clo - ver. 


























The Musical Times EXTRA SUPPLEMENT 


THEMATIC LIST OF ORGAN PIECES 


PUBLISHED BY NOVELLO AND COMPANY, LIMITED 


FANTASIA 


Augnest 1, 1925 


DIFFICULT 


John E. West 


J ; ° . ° a - 
as iia | im 


es Fatt tt 


“igg it. t ' 
, | . He 16f: pocoerde| Le 















































PEDAL 











24 Subject 


Andante con moto ¢- 76 
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L.H. Sw. 8 ft with Oboe (Time of performance about 10 minutes) 


Copyright, 1900, by Novello § Company, Limited 
Recital Series, Edited by Lemare, N° 19. Price 3#/g 
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(Time of performance about 6 minutes ) 
Copyright, 1914, by Novello § Company, Limited 
Recital Series, Edited by Lemare, N° 46. Price 3/- 
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” (Time of performance about 3 minutes) 
Copyright, 1912, by Novello § Company, Limited 
Original Compositions for the Organ (New Series) N° 1. Price 5/g the Set 
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(Time of performance about 5 minutes) 
Copyright, 1903, by Novello § Company, Limited 
Original Compositions for the Organ N° 309. Price 2/g 
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(Time of performance about 5 minutes) 
Copyright, 1920, by Novello § Company, Limited 
Original Compositions for the Organ (New Series) N° 62. Price t/g 
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Allegro moderato ( Heartsease ) 
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Te ee TEED EEE: 3 ee SS 
| ff = a Ue Hee eee Sg Se oe 
| -IMANUA PCh.8 & 4 ft 
: =a =a pte. = SSS 
= == = == == —: ee ee 
eee - , 
eth 
Var. 3 het 
Pastorale io a aE, T ceNGRNT CRebae 
{—_ a a a a a 
ne etseemiatearae — ——— a cisceibambederenl emma = es 
\ Ch. Clarinet 8. 4 AS ianuen 
Le acitilian aE ON esses: 
a ee - = = + = = = ———— — — —— — —- =—— a —— —— — = —— 
——_— -—o— —+F — ——sa —s—— — _—— — —————F 
_ ‘enema , i Rieneseemeesanent neni — a 
Ped. soft 8 ft only 
€ . 
Finale (Fugato) t t 
Macstose (Somewhat slower f G: 8 § 4f" (Sw. coupled) > en wee 
than before) Man.—— | 1 hy \- 






_—- s SSS = ——<— 
| | | 


Ped. f 16 ft Open, Gt coupled 








(Time of performance about 7 minutes? 


Copyright, 1924, by Novello § Company, Limited 


Original Compositions for the Organ (New Series) N° 101. Price 2/ 

































The Music 


TWELVE SHORT and EASY PIECES No. 14: 


N° 10. 
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coe coe H. Goetz 
Do. (a.T.T.B.) J. L. Hatton 
* Do. - 
7 Adieu love, adie u r A. Macfarren 
adieu, my native shore Pearsall 
3 Adieu, sweet Amaryllis 
. W. G. Hathaway 
Do. one C. Macpherson 
Adieu to the woods Egerton 
Advice to lovers ... P. W. Pilcher 
*after many adusty mile E. Elgar 
After the battle arr. T. R. G. Jozé 
Ah, my dear Son (Carol, 3 V.) 
Ah! what is love ...W McNaught 
Ah! woeisme(6V.) H. Lahee 
Airley Beacon C. V. Stanford 
Airs of Summer ... J. L. Roeckel 
Allamong the barley E. Stirling 
+ *All for my true love H. D. Wetton 
% Allis not gold that shineth bright 
in snow (5 V.) W. J. Westbrook 
4 *All is still ... G. A. Macfarren 
w All Souls’ Day J. Rheinberger 
Allye woods and trees and bow'rs 
J. L. Hatton 
3° Do (5 V.) H. Lahee 
Do. eee H. W. Wareing 
*Allan Water arr. H. E. Button 
78 *Allen-a-Dale C. H. Lloyd 
»* Do .J. B. McEwen 
Already snow has fallen R. Franz 
Alton Locke's Song 
G. A. Macfarren 
*Amaryllis I did woo J. E. West 
22 “American National Songs (Three) 
7: Amintor's well-a-day J. E. West 
4 An address to the nightingale 
W. W. Pearson 
75 An Autumn song ... C. Pinsuti 
» Anemigrant's song W.Macfarren 
“4 *An Empire song A. C. Mackenzie 
3 An end will I bring Schubert 
*An old Song resung 
H. B. Gardiner 
§s And then no more .. R. Raff 
3; "Angelic hunter, The 
arr. J. Brahms 
t Angel's call, The I. I. Viotta 
*Angel's greeting, The J. Brahms 
® *Angelus (Tuscany) E. Elgar 
"Anglers, The W. W. Pearson 
Angler's Trysting-tree, The 
C. W. Corfe 
)*Annie Laurie arr. H. E. Button 
Annie Lee ... - J. Barnby 
2 April ~eaneer J. L. Hatton 
" (A.T.T.B.) ve 
§ Secatinee, The W. Shield 
Arise, sweet love ... H. Leslie 
” Arise, the sunbeams hail F. Berger 
» Around the maypole tripping 
J. L. Hatton 
*Arranmore Boat Song 
arr. T. R. G. Jozé 
9? *Arrowand the song, The W. Hay 
73 As Amoret with Phillis sat 
John E. West 
% Asdewdropsat morn Schubert 
4 AsI saw fair Clora F. Corder 
6 As it fell upon a day S. Reay 
9 As the ripples flow 
E. A. Sydenham 
As the watcher longs Schubert 
As through the land J. Pullein 
*As torrents in summer E. Elgar 
* As when the sun renews his 
strength (Madrigal) C. E. Miller 
7 *Ash Grove, The arr. Dunhili 
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%§ At Andernachin Rhineland Abt 


93 At first the mountain rill 

G. A. Macfarren 
t At her fair hands J. Elliott 
8 Do. C. H. H. Parry 
35 At parting « R. Franz 

88 *At the coming ‘of the Spring 
. L. Hatton 
Auburn 


*Auld Lang Syne arr. E. Land 


n Autolycus’ Song C.A Macirone 
™%* Do. 


C. Lee Williams 
. W. Macfarren 
(T.T.B.B. ‘) 
oe A. C. Mackenzie 
@ Autumn fields, The N. W. Gade 
Autumn is come again (5 V.) 
F. Corder 


(Fab. 102s ) 


3 Autumn song a 
Do. . 


996 *Ballad, A (8 V.)... 


EXTRA SUPPLEMENT. 
HOYDA, HOYDA, JOLLY RUTTERKIN. —Alan Palmer. 


PART-SONG BOOK. 


GLEES, 


PART-SONGS, 


August 1, 1926. 


Price (4d.). 


AND MADRIGALS. 


Those marked thus * may be had in Tonic Sol-fa Notation, 


S. Reay 
...J. Rheinberger 
Ave Maria... one « J. Raff 
aa we “2 Smart 
*Awake, awake G. Bantock 
* Awake, awake, the flow'rs unfold 
H. Leslie 

Awake the starry midnight hour 
Mendelssohn 
* Away to the woodlands 
H. W. Warner 


*Baby’s feet, like sea oe. A 
. Lloyd 

Bacchanalian Song (a.T . B.) 

J. L. Hatton 
Bait, The (Come live with me) 
L. Hatton 
T. Wendt 
Ballade of Midsummer oe 
Ballade of Spring 
*Battle of the Baltic, ~ 


Lloyd 

“au song, A - T.R.G. Jozé 

. A. Sydenham 

9 The A. Carse 

Beauty, arise K. J. Pye 
Before me careless wing AM Vv.) 

Lloyd 

*Beleaguered, The A. S. "Sulliven 

*Belfry Tower, The J. L. Hatton 

*Belgian National song 

F. Campenhout 

Bells across the snow Ch. Gounod 

* Bells of St. Michael's Tower, The 


. Knyvett (5 V.), arr. R. P. Stewart 


*Ben Bowlegs (humorous) 

W. W. Pearson 
Bendemeer's Stream J. Pointer 
Beside the river A. Jensen 


3 Better music ne'er was known 
C. 


, H. Parry 
*Beware J. L. Hatton 
Do. (a.T 
ns of the W a J. Barnby 
L. Hatton 
Birds are singing, “The Hans Sitt 
Birthday serenade, A G. J. Elvey 
Birthright, The ... ...E. Elgar 
*Bishop of Mentz, The Pearsall 
*Black Monk, The (Welsh 
folk-song) arr. R. Boughton 
*Blow, blow thou winter wind 
G. A. Macfarren 
breeze, from the North 
G. Elvey 
Pearson 


Blow, 


Blow, western wind 
*Blue-bottle’s fate, The 
(humorous) A. H. Ashworth 
Blue-eyed lassie, The F. Brandeis 
*Blwyddyn Bywyd D. Protheroe 
Blythe is the Bird J. L. Hatton 
*Boat Song H. Leslie 
° Be. on ove E. Prout 
Do. oss «. F. Schubert 
Boat, The ... . R. Schumann 
Boating Song . E.G. Monk 

*Boatman's Good-night, The 

F. Schira 
A. C. Mackenzie 
Brewer 


* Bonnie Bell 
*Boy, The (humorous) 


3 *Break, break on thy cold grey 


stones,Osea G. A. Macfarren 
Breathe soft, ye winds J. B. Calkin 
- BA oo on W. Paxton 
Bridal Song eve H. Leslie 
Bright be thy dreams Oliver King 
*Bright-hair'd morn, The S. Reay 
Bright Moon «. John E. West 
*Bring me a golden pen 
F. H. Cowen 
Broken Flower, The Oliver King 
Brook, The C. G. Reissiger 
*Brownies, The Moellendorff 
Bushes and Briars (arr.) 


3 Busy, curious, thirsty fly (a.t.T.B.) 


J. L. Hatton 
*Butterfly, The J. Blumenthal 
*By a gentle river laid 

John E. West 

*By the waters of Babylon 
P. Cornelius 

By woodland and wayside 
E. Franz 


1272 Call John (humorous) 


arr. W. W. Pearson 


| 1212 Cheshire cheese, the 





| 1169 Come away, 





No. 
tr22 Calm is the lake ... F. Abt 4d 
359 Calm night. . J. L. Hatton 44 
380 Calm of the sea, The H. Hiles 6d 
g11 *Capture of Cremona, The 
arr. T.R.G. Jozé 4 
314 Caput apri defero... ..Pearsall 446 
178 *Caravan, The ... C. Pinsuti 2d. 
1251 *Cargoes ... H. B. Gardiner 4d. 
1273 Carrion Crow, The (humorous) 
W. W. Pearson 4d 
607 Cavalier, The - C. Goodall 4d 
529 Cavalry song tc A. Macirone 4d. 
635 Cephalus and Procris 
A. W. Batson 4d 
A (humorous) 
L r. wandowski 8d 
1087 Chapel, The Kreutzer 4d 
427 *Charge of the L ight Brigade. The 
E. Hecht 6d. 
85 *Charm oan (6V a H. Leslie 4d. 
906 Do. J McEwen 4¢. 
847 *Chase, The E. German «4d 
757 Cherry ripe A. H. Bre ewer 3d 
2d 
3d 
“P.W addington 4d 


482 Chafer's Wedding, 


(6V.) S 


arr. J.C. Bridge 4d 
734 Chi la Gagliarda ... B. Donato 4d. 
315 Chieftain to the Highland bound, A 
Pearsall 3d. 
466 * Do. 


O. Prescott 6d. 
94 Childhood's ; melody F. Berger 2d. 
tor Chivalry of Labour, The (5 V.) 
J. B. Calkin 6d. 
1145 Chloe, that dear bewitching prude 
H. Willan 3d. 
1147 *Chorus of Empire 
C. A. E. Harriss 4d. 
A. Macfarren 2d. 
E. Elgar 8d. 
~ Pearsall 4d. 
... M. Pretorius 3d. 
845 Close to my heart... W. Davies 4d. 
677 *Clouds, The J. Rheinberger 4d 
823 “Come again, sweet days 
J. Dowland 3d 
E. German 4d 
, H. Parker 6d 
come away, death 
arr. Arne 3d. 
A. Macfarren 4d 


66 *Christmas... G. 
1109 *Christmas greeting, A 
314 Christmas song, A . 
967 Do 7 


726 *Come away 
873 * Do. 


36 Do. iV Ae 
51 * Do (5V 
58 Come celebrate . May 
668 Come, fairies, tripit  ... F. 
102 Come fill, my boys (a.1T.T.B.) 
J. B. Calkin 4d 
118 *Come follow me A. Zimmermann 2d. 
1143 Come forth, the summer's 
murmur hear ... E. Franz 3d. 
14 Come, heavy sleep J. Dowland 3d. 
745 Come if you dare... . Purcell 6d 
1210 Come, lasses and lads 
arr. J.C. Bridge 4d. 
899 Come let me take thee J. Pullein 3d. 
Come let us be merry Pearsall 2d. 
*Come live with me W.S. Bennett 2d. 
Do. J. L. Hatton 4d. 
Do. (The Bait) ees 2d. 
Come, May, with all thy flowers 
L. Gregory 3d 
Come, O come, dearest, come 
Schubert 4d 
Come o’er the burn, Bessie (3 V.) 3d. 
Come out across the heather 
A. Jensen 4d. 
*Come, pretty wae, _and sing 
.H.H. Parry 3d. 
J. Benedict 4d. 
o J W.G. Hathaway 3d. 
t110 * Do. R. H. Walthew 2d. 
945 Do. A. G. Wathall 4d. 
1007 *Come to me, gentle sleep Cowen 4d. 
Jor Do. H.W. Schartau 4d. 
713 Come, tuneful friends (humorous) 
Lloyd 4d. 
1032 Come with me, fairest J. Brahms 4d 
615 Comfort H. Goetz 3d. 
999 *Comfort in tears... P. CorneMus 6d. 
1422 Coming through the Craigs 0’ Kyle 
A. Rowley 44 
1182 *Comrades’ song of hope, The 
arr.A. Adam 3d. 
383 Confidence (8 V.)... R. Schumann 4d. 


MADE _IN_ ENGLAND 


“Hatton 2d 
lliffe 4d 


38 Come sleep... 
1060 Do ° 
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HOYDA, HOYDA, JOLLY RUTTERKIN 


FOUR-PART SONG 
WORDS BY WILLIAM CORNISH, Junr. (early 16th century) 


MUSIC BY 


ALAN PALMER 


Lonpox: NOVELLO AND COMPANY, Limitep; New York THE H. W. GRAY CO., Sore AGENTS For THE U.S.A. 
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NOVELLO’S PAR’. -SONG BOOK. 


PART-SONGS, GLEES, AND MADRIGALS. 


Those marked thus * may be had in Tonic Sol-fa Notation 


A COLLECTION OF 


For S.A.T.B. unless otherwise stated 


2 oe Himalay 


Feb., 


Bantock 
Jn May morning 
On the water 


F. Champneys 
sweetin May Leslie 
H. Smart 
4-pt.) 
E. German 
8-pt.) 
(s.S.T.B. 
G. A. Macfarren 


*Orpheus with his lut 


E Faning 
ir nat and G. Reichardt 
r sailor king C. H. Lloyd 
»f a siler ) G. Rathbone 
»f the darkness (8 V.) 
G. Bantock 
n it C. H. H. Parry 
ver dale Ed.Bunnett 
J. L. Hatton 
e€ mountain side Pe arson 
The - 
ter dredgers, The 
uds,away C.H. Lloyd 
W. W. Starmer 
4. Zimmermann 
arting and meeting J. L. Hatton 
tin eams A. S. Sull 
un good company 
g Henry VIII 
C. Lee Williams 
humorous) 
F. Bridge 
Peace be ar dthee R. F. Ellicott 
Peace, con way C. V. Stanford 
8 Peace € Rheinberger 
Pear! divers he Hatton 
2 Pedla ng — . Douland 
I tior Mackenzie 
H. Goetz 
Willian 
W. Hay 
V. Stanford 
J. Barnby 
West 
T.T.B.B.) 
Macfarren 
) /. Pearson 
Pilgrim Father 
Fletcher 
*Pilgrims, The 
* Poet's complaint, The 
Praise of good wine 


* Praised be Dian 


J. Stainer 
, Lyon 
. The 3. Foster 


isie is in the 


Ww _s forest mountains 
Pearsall 
Queen and huntress Booth 
Do , on 
D 
D 
Queen of fresh flowers 
jueen of May, The (6 V 
*Qui vive A.C 


King Hall 
) J. Stainer 
Mackenzie 


Radiant fthe day Ellicott 
Rainbow, The H. Leslie 
Rainy day, The 4. S. Sullivan 
:, Willie 
Schumann 


sister 


Recruit, The 
Red o'er the forest S 
*Red, red rose J. L 
A.T.T.B.) : 
J. V. Roberts 
Schumann 
ing, The Leslie 
The (t.T.8.B.) 
Pearsall 


Re ay 
Hatton 


1925 


3 Ring the joybells E 


5 Rivals, 


» River, The 


7 *Rolling down to Rio E 


A. Robins 
J. L. Hatton 

L. Spohr 
Hathaway 
R. Mahllig 
Rest, dearest, rest F. Klicken 
Rest hath come F. A. Marshall 
*Rest thee, my little — T. Facer 
*Resting . H. Cowen 
Resurgam ... H. Leslie 
Rhapsody ... “a Rheinberger 
Rhineland .. 
*Rhine-raft song, 


Remembrance 
Reproach, The 
Resignation 
Rest (12 V.) 


J. W.G. 
Do ant 


The C. Pinsuti 
A Sydenham 
fair goddess of the dawn 

H. Smart 

Rise, rise, for the day is passing 
Berger 
-. J. L. Hatton 

*River floweth strong, my love, 
The Rogers 
River spirit’: s ; song, ’ The ( A.T.T.B.) 
Pearsall 
Pearson 


Rise, 


The 


7 W. W. 
Robin Goodfellow 
G. A. Macfarren 
German 
Rose and the soul, The S. Egerton 
Rose in October, The W.Robinson 
Rose of the garden,A iH. Leslie 
Roses, ah! how fair ye be (6 V.) 
H. Keeton 
J. L. Hatton 
Lloyd 


*Roses, The : 
*Rosy dawn, The (8 V.).. 


5 Rough wind that moanest loud 


2* Do 


2* Do - G 


1076 
503 
ps 


4/ 


48 


3 Secret, The 


3 Shall I compare thee 


261 *She is not fair to outward view 
F 


John Pointer 

Rover's joy, The -» F. Abt 
*Rowing homew ards F.H.Cowen 
Rule, Britannia arr. V. Novello 
Do. (in G) ~ arr. Arne 
*Rustic coquettes F. Champneys 
Ryghte merrie geste, A (humorous) 
W. W. Pearson 


The C. Kreutzer 
A. H. Brewer 
J. L. Hatton 


J. Rheinberger 
arr. J. Brahms 
The Oliver King 
A. Macfarren 
Saw ye not the pallid angels 
Mendelssohn 
*Say, what shall we = 
H. Cowen 
*Sea drift (8 V.) Cole A} ok Taylor 
*Sea hath its pearls, The C. Pinsuti 
"Sea hath many a _ thousand 
sands, The C. H. H. Parry 
*Sea King, The H. Smart 
Sea song, A (T.T.8.B.) 
W. Macfarren 
C. G. Reissiger 
See how smoothly gliées our bark 
-earsall 
See the rooks are homeward flying 
. L. Hatton 
*See where with rapid bound (6 V.) 
L. Marenzio 
J. Brahms 
H. Brian 
° .E. Elgar 
© (humorous) Haydn 
A. Macirone 
- "Mendelssohn 
- Ww. “ . Pearson 
° Pinsuti 
Shadows of the ounieahamn, The 
Blumenthal 
J. H. Parry 
Shall I tell you whom I love 
A. Thomson 
Do - . S. S. Wesley 
Shall I wasting in “despair Elvey 
Do. (a.T.T.B.) J. L. Hatton 


Sabbath call, 
Sad hearts 
*Sailor's song, The 
(A.T.T.B.) 
St. Mary's chapel 
Saint Raphael 
Sands o' Dee, 


Fesenete Ad A ) 


Idle 
Sheep shearing, The 
arr. C. J. Sharp 
*Shepherd Doron's Jig, The 
C. V. Stanford 
*Shepherds all and maidens fair 
W. Macfarren 


* Do P. Pitt 
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Shepherd's choice, The 
A. Thomson 
Shepherd's elegy, The ms 
*Shepherd's farewell, The Smart 
Shepherd's pipes, The (5 V.) 
L. Marenzio 
Shepherd's song, The T. Brewer 
Do. . H. W. Wareing 
*Shepherd's ; waking, The Faning 
She's upand gone J. Holbrooke 
Shoot, false love, I care not (5 V.) 
T. Morley 
. Pearsall 
Shortest and k ongest (r. T.B.B.) 
W. Macfarren 
..E. Elgar 


* Do. 


*Shower, The : 
*Sigh no more, ladies 
A. Macfarren 
Do. ons J. ‘A. Sowerbutts 
Silent happiness ... “ ae 
*Silent land, The... E. Faning 
* Do. “ on A. R. Gaul 
* Do. . John E. West 
Do . H R. White 
*Silent, O Moyle arr. J. Seymour 
*Silent tide, The C. Pinsuti 
Simple flowers... -» F. Abt 
*Since thou, O fondest Parry 
Sinfonia domestica choralis (Per- 
fection) (8 V.9 (humorous) 
A. C. Mackenzie 
Sing a song of sixpence “ Horsley 
Sing heigh ho G. A. Macfarren 
* Do C. V. Stanford 
Sing weand chauntit(s V ) Pearsall 
Do. (4 V. . 
*Singers, The p% ¢.. Macl kenzie 
*Sir Eglamore (Old English 
arr. H. B. Gardiner 
*Sir Harold the hunter... West 
*Sir Knight, Sir Knight, 
whither away C. A. Macirone 
*Sir Patrick Spens (4 V.) Pearsall 
. Do. (10 V.)... 
Sir Spring dot! ride N. ‘Ww Gade 
> Ske aters, The W. W. Pearson 
* Skylark, The... J. Barnby 
J. W. G. Hathaway 
R. H. Walthew 
Sleep, darling baby R. Mahllig 
*Sleep, my littleone J. Brahms 


395 *Sleep, the bird is in its nest(5 V.) 


2* Do. 


J. Barnby 
* Do. ese ... W. Macfarren 
*Sleeping .. E. German 
*Slow, slow, fresh ~*~ Vv.) 
T. A. Walmisley 
Slumber on, baby dear Oliver King 
Sly thief... M. Cavendish 
Smith, The... .. R. Schumann 
*Snow, The ..E. Elgar 
Snowdrops, The . — eee 
Snow-white doe, The (humorous) 
W. Pearson 
*So saith my fair V.) Marenzio 
So sweet a kiss 
gon. a wind .R. 
bd C. V. Stanford 
esortly fall the shades of evening 
. L. Hatton 
Softly, softly blow, ye ‘breezes 
Elvey 
Do -E. Silas 
Soldier, rest. 'W. Ww. | Sa 
* Do. D. phen 
Solemnly, mournfully J we ‘Elliott 
Do. Oliver King 
W. Macfarren 
. . H. Smart 
Song and summer A. H. Brewer 
*Song for the seasons, A H. Smart 
*Song of love's coming, A 
A. C. Mackenzie 
Song of night . Mendelssohn 
*Song of Proserpine 
S. Coleridge-Taylor 


* Do. 


5 Song of summer A. Moellendorff 
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1314 
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*Song of the Battle-eve ... Stewart 
*Song of the flax-spinners H.Leslie 
Song of the Frank companies, The 

Pearsall 


*Song of the gale M.B Foster 


7 Song of the gipsy maiden, The 


L. Hatton 
*Song of the grey seas ...Fletcher 
*Song of the pedlar C. Lee Williams 
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Sion, sing thy Saviour’s glory 


COMMUNION HYMN 


JoHANN CRUGER 
Harmonized by J. 8. Bach 
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SION, SING THY SAVIOUR’S GLORY 


Translation of “Lauda Sion” by A. H. Fox Srranaways 


1. 
Ston, sing thy Saviour’s glory, 
Chant aloud His lofty story, 
Who in pastures green hath fed thee, 
And through desert places led thee. 
Yet no homage thou canst render 
Wiil be worthy of His splendour, 
Brighter than the eye that gazes, 


Clearer than the voice that praises. 


2. 
Token of the love He bore thee, 
Here to-day is set before thee 
Bread, the living bread from heaven, 
Once to His disciples given ; 
When of old Himseif did take it 
On that night, the last, and break it. 
So may we, this bread receiving, 
Feed on it with true thanksgiving. 


3. 
Very Bread, sustain and feed us, 
In Thy steps, Good Shepherd, lead us; 
Thou, our strength and our salvation, 
Call us in from every nation. 
Lord of pow’ and knowledge, hear us, 
At Thy table now be near us, 
Make us, of Thy love and pity, 


Heirs of Thine eternal city. 
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ELVEY, G., in E. 
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tFIELD, J. 
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16.*tWILLIAMS, C. L., in G. 
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MARTIN, G. F. W., in E, 
MARTIN, G. C., in C. 
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MOIR, F. L., in D. 
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IRELAND, J., in C. 
STOCKS, G., in F. 
HOYTE, W. S., in D. 
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MARTIN, G. C., in A. 
RHODES, H., in A. 
ARMES, P., in A. 


. tARMES, P., in B? (Unison). 


ARMES, P., in G. 


. *STAINER, J., in C. 


STEGGALL, R., in G. 
MACPHERSON, C., in G. 
FAULKES, W., in E. 

WEST, JOHN E., in ED. 
O’CONNOR-MORRIS, G., in E?. 
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, “ H. Goetz 
(a.7.7.8.) J. L. Hatton 
— « 
Adieu love, adieu rcs A. Macfarren 
Adieu, my native shore Pearsall 
} Adieu, sweet Amaryllis 
J. W.G. 
Do. ons Cc 
Adieu to the woods Egerton 
Advice to lovers ... P. W. Pilcher 
* After many adusty mile E. Elgar 
3 After the battle arr. T. R.G. Jozé 
Ah, my dear Son (Carol, 3 V.) .. 
Ah! what is love ...W McNaught 
Ah! woeisme(6V.) H. Lahee 
Airley Beacon C. V. Stanford 
Airs of Summer ... J. L. Roeckel 
All among the barley E. Stirling 
*All for my truelove H D. Wetton 
All is not gold that shineth bright 
in snow (§ V.) W. J. Westbrook 
"Allis still ... G. A. Macfarren 
All Souls’ Day J. Rheinberger 
All ye woods and trees and bow'rs 
J. L. Hatton 
H. Lahee 
we H. W. Wareing 
*Allan Water arr. H. E. Button 
*Allen-a-Dale Cc. H. Lloyd 
* Do. J. B. McEwen 
334 Already snow hasfallen R. Franz 
3 Alton Locke's Song 
G. A. Macfarren 
*Amaryllis I did woo J. E. West 
* American National Songs (Three) 
Amintor's well-a-day J. E. West 
An address to the nightingale 
W. W. Pearson 
An Autumn song ... C. Pinsuti 
Anemigrant's song W.Macfarren 
*An Empire song A. C. Mackenzie 
An end will I bring Schubert 
*An old Song resung 
H. B. Gardiner 
And then no more « R. Raff 
"Angelic hunter, ° 


Hathaway 
Macpherson 


Do 
Do 


5 Vv.) 


. Brahms 
Angel's call, The 1. I. Viotta 
"Angel's greeting, The J. Brahms 
* Angelus (Tuscany) E. Elgar 
"Anglers, The W. W. Pearson 
Angler's Trysting eer. The 
W. Corfe 
H E. Button 
J. Barnby 
Hatton 


*Annie Laurie art 
Annie Lee ... - 
April showers oo me 

Do (A.T.T.B os 
*Arethusa, The W. Shield 
Arise, sweet love H. Leslie 
Arise, the sunbeams hail F. Berger 
Around the maypole tripping 

L. Hatton 
“Arranmore Boat Song 
arr. T. R. G. Jozé 
*Arrow and the song, The W. Hay 
As Amoret with Phillis sat 
John E. West 
As dewdrops at morn Schubert 

5 AsI saw fair Clora F. Corder 
As it fell upon a day S. Reay 

As the ripples flow 

E. A. Sydenham 

As the watcher longs Schubert 

As through the land J. Pullein 

*As torrents in summer E. Elgar 

As when the sun renews his 

strength (Madrigal) C. E. Miller 

*Ash Grove, The arr. Dunhill 

At Andernach in Rhineland Abt 

At first the mountain rill 

G. A. Macfarren 

. J. Elliott 

H. H. Parry 

R. Franz 
Spring 
L.. Hatton 


1052 
900 
796 

1180 


1257 
1105 
393 


g&t At her fair hands 

"83 Do. . 
5 At parting oe ‘ 
358 ®At the coming of the 
J 


Auburn os . - 

"Auld L ang Syne arr. E. Land 
71 Autolycus' Song C.A Macirone 

1006 * Do. we C. Lee Williams 
158 Autumn _... ... W. Macfarren 
274 Do. (1.1.8.8.) ~ 

353 Do A. C. Mackenzie 

1162 Autumn fields, The N. W. Gade 
444 Autumn is come again (5 V.) 

F. Corder 


195 
$82 
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OF 


1311 


572 
432 


W. Knyvett (5 V.), arr. R 


1271 


984 
1216 
793 


184 
220 
111 
196 
1157 
798 
1308 
300 
1107 


5 Bushes and Briars 


PART-SONGS. 


Autumn song S. 
Do Rheinberger 
Ave Maria.. one . J. Raff 
Do. , ‘ H. Smart 
*Awake, awake G. Bantock 
* Awake, awake, the flow'rs unfold 
H. Leslie 

Awake the starry midnight hour 
fendelssohn 

* Away to the woodlands 

H. W. Warner 


* Baby's feet, like sea shells pink, A 
C. H. Lloyd 
Bacchanalian Song (a.T.T.B.) 
J. L. Hatton 
Bait. The (Come live with me) 
J. L. Hatton 
*Ballad, A (8 V.) ... T. Wendt 
Ballade of Midsummer ; 
Ballade of Spring 
*Battle of the Baltic, The 
H. Lloyd 
*Battle song, A arr. T. R.G Jozé 
Do. 2. A. Sydenham 
*Beacon, The A. Carse 
Beauty, arise kK Pye 
Before me careless lying (5 Vv.) 
Cc Lloyd 
*Beleaguered, The A. S. Sullivan 
*Belfry Tower, The J. L. Hatton 
*Belgian National song 
F. Campenhout 
Bells across the snow Ch. Gounod 
*Bells of St. Michael's Tower, The 
P. Stewart 
*Ben Bowlegs (humorous) 
’. W. Pearson 
Bendemeer's Stream J. Pointer 
Beside the river A. Jensen 
Better music ne'er was known 
'. H. Parry 
*Beware ... L. Hatton 
Do. (a.tT.T.B.) - 
* Bird of the Wilderness J. Barnby 
Do. - “ J. L. Hatton 
Birds are singing, The Hans Sitt 
Birthday serenade, A G. J. Elvey 
Birthright, The .E. Elgar 
*Bishop of Mentz, The Pearsall 
*Black Monk, The (Welsh 
folk-song) arr. R. Boughton 
*Blow, blow thou winter wind 
Macfarren 
Blow, breeze, from the North 
G. Elvey 
Blow, western wind Pearson 
*Blue-bottle's fate, The 
(humorous) A. H. Ashworth 
Blue-eyed lassie, The F. Brandeis 
*Blw yddyn Bywyd D. Protheroe 
Blythe is the Bird J. L. Hatton 
H. Leslie 
E. Prout 
. _F. Schubert 
R. Schumann 
Boating Sone E. G. Monk 
*Boatman's Good-night, The 
F. Schira 
* Bonnie Bell A. C. Mackenzie 
*Boy, The (humorous) Brewer 
* Break, break on thy cold grey 
stones,Osea G. A. Macfarren 
Breathe soft, ye winds J. B. Calkin 
Do . W. Paxton 
Bridal Song -_ H. Leslie 
Bright be thy dreams Oliver King 
*Bright-hair'd morn, The S. Reay 
Bright Moon « John E. West 
*Bring me a golden pen 
F. H. Cowen 
Broken Flower, The Oliver King 
Brook, The C. G. Reissiger 
* Brownies, The Moellendorft 
(arr.) 


; Busy, curious, thirsty fly (a.1.T.8.) 


1002 


114! 


127? 


J. L. Hatton 
*Butterfly, The J. Blumenthal 
*By a gentle river laid 
John E. 
*By the waters of Babylon 
P. Cornelius 
By woodland and wayside 
E. Franz 
Call John (humorous) 
arr W. W son 


GLEES, 


Those marked thus 


| 1143 Come 


| 1032 Come with me, fairest 
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No. 

1122 Calm is the lake 
359 Calm night... J bd 
380 Calm of the sea, The OA Hiles 
}11 *Capture of Cremona, The 

arr. T. R. G. Jozé 

314 Caput apri defero... .. Pearsall 

178 “Caravan, The... C. Pinsuti 

1251 *Cargoes ... H. B. Gardiner 
1273 Carrion Crow, The (humorous) 

Ww Pearson 

607 Cavalier, The _ C. Goodall 
529 Cavalry song C. A. Macirone 
635 Cephalus and Procris 

A. W. Batson 

A (humorous) 

Lewandowski 

Kreutzer 


Abt 


482 Chafer's Wedding, 


1087 Chapel, The 


Cc 
427 "Charge of the Light Brigade, The 
E. Hecht 
85 “Gas me asleep (6 . ) H. Leslie 
J 


McEwen 
:. German 
. AH Brewer 


906 
847 *C —. The 
757 Cherry ripe 


Ww 
Pp Wadk lington 
The 

arr. J. C. Bridge 
734 Chi la Gagliarda ... B. Donato 
315 Chieftain to the Highland bound, A 
earsall 
466 * Do. O. Prescott 
94 Childhood's ‘melody F. Berger 

tor Chivalry of Labour, The (5 V.) 
J. B. Calkin 
that dear bewitching prude 
Willan 


Do. (6 vV.) S. 
1212 Cheshire cheese, 


1145 Chloe, 


1147 *Chorus of Empire 
C. A. E. Harriss 
66 *Christmas... G. A. Macfarren 
1109 *Christmas greeting, A_ FE. Elgar 
14 Christmas song, A Pearsall 
967 Do. M. Pretorius 
845 Close to my heart.. W. Davies 
77 *Clouds, The J. Rheinberger 
523 “Come again, sweet days 
J. Dowland 
E. German 
H Parker 
death 
arr. Arne’ 
A. Macfarren 


726 *Come away 
873 * Do. ‘ e 
1169 Come away, come away, 


36 Do. (5 V. A G 
5st * Do (SV 
58 Come celebrate the May 
668 Come, fairies, tripit ... F 
102 Come fill, my boys (a.1.7.B.) 
J. B. Calkin 
118 *Come follow me A. Zimmermann 
forth, the summer's 
murmur hear ... E. Franz 
14 Come, heavy sleep J. Dowland 
745 Come if you dare... . Purcell 
t210 Come, lasses and lads 
arr. J. C. Bridge 
899 Come let me take thee J. Pullein 
317 Come let us be merry Pearsall 
507 *Come live with me W. S. Bennett 
360 Do J. L. Hatton 
193 Do. (The Bait) a 
497 Come, May, with all thy flowers 
J. L. Gregory 
dearest, come 
Schubert 
671 Come o'er the burn, Bessie (3 V.) 
1214 Come out across the heather 
A. Jensen 
791 *Come, pretty wae and sing 
. H. H. Parry 
38 Come sleep... ene J. Benedict 
Do » J. W. G. Hathaway 
R. H. Walthew 
° A. G. Wathall 
*Come to me, gentle sleep Cowen 
Do. eos H. W. Schartau 
Come, tuneful friends (humorous) 
Lloyd 
J. Brahms 
615 Comfort H. Goetz 
999 “Comfort in tears... +. Cornelius 
1422 Coming through the Craigs 0’ Kyle 
A. Rowley 
1182 *“Comrades' song of hope, The 
arr. A. Adam 
383 Confidence (8 V.)... R. Schumann 


MADE IN ENGLAND 


” Hatton 
lliffe 


1052 Come, O come, 
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President: H.R.H. THE DUKE OF CONNAUGHT AND STRATHEARN, E.G. 


PRINCIPAL— 
JOHN B. McCEWEN, M.A.,, F.R.A.M., F.R.C.M. 


HE ROYAL ACADEMY OF MUSIC offers to students of both sexes (whether amateur 
or professional) a thorough training in all branches of music under the most able and 
distinguished Professors. In addition to receiving individual lessons in the various 

oranches of the Curriculum, students have the advantage of attending the Orchestral, Choral, 
and Chamber Music Classes, and the weekly Lectures on music and musicians. Evidence of 
their progress is given at the Fortnightly and Public Concerts and by periodical Operatic and 
Dramatic Performances. 


There are three Terms in the Academic year—viz., the Michaelmas Term, from 
Michaelmas to Christmas; the Lent Term, from early in January to Easter; and the Mid- 
summer Term, from early in May until the end of July. 


A large number of Scholarships and Prizes are founded and are competed for periodically. 


Students who show special merit and ability receive the distinction of being elected by 
the Directors, Associates of the Institution, and are thereby entitled to the use after their names 
of the letters A.R.A.M. Students who distinguish themselves in the musical profession after 
quitting the Institution may be elected by the Directors, Fellows of the Royal Academy of 
Music, and are thereupon entitled to the use after their names of the letters F.R.A.M. 


Subscribers have the privilege of attending the Lectures and Public Concerts and of 
introducing friends in proportion to the amount of their subscriptions. 


An examination of persons trained independently of the Academy is held during the 
Summer, Christmas, and Easter vacations, successful candidates at which are elected Licentiates 
of the Academy, and are thereupon entitled to the use after their names of the letters L.R.A.M. 
The syllabus is issued annually at Easter. 


Special Courses for the Training of Conductors and also for the Training of Teachers, the 
latter to meet the requirements of the Teachers’ Registration Council, have been arranged. A 
Junior Department is now open. 


Prospectus, entry form, and all further information may be obtained on application. 


J. A. CREIGHTON, 
Secretary. 
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